









One 

1 OTRO DIA 2:54 

1 Gerardo Rodriguez 

2 MUJER FALSA 3:34 

Gerardo Rodriguez 

3 REBELDE 3:30 

Ale* E. Gallimore 

4 CORAZONCITO 2:38 

Gerardo Rodriguez 

3 NO ME MIRES {Confusion! 3:54 

Gerardo Rodriguez 

6 OTRA CUMBIA MAS 2:36 

Gerardo Rodriguez 


All selection (except those marked '| published by Musice Arm Publishing (ASCAPI 
mechanical licenses secured (controlled compositions! 'P.D. 

PRODUCER: Art Gottschalk 

EXEC. PROD.: David R. Lummis 

CHIEF ENGINEER: Andy Bradley 

ASST. PRODUCERS: Alex Reyna, Geratdo Rodriguez 

ASST. ENGINEERS: Steve Lanphier, Noel Flatt, J.R. Griffith 

RECORDED AND MIXED AT: Sugar Hill Studios, Houston 

MERCEDEZ: 

JERRY RODRIGUEZ - vocals, bass, keyboards 
VICTOR GARCIA - keyboards, harmony vocals 
CHANO TREVINO - saxophone, harmony vocals 
TROOPER HINOJOSA - drums, percussion 
JOHNNY CASTILLO - guitar 
MIKE MARTINEZ - keyboards 
ADDITIONAL MUSICIANS: 

VOCALS: Victor Garcia - on "Vuelve A Quererme" 

KEYBOARDS: A. Gottschalk 

BASS: K. Wilkins 

DRUMS: R. "Bob" Grever 

PERCUSSION: A. Gottschalk, A. Barrientos 

HARMONY VOCALS: S. Lanphier, R. Allison, Marla Martinez, V. Garcia 

ART DIRECTION: Elena Martinez 

DESIGN: Giulio Turturro 

A very special thanks to Mom, Regina Rosales, brothers Gil and Dan ("The Man"), sister Letty and you too 
Dad; to the entire staff at Sugar Hill, Art Gottschalk, Emily Cranz, David Lummis, Andy "Quick-Finger" 
Bradley, J.R., Steve Lanphier, Marla Garcia and Super Dave. Thanks to Mary Marla, Marla Martinez, Da Bad 
Dogs, Bob from Suave, Josd M., Arnold T., Randy ("The Great White") A., Mr. & Mrs. Henry P. Martinez (for 
your love and kindness), Pat, Krissy, Marissa. Thanks to Valentino for opening my eyes, and so many doors. 
To the OJs everywhere who have supported and encouraged me. To Johnny ("Slim") M. and W. Alex R., for 
your guidance. 

To my sweetheart Toni Martinez - "I Love You". 

This album is dedicated to He who gives us the talent to express ourselves and the opportunity to pursue 
our dreams. 

To all the hungry children of tj)e world - may your plates always be half full and never half empty. 

HjTliis is just the beginningll! 

Jerry Rodriguez & Mercedez perform exclusively with ProMark drumsticks. 
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1 TEN GO GANAS 3:11 

Gerardo Rodriguez 

2 HAY DIAS 3:32 

Gerardo Rodriguez 

3 MUNEQUITA 2:52 

Gerardo Rodriguez 

4 AGUANTAME 3:17 

Gerardo Rodriguez 

5 VUELVE A QUERERME* 2:49 

D.A.R. 
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6 AMOR PARA Tl 3:20 

Gerardo Rodriguez 










Since I Found A New Love Part Time Love *v? Darling, Believe In Me Stay Sweet 
You Gotta Go On She’s Yours, She’s Mine (And She’s Somebody Else’s Too) 

She Tried To Understand -v? Somewhere Down The Line < v ? You’re The One For Me 
As Quick As I Can You’ll Need Another Favor ^ What You Need Is A Ball 




'little JOHNNY TAYLOR' 


BLUES will always be 
h us and the man who 
i sing the blues, who can 
e expression to the sad¬ 
ness, the heartache, the troubles and the 
will to live of the people will always find 
an audience. 

“Little Johnny Taylor” is such a man. 
Born in Memphis, Tennessee, which has 
been the birthplace of so many fine blues 
artists, he now lives in Los Angeles. 

Like the traditional blues singers of 
history, “Little Johnny Taylor” writes 
most of his own material, putting into 
it the sounds and the stories he has 
heard in his life and dramatizing with 
his own sense of imagery, which is the 
quality that makes of the blues some of 
the best poetry America has produced. 

“Little Johnny Taylor” was signed for 
Galaxy by Cliff Goldsmith, whose 
researches into the blues idiom have 
carried him to every part of the South. 
A talent scout with a particularly sen¬ 
sitive ear for blues expression, Gold¬ 
smith heard Taylor sing one night at a 
dance and immediately signed him for 
Galaxy. 

His first record for Galaxy, “You’ll 
Need Another Favor” (which is on this 
LP) brought him to the attention of 
disc jockies and fans all over the U.S.A., 
but it wasn’t until his second Galaxy 
disc, “Part Time Love,” that Little 
Johnny Taylor really hit big. 

Since that disc was released in the 
summer of 1963, “Little Johnny Taylor” 
has been one of the best selling artists 
in the record business, his recording 
steadily climbing the hit parade of best 
selling discs and proving that the blues 


has a universal message and can be 
played and sung and heard anywhere, 
anytime. 

With the exception of “ Darlin’ Believe 
In Me,” which has a slightly gospel 
feeling to it, all of the “Little Johnny 
Taylor” numbers on this album are 
deeply rooted in the blues groove. 

Some of them (“Somewhere Down 
The Line” for instance) have a back ^ 
porch blues feeling with the use of the 
harmonica. Others (such as “ She Tried 
To Understand ”) have the mood of a 
Sunday night dance. Still others, par¬ 
ticularly “Part Time Love,” reach a 
peak of emotional intensity that com¬ 
municates raw emotion to the listener 
no matter who he may be. 

“Little Johnny Taylor” is a young 
man but he is old in feeling and under¬ 
standing and wise in the ways of life. All < y 
of this comes through in his music. His 
story, since the sudden hit success of 
“Part Time Love” has been like that of 
all the hit disc artists: personal appear¬ 
ances, interviews, and the nightmare of 
constant travel. 

But you have only to listen to the 
eternal truth of his sound to know that 
young as he is, “Little Johnny Taylor” 
is a major leaguer who will be with us a 
long time. 

All of the tunes on the LP were writ¬ 
ten by “Little Johnny Taylor” with the 
exception of “Part Time Love” which 
was composed by Galaxy recording 
artist Clay Hammond. The arrange¬ 
ments for the twelve tracks on this 
album are by Ray Shanklin, whose band 
accompanies “Little Johnny Taylor” all 
the way. 

-S. JOHN ESTES 
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SIDE ONE 

1. YOU'RE THE ONE (FOR ME) 2:29 

2. AS QUICK AS I CAN 3:45 

3. WHAT YOU NEED IS A BALL 2:10 

4. YOU GOTTA GO ON 2:20 

5. SHE TRIED TO UNDERSTAND 3:49 

6. YOU'LL NEED ANOTHER FAVOR 2:45 

SIDE TWO 

1. SINCE I FOUND A NEW LOVE 3:49 

2. DARLING, BELIEVE IN ME 2:01 

3. SHE'S YOURS, SHE'S MINE, 

(SHE'S SOMEBODY ELSE'S, TOO) 2:40 

4. STAY SWEET 1:40 

5. SOMEWHERE DOWN THE LINE 2:15 

6. PART TIME LOVE 3:48 


All the above compositions are published by 
CIRECO-ESCORT Music-BMI 



RAY SHANKLIN AND CLIFF GOLDSMITH 


Produced by.CLIFF GOLDSMITH 

Arranged by.RAY SHANKLIN 

Cover Photo.BOB WILLOUGHBY 

Engineer.JIM MALLOY 

Type Set by.JIM MELVIN 
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I Think I’m Gonna Like It Here 
Little Girls 
We Got Annie 



You’re Never Fully Dressed 
Without A Smile 




Tomorrow (White House Version) 

Vocal—Alleen^ulnn,^Albert Finney Lois dcBanzIe 

Maybe (Reprise) 

Vocal—Aileen Quinn and Albert Finney 

Finale: I Don’t Need Anything But 
You/We Got Annie/Tomorrow 



MUSIC ARRANGED AND CONDUCTED BY RALPH BURNS 
ALBUM PRODUCED BY RALPH BURNS 
Additional production on “Tomorrow” provided by Gary Klein for The Entertainment Company 
Recorded at The Burbank Studios, Burbank, CA 
Mixed at The Record Plant. Hollywood, CA 
Recording and Mixing Engineer: Dan Wallin 
Mastered at Precision Lacquer, Hollywood. CA by Stephen Marcussen 
Music Editors: Shinichi Yamazaki and Jeff Carson/La Da 
Design by: Ken Anderson, Dyer/Kahn, Inc. 
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PHILADELPHIA BRASS ENSEMBLE: 

DECK THE HALLS 
THE 12 DAYS OFXHR1STMAS 
OTANNENBAUM 

ANDRE ROSTELANETZ & HIS ORCHESTRA: 

THE CHRISTMAS SONG 
(Chestnuts Roasting*on an Open Fire) 
SLEIGH RIDE 

H- i ANDRE PREVIN: 
GOD REST YE MERRY, GENTLEMEN 
PERCY FAITH &JTIS ORCHESTRA: 
SILENT NIGHT, HOLY NIGHT 
THE FIRST NOEL 
IfclTA FORD'S MUSIC BOXES: 
ADfcSTE FIDELES 

GEORGE SZE^L/CLEVELAND ORCHESTRA: 










PHILADELPHIA BRASS ENSEMBLE 
Deck The Halls 

ANDRE KOSTELANETZ & HIS ORCHESTRA 
The Christmas Song 

(Chestnuts Roasting On An Open Fire) 

ANDRE PREVIN 
God Rest Ye Merry, Gentlemen 

PERCY FAITH & HIS ORCHESTRA 
Silent Night, Holy Night 

PHILADELPHIA BRASS ENSEMBLE 
The 12 Days Of Christmas 

SIDE TWO 

PERCY FAITH & HIS ORCHESTRA 
The First Noel 

PHILADELPHIA BRASS ENSEMBLE 
O Tannenbaum 

ANDRE KOSTELANETZ & HIS ORCHESTRA 
Sleigh Ride 

RITA FORD'S MUSIC BOXES 
Adeste Fideles 

GEORGE SZELL/CLEVELAND ORCHESTRA 
Joy To The World 


CBS 

SI>KCI\L 

I *1 )l )l ( TS © 1984 CBS Inc. / ® 1984 CBS Inc. / CBS SPFXJAI, PRODUCT! is a trademark of CBS Inc. I Manufactured by CBS Records / CBS Inc. / 51 W. 52 SI, New York City 

























TAMBEM EM FITAS 


Gravado e Mlxado no EstCidio da RCA Rio de Janeiro em 16 canals. 
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Produced by Columbia Special Products exclusively for Caliente Records, 240 Madison 


New York, N.Y, 10016 
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GRAVADO AO VIVO NA MAIOR CERVEJARIA DO MUNDO 


Herbie 
Maria Isabel 
Coqueiro Verde 
Down On The Corner 
Quero Voltar Pra Bahia 
Vou Deitar e Rolar 
Furnace 
Cabepao 


Vou Dar Risadas 
Corone Antonio Bento' 

Procurando tu 

Foi Um Rio Que Passou Em Minha Vida 
Alo Madrugada 
Nao Me Deixes 

Raindrops Keep Failin’ On My Head 
My Baby Loves Lovin’ 


YeHow River 

Quando'Vi Voce Dormindo 
Nao Me Deixes Nunca Mais 
Comunicapao 
Teletema 

Oh! Meu ImensoAmor 
1 . 0 . 1 . 0 . 

Pra Frente Brasil 
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SERIE DE LUXO 
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LADO 1 

VOU DEITAR E ROLAR (Quaquaraquaqua) 

(Baden Powell-Paulo Cesar Pinheiro) 

FOI UM RIO QUE PASSOU EM MINHA VIDA 
(Paulinho da Viola) 

AL6 MADRUGADA 

(Edil Pacheco-Ederaldo Gentil) 

NAO ME DEIXES 

(Osvaldo Nunes-Milton de Oliveira-Helton Menezes) 
FUMACE 

(Rossini Pinto-Solange Correa) 

O CABEQAO 

(Roberto Correa-Sylvio Son) 

PROCURANDO TU 
(Antonio Barros-J. Luna) 

VOU DAR RISADAS (Es Preferible) 

(Peret - Versao: Eustaquio Sena) 

HERBIE 

(D. E. Brook-G. Bruns) 

MARIA ISABEL 

(Jose Moreno Hurtado-Luiz Moreno-Versao: Rossini Pinto) 

COQUEIRO VERDE 

(Roberto Carlos-Erasmo Carlos) 

TELETEMA 

(Antonio Adolfo-Tiberio Gaspar) 

OH! MEU IMENSO AMOR 
(Roberto Carlos-Erasmo Carlos) 


LADO 2 

QUANDO EU VI VOCE DORMINDO 
(Dom) 

NAO ME DEIXE NUNCA MAIS 
(Rossini Pinto-Solange Correa) 
COMUNICAQAO 
(Edinho-Helio Matheus) 

RAINDROPS KEEP FALLIN’ ON MY HEAD 
(David-Bacharach) 

MY BABY LOVES LOVING 
(R. Greenaway-R. Cook) 

YELLOW RIVER 
(J. Christi) 

CORONE ANTONIO BENTO 
(Luiz Wanderley-Joao do Vale) 

DOWN ON THE CORNER 
(J. C. Fogerty) 

QUERO VOLTAR PRA BAHIA 
(Paulo Diniz-Odibar) 

I.O.I.O. 

(Barry & Maurice Gibb) 

PRA FRENTE BRASIL 
(Miguel Gustavo) 


Direqao da Produqao: JAIRO PIRES/EUSTAQUIO SENA 
Arranjos: PACHEQUINHO 
Estudio: C.B.D. 

Tecnicos de Gravaqao: ARY CARVALHAES/JOAO MOREIRA 
Lay out: ALDO LUIZ 
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Componhia Brasileira de Discos 
Disco e Cultura 

CGC N.° 33.177.411/003 SCDP-PF-001/GB INDClSTRIA BRASILEIRA P 1970 









Belmiro DeSa Correa 
91-31 Baxter Ave. Apt.4C 
Elmhurst, NY 11373 
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CANTO PARAGVAIO 
Jair Amorim firaldo Gouveia 
COMM VITO AMOK 
Clayton- A ntonio ( arlo.s .u>\£ 

prij iso mi: ( onvi:n( i k qw iMPi-km 

Wanderlev Cardoso 1Oliveira • •?. . 

Uiuos ni: mi i i££ 4 . 

U'aldir Hoc ha 
ROMAN IK A 
Clayton-Cozar 

NQITE DE A MOR * E 

Nem-A Ido Taranto sm tm*. 
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DAME TUMANO, LA TINOAMERICANO 
Paulo Rocco-Santiago 
NOSSOAMOR, NOSSA PAZ 
JairAmorim-Evaldo Gouveia 
VA MAS VOLTE* 

Wando 

MATS ** 


4 QUALQUER (AMORE 
mjMORE LIBERO) * 

r r Fred Jorge 

do Gouveia 
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RUSSELL JACQUET 

i CECIL PAYNE 
KENNY DREW 
GRAMBLING STAGE BAND 

BENNY GREEN 


JAZZ AT TOWN HALL 
RECORDS. LTD. 


VOLUME 3 

JATH-11435 / STEREO 


THE VALENTINE WALTZ 
BLACK FOOT 

MEDLEY: ROUND MIDNIGHT, 

WHEN I FALL I LOVE, 

I CANT GET STARTED WITH YOU 


THIS GUY'S IN LOVE 
BYE BYE BLACKBIRD 
MY FUNNY VALENTINE 
HOW HIGH THE MOON 
EBONITHE GREAT 


WALTZ = 















DTTCC IN NICE 

■ % U |J[J THE VALENTINE WALTZ 


Wlth RUSSELL JACQUET 
CECIL PAYNE 
KENNY DREW 
GRAMBLING STAGE BAND 
QUEEN CAVRIL 
BENNY GREEN 


SIDE ONE 

1. THE VALENTINE WALTZ.3:31 

(Roger Boyken) Mae's Music Pub. (BMI) 

2. BLACK FOOT.3:22 


(R. Jacquet - E. Carethers) Mae's Music Pub. (BMI) 

3. Medley:. 

ROUND MIDNIGHT 

(Monk - Williams - Hanigan) Warner Bros., Inc. 
WHEN I FALL IN LOVE 
(Young) Northern Music Co. 

I CAN'T GET STARTED WITH YOU 
(Duke - Gershwin) Chappell & Co., Inc. 


4. THIS GUY'S IN LOVE. .4:06 

(Bacharach - David) Blue Seas Music, Inc. / Jac Music Co., Inc. 

SIDE TWO 

1. BYE BYE BLACKBIRD.3:05 

(R. Henderson) Warner Bros., Inc. 

2. MY FUNNY VALENTINE.4:21 

(Rodgers - Hart) Chappell & Co., Inc. 

3. HOW HIGH THE MOON.4:00 

(Lewis - Hamilton) Chappell & Co., Inc. 

4. EBONI THE GREAT.6:15 

(E. S. Williams) Mae's Music Pub. (BMI) 



PERSONNEL: 

SIDE ONE: 

TRACKS 1 AND 2: 

RUSSELL JACQUET - TRUMPET 
SLEEPY (E.) CARETHERS - TENOR SAX 
J.J. JACKSON - DRUMS 
JIMMIE BUNN-PIANO 
STANLEY GILBERT - BASS 
TRACKS 3 AND 4: 

RUSSELL JACQUET WITH THE GRAMBLING 
STATE UNIVERSITY STAGE BAND 
SIDE TWO: 

TRACKS 1, 2 AND 3: 

CAVRIL PAYNE-VOCAL 
LLOYD BUCHANNON - BASS 
CECIL PAYNE - BARITONE SAX 
RUSSELL JACQUET - TRUMPET 
HANK EDMONDS - PIANO 
CLYDE LUCAS - DRUMS 


TRACK 4: 

RUSSELL JACQUET-TRUMPET 
CECIL PAYNE - BARITONE SAX 
BENNY GREEN - TROMBONE 
KENNY DREW-PIANO 
OSCAR PETTI FORD - BASS 
SHADOW WILSON - DRUMS 


JAZZ AT TOWN HALL 
RECORDS, LTD. 


VOLUME 3 

JATH-11435/STEREO 


Nationally Distributed by 
BIG TOWN RECORDS 
Ave., Los Angeles, Ca. 90044 / (213) 753-5121 



5810 S. Normandie 





































HIGH FIDELITY JAZZ 


GIANTS OF 


. . 

Lazy Piano Man Caution Blues 

Dixie Flyer Alabama Jubilee 

I Sweet Georgia Brown Livery Stable Blues 

Feather Brain That’s A Plenty 

Home Satanic Blues 
It’s A Long, Long Way To Tipperary Bugle Call Rag 













VOLUME VII 



The technical requirements for a satisfactory session of Dixieland jazz seem simple. 
The instrumentation by now is pretty well standardized—trumpet, trombone, clarinet and 
rhythm section. The undertaking calls for a basic knowledge, on the part of the musicians, 
of the chord patterns and melodies of a few dozen tunes that have become virtually 
traditional among performers of this brand of jazz. And the third mandatory factor is 
the musicians' ability to work together as a unit in the kind of collective improvisation that 
can only stem from a mutual love and knowledge of their materials. 

But beyond this, there is a subtler requirement that is not so easily found. If it can 
be summed up in one word, the word is inspiration. And inspiration is the gleaming 
sword that separates the men from the boys, the true Dixieland veterans from the pseudo- 
Dixieland revivalists and the well-meaning neophyte college musicians trying to behave 
as if they had lived in their fathers' generation. This kind of inspiration is found among 
the hardy perennials of the caliber of Muggsy Spanier and Phil Napoleon. 

Muggsy is described, in The Encyclopedia Of Jazz, as "one of the true individualists 
of jazz", praising his "exquisite use of the plunger mute." He pointed out, too, that 
Muggsy's recording career goes back as far as 1924, when he made his disc debut with 
a group known as the Bucktown Five. 

Muggsy was born in Chicago on November 9, 1906. As a teen-ager he played in 
a school band and in local cabarets, studying cornet with Noah Tarantino. During the 
1920s he worked with bands led by Elmer Schoebel, Sig Meyers, Charlie Straight and 
others. From 1929 to 1936 he toured with Ted Lewis' orchestra and from 1936 to 1938 
with Ben Pollack. After a serious illness in 1938-9 he returned to jazz as leader of his 
own combo; rejoined Lewis for a few months in 1940; then joined Bob Crosby in Sep¬ 
tember, 1940. He formed his own big band in February, 1941 and kept it together until 
1944, since then he has led his own small group. 

Lazy Piano Man, Dixie Flyer, Sweet Georgia Brown and Feather Brain all feature 
Muggsy with Darnell Howard, veteran Chicago-born clarinetist best known for his work 


IT'S A LONG, LONG WAY TO TIPPERARY Judge 


(Chappell & Co.-ASCAP) 


• DIXIELAND 

SIDE TWO 

CAUTION BLUES Earl Hines 

ALABAMA JUBILEE Yellen-Cobb (Remick Music Corp.—ASCAP) 

LIVERY STABLE BLUES Lee-Lopez-Nunez (Melrose Music Corp.-ASCAP) 

THAT'S A PLENTY L. Pallark (George Simon, Inc.-ASCAP) 

SATANIC BLUES Chrislian-Shields (Leo Feist, Inc.-ASCAP) 

BUGLE CALL RAG Pettis-Meyers-Schoebal (E. H. Morris & Co., Inc.-ASCAP) 


bonist and longtime associate of Muggsy in the Ted Lewis band; Floyd Bean, noted 
pianist who has been a fixture around the Chicago clubs for many years; 43-year-old 
Charles Valdez "Truck" Parham, bassist who worked with the Roy Eldridge, Earl Hines 
and Jimmie Lunceford bands; and the fondly remembered Big Sid Catlett on drums. 
(These numbers were cut a year or so before Sid died in Chicago in March, 1951.) 

On Home, It's A Long, Long Way to Tipperary, Caution Blues and Alabama Jubilee 
the personnel remains the same except that Don Chester takes over on drums and Harry 
Graves is the trombonist. 


Phil Napoleon, who leads the band on the other four tunes, was born in 1901 in 
Boston, Mass., and came to fame as leader of the original Memphis Five in the early 
1920s. After making many records with his own group and with such recording units as 
the Charleston Chasers, he.hid for years in the obscurity of commercial dance bands 
before returning to jazz in 1949 as leader of a new Memphis Five. Recently he has been 
retained by Jackie Gleason to act as a sort of warmer-upper for audiences at filmings of 
the "Honeymooners" TV shows; in addition, he plays frequent weekend sessions for the 
Dixieland-hungry fans at Stuyvesant Casino in downtown Manhattan. 


Phil recorded Livery Stable Blues, That's A Plenty, Satanic Blues and Bugle Call Rag 
on May 16, 1946, with a group that included his own potent horn along with the trom¬ 
bone of Benny Goodman alumnus Vernon Brown, the clarinet of Sal Franzella, who was 
born in 1915 in New Orleans and played with Isham Jones and Paul Whiteman; the 
piano of Frank Signorelli, a well-known jazzman of the 1920s (he's an original Memphis 
Five and Whiteman graduate too); plus a modernist. Chuck Wayne, on guitar (he's been 
Tony Bennett's accompanist for the past couple of years); drummer Tony Spargo (Sbar- 
baro) of the Original Dixieland Jazz Band, and bassist Felix Giobbe. 

You'll find them all here, all the requirements we were talking about that make for 
great Dixieland—the instrumentation, the basic knowledge of the tunes, and the inspira¬ 
tion. And, need we add, the greatest of these three is inspiration. 


HIGH FIDELITY JAZZ 
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Prisioneira 

3'00 (Claudio Fontana) 

Tango Nostalgia 

Musica Incidental: Mano a Mano 

2'12 (Adilson Adriano) Carlos Gardel 
Razmno-Steban Flores 

Amelia de Voce 

4'20 (Elena de Grammont-Eliane de Grammont) 

Orgulho 

3'00 (Nelson Werderkind-Waldir Rocha) 

Choro Especial 

3’ 16 (Jair Amorim-Evaldo Gouveia) 

Amante Bandido 

3'55 (Fernando Mendes-Miguel) 

Adeus Querido 

3'00 (Eduardo Patane-Floriano Faissal) 


A Partida 

(Jair Amorim-Evaldo Gouveia) 3'55 

Mamae 

Musica Incidental: When You Wish Upon A Star 
Part. Esp.: Agnaldo Timoteo 
(Herivelto Martins-David Nasser) 3’38 
Washington Harline 

Babalu 

(Margarita Lecuana) 4'23 

Se Alguem Disser Adeus 

(Jair Amorim-Evaldo Gouveia) 3'30 

Teu Retrato 

(Mauricio Duboc-Carlos Colla) 4'22 

Deus 

(Ademir Bezerra-Costa) 3’45 
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Produtor Fonografico: 
EM1-ODEON, Fonog., Indl. e Eletronica S.A 
Diregao de Produgao: Miguel Plopschi 
Produgao Executiven Augusto Cesar/Liebert 
Orquestragdes e Regencias: Pachequinho 
Tecnicus de Gravagao: Toninho/Serginho 
Tecnico de Mixagem: Niva Ido Duarte 
Corte: Os mar Furl ad a 
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TAMB£M EM CASSETTE 


" PRISIONEIRA" 

(Claudio Fontana) 

Par*tea amor 

Gragas porque me prendestcs 

Em ten coragio 

Toruei-me prisioueira 

Desse amor desesperado 

Do ten citime apaixonado 

Do ten amor que nao existe igual 

Toruci-me prisioueira 

Dos tens beijos too ardeutes 

Do ten color 

Tea corpo qnente 

Do teu pecado genial 

E como cu me sinto bem 

Sou tna prisioueira 

Na prisio do ten coragio 



Euvoloida nos abragos 
Mergulhada nos teus bragos 
Snfocada com teus beijos 
Eterna prisioueira 
Desse amor tdo dijerente 
Amor tao louco, iuconseqiiente 


“TANGO 
NOSTALGIA" 

Musica Incidental: 

“MANO A MANO” 

(Carlos Gardel - Razzano - 
Esteban Flores) 

(Adilson Adriano) 

Madrugada 

Bandonions choram tristonhos 
Velhos sonhos vem encher meu coragio 
De amargura relembrando o meu 
passado 

Esta noite eu choro triste 
Par nao te-lo nesta mesa 
Par nio ve-lo ao meu lado 
Tango velho tango nostalgia 
Companheiro de infortunio e de dor 
Tango velho tango diga a ele 
Que o tempo fez mais forte o 


Diga que a vida me marcou 
Com as marcas da tristeza 
Mas nao diga velho tango 
Que eu choro nesta mesa 
Tuas notas nesta noite 
Ele vai reconliecer 
Vd depressa se nio quer ) 
Me ver morrer. ) 


Bis 


“AMELIA DE VOCE ” 

(Elena de Grammont - Eliane de 
Grammont) 


“ORGULHO" 

(Nelson Wederkind - Wat dir Rocha) 


Tu me mandaste embora, eu irei 
Mas comigo tambem levarei 
O orgulho de nao mais vo/tar 
Mesmo que a vida se tome cruel 
Se transforme em uma taga de fel 
Este trapo tu nao mais verds 

Eu seguirei com o meu dissabor 
Com a alma partida de dor 

Deus sabe bem quern errou de 

E dura o castigo depots 
() castigo a quern merecer. 



Nio consegui e desisti porque 

Cansei de ser Amelia santa e boa 
Que esquece que perdoa 
Seus defeitos 

A vida com voce e uma loucura 

Me deprime e me salura 

Ser Amelia ja era 

Tentei mudur voce 

Nio consegui nio deu 

Quern deve enlio mudar sou eu 

Mas aconlece que eu choro eu fal 

Pra pensar so em voce, cheiu de at 
Seus erros, seus defeitos jd nio 


“AM ANTE BAN DIDO" 

(Fernando Meades - Miguel) 


Chegau bem mais cedo do que eu 
esperava 

Carregou-me no rolo e atirou-me 
A briu a armdrio e vesliu sen mais 


Nio tiro os olhos da pi 


Vcllio e surrado pijama 

Fechou a jaitela lie frente pra r 

E olliou para mim 

Me senti toda sua 

l.igou a vilrola que liavia num 

E depois colocou um disco lie 

Sentou-se ao men lado 


Me otliando calado 

E a seguir me abragou 

Me deu muitos beijos 

Matou seus desejos 

E depois levantou 

Me pison, me xingou, me humilhou 

E nao disse o motive 

E o pior disso tudo e que eu sei 

Que sem ele eu nio vivo 

Nio adianta eu querer me ) 
Noutros bragos ten tar ) ^ 

Esse amor dia a dia me muta ) 

Mas e a minha razio de viver ) 

Saili bem mais cedo do que eu 
esperava 

Nio se despediu ncm falou se voltavu 
E eu como sempre jurei pra mim 



“A DEUS QUER IDO" 

(Eduardo Patane - Floriano Faissal) 

Se nio vais voltar 

Se tudo acabott 

Se eu vivo a esperar 

Em vio porque 

Deixar meu coragio sofrer 



Vem dizer adeus 

0 que passou 
li amenizar 
A cruel paixao 
Que deixuste em mim 
Vem querido vem 
Comigo recordar 
De novo vem sonhar 
li amar 

li em name do amor 
Que hoiwe entre nos dois 
Deixemas pra depois 
0 adeus ... 


“A PARTIDA" 


(Jair Amorim - Evaldo Gouveia) 

Ah, se voce me deixar me deixe 
devagar 

Se e bora de parlir que parta sem 

Ah, no instante de seguir que siga 
Aperle a minha mio me canle 

Me faga ucreditar que tudo vai voltar 
Nio, nio diga que se vai 
Me engane quando for 
Invente se puder qualquer frase 
de amor 

Nio file os olhos meus pra eu nio ver 

E va com Deus, deixe em paz 
minha vida 

Me acostumei a ver tanla partida 
Para eu nio chorar. 


“MAMAE" 

Parlicipagio Esp.: Agnaldo 
Timiteo 

(Herivelto Martins 

David Nasser) 

Ela e a dona de tudo 
Ela <: rainha do lar 
Ela vale mais para 

Que o ceu, que a 
terra, que o mar 
Ela e a palavra 
mais linda 

FJa°l “o tesouro 
que o pobre 
Das maos do 


Mamie, mamie, 
Tu es a razio dos 



Ai ai mamie 
Eu te lembro o chinelo na 

() avental todo sujo de ovo 
Se eu pudesse 

Eu qtteria outra vez mamie 
Comegar tudo, tudo de novo. 



“SE ALGUEM 
DISSER ADEUS" 

(Jair Amorim-Evaldo Gouveia) 


Coragio, se algum dia o amor the 
deixar 

Chore nao, que depressa oulro amor 
vai chegar 

Eu amei e tambem acabei sem ninguem 
Se chorei nio me lembro porque nem 
por quern 

Quando o amor dos sonhos seus 
Sem ter razio disser adeus 
Deixe ir pra onde for pois se ele 


Hi na vida 



\pre alguem que um 
querer bem 
i que depois se somos 


Quern me quis nio me fez 
faz infeliz 

Sei trocar todo amor que pe 

Quern quiser que me de t 
que puder 

E no jim que ainda sofra e 
chore por mim. 


que 


“TEU RET RATO" 

<Mauricio Duboc - Carlos Colla) 

Teu retrato sorriso frio, falso, fraco 
0 leu olhar parado triste nem parece 
que e teu 

Teu retrato cravado em ago, pedra 
efogo 

Neste amor impossivel que eu carrego 
E que sempre foi teu 



“DEUS" 

(Almir Bezerra - Costa) 


“BAB ALU" 

(Margarita I.ecuoua) 

Babul it, Babalu, 

Babulu, aie, Babalu aie 
'Ta empezando lo velorio 
Que le hacemo a Babalu 
Dame diecisiete velas 

Dame tin cubo de tahaco 
Manengue 

Y an jarrito de aguardiente 
Dame um flora de dinero manengue 
Pa' que me de la suerte 

Y o quiero pedir 

Que mi negro me quiera 
Que tenga dinero 

Ay yo le quiero pedir 
A Babalu 

IIn uegrito may sauto 


Deus, vem me ajudar 

Quid o caminho que vou seguir 
Por que ? Diga por que! 

Ja nio existe amor? 

Eu nio sei porque razio 

Ha tan to odio entre irmios 

Dens perdoe meu mundo 

Pois ele nio sabe qu.e esqueceu o amor 

Deus, eusiue o caminho 

Pois ele sozinho nao sabe onde ir 

Deus, tudo mudou 

Olha pra nos e ve 

Eu nao posso viver 

Neste mundo como esta. 

31C 1062 421092 | 


Que no tenga otra negra 
Pa que no se fuera. 
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Canadian Stage Band Festival 



PAUL MINER, Director 

Paul Miner is a jobbing trombone player who has worked with a 
number of big bands in the Toronto area. He is the music depart¬ 
ment head at Westview Centennial Secondary School and a found¬ 
ing director of the Canadian Stage Band Festival. In this capacity 
he was directly responsible for selection of the performers on this 
Ip as well as co-ordinating studio and rehearsal dates. 


"Although the stage band idiom is relatively new to Canada, I feel 
that it is spearheading a new direction in music education and is 
a vital and rewarding musical experience. I hope that music edu¬ 
cators throughout Canada and the United States will find this 
material as exciting and stimulating as we did in putting it to¬ 
gether, and that this Canadian contribution will indicate the stan¬ 
dards achieved in this country." 

PERSONNEL: 


Bob DeAngelis — 1st Alto Sax 
Steve Hutt — 2nd Alto Sax 
Vern Dorge — 1st Tenor Sax 
Mark Dunn — 2nd Tenor Sax 
Bob Leonard — Baritone Sax 
TRUMPETS 

Michael Lucas — Solo Trumpet 
Richard Waychesko — Lead Trumf 


Peter Coulman —2nd Trombone 
Gord Griffiths—3rd Trombone 
Ernie Pattison — Bass Trombone 

FRENCH HORN 


Bass Guitar: Howard Ayee 


COMPOSITIONS—COMPOSERS—ARTISTS 


Suite Fortune 

Key Canada 

Soloists—Vern Dorge Mike Lucas David James 
Lead Tenor Solo Trumpet Drums 


Dorian Rock Pile 

Tony Mergel 
BMI 


Ballad 

Ron Collier 
CAPAC 

Soloist—Bob DeAngelis 


Ascendancy 

R. G. Wadsworth 
HSP Music, 1974 


Soloist—Mike Luc 


How to Say It 

R. G. Wadsworth 
CAPAC 

Soloists—Rick Waychesko 


Pete’s Thing 

Pete Coulman 
CAPAC 

Soloists—Steve Hutt Alastu 
Alto Sax Tromfc 


Get Down 

Gordon Fleming 
HSP Music, 1974 
Soloists—Vern Dorge 
Lead Tenor 
Steve's Theme 
Phil Nimmons 
Nimmons 'n Music BMI 
Soloists—Vern Dorge Rob Piltch 
Tenor Sax Guitar 


R. G. Wadsworth 
HSP Music, 1974 
Soloist—Mike Lucas 
Solo Trumpet 

Set-Up Goes Bananas 

R. G. Wadsworth 
CAPAC 

Soloists—Vern Dorge Mike Lucas 

Tenor Sax Solo Trumpet 

- Kay David James Pete Coulman 

me Drums Lead Trombone 


My Bones 

Rob McConnell 
CAPAC 

Soloists—Alastair Kay Pete Coulman Gord Griffiths 

Lead Trombone 2nd Trombone 3rd Trombono 


Suite Fortune — Paul Read 

In this bright jazz samba, eighth notes should be "rolled” to get a 
double time feel over the jazz latln rhythm. 

Dynamics should be observed carefully, particularly the decre¬ 
scendos which occur when the large ensemble is followed by the 
trumpet and tenor melody line. 

The dynamics indicated before and during the first drum solo 
shguld be watched closely. 

The rhythm section feeling Is vital in this piece. It should try to 
maintain a “floating" double time feel with plenty of freedom while - 
keeping a swinging samba going. 

Dorian Rock Pile — Tony Mergel 
This is a funky double-time rock tune which features a consider¬ 
able amount of ynison playing to give the required power. The 
most demanding parts are in the trumpet section where sixteenth 
notes in fairly high range require precision playing. 

The solo sections are separated by short statements, the first one 
being a canonic treatment of a motif from the head of the tune. 
The second statement is performed by the rhythm section with 
the guitar using the wa-wa pedal in a shrieking solo above. The 
final statement is a pyramid-like building of a bass motif which 
turns around back into the head. 

The solos can be as short or long as desired and can be per¬ 
formed by any suitable member of the band. 

The guitarist plays an important role in that the wa-wa sound is re¬ 
quired as both a rhythm section member and solo feature. 

All soloists should be made aware of the dorian scale (C, D, Ej>, 

F, G, A, Bb, C, in concert pitch) which provided the vehicle for 
the improvised solos, ant^All offer the character of sound which 
is required. 

Ballad — Ron Collier 

The rhythm section must be very much aware of the dynamics and 
the entire band must be careful to get down in the soft passages 
in order to achieve the correct sense of climax that is required, 
it is often stated that a very slow tune really demonstrates the 
ability of a band to maintain time and make it swing. This compo¬ 
sition provides the opportunity for any band to get into that slow 
time feel. 

Ascendancy — Gary Wadsworth 
Ascendancy has a fluegel horn or optional trumpet solo, although 
it is best with fluegel horn. It's an easy piece — has a long intro¬ 
duction, then features a trombone section for eight bars, followed 
by the fleugel horn solo. Ninety per cent of the arrangement is 
written with very easy chord progressions for blowing jazz. 

How to Say It — Gary Wadsworth 
This is a big, swinging, ensemble arrangement featuring a trumpet 
solo and french horns or optional trumpets, which carry the theme 
at letter A. How to Say It comes off best when three tempos are 
incorporated — at letter A a bossa flavor, going into a slightly 
slower swing, then to a picked up shuffle type of rhythm and back 
to DS, which is a bossa rhythm again This is really a good ar¬ 
rangement for your stage band to open with. It has good shouting 
ensemble choruses and exciting background to solos. 

Pete’s Thing — Pete Coulman 
Pete's Thing is an up tempo swing chart that requires a constantly 
driving rhythm section and features the entire ensemble. After a 
short but intense Introduction, the saxes play the theme twice with 
help from the brass on the second time through. The alto sax is 
given an ad lib solo backed again by the brass. After a tutti short 
section which has the whole ensemble wailing, the trombone is 
given a solo (again ad lib). The tension continues to build through 
this solo and through the solo breaks until it Is released by a soft 
lyrical guitar solo (ad lib). The brass then takes over and builds 
up Into a four bar drum solo. The trumpets repeat the theme while 
the trombones provide background. The saxes join In and the 
whole ensemble wails. The trumpet and tenor then repeat the in¬ 
troduction and after a short drum solo the whole band hits the 

Produced By: Fred Miller 
Recordist: George Somklw 
Tape Engineer: Dave Balan 
Production Coordinator: Susan Ashton 
Remix Engineers: Jeff Zaraya and John Kilgore 
Recorded af RCA Studios — Toronto, Canada 


My Bones — Rob McConnell ” 

Though the principal demands are made on the trombones, the 
accompaniment paris should maintain a very accurate sense of 
time and develop a tight ensemble sound. In the introduction, the 
solo trombones must create an ascending or descending jazz 
phrase as indicated on the part in order to maintain a melodic 
flow. The transition to Eb may create an intonation problem until 
the new key is established in the performer's mind. As the trom¬ 
bone parts are quite demanding they should be practiced slowly 
at first establishing an accurate feel for rhythm as presented by 
the whole trombone section on the ensemble record. 

Get Down — Gord Fleming 

This is basically a soul piece. All solos begin very simply because 
the groove Is the most important aspect of the piece. The basic 
feel is relaxed. In the ensemble sections strict eights would be 
too mechanical sounding — they should swing. The rhythm sec¬ 
tion should adher to what's written. The bass is extremely impor¬ 
tant in the feel of the piece and cannot be over-emphasized. The 
bass notes should all be short — leaving a lot of space in be¬ 
tween. The ideal way of plucking the bass using bar 1 as an 
example, is to pluck the A and finger the Bb with the left hand 
dampening as soon as the note is sounded. Also in bar 1 where 
the two Bb’s in a row occur, pluck the second one after sliding 
to the first. 

The trombone parts are the. most difficult technically and should 
be given special attention. 

Ensemble chords with falling glisses should be held at least long 
enough for the ear to hear the chord. The glisses should be under- 

Finally this piece is not a screamer. The feel can be best achieved 
by delicacy (think MEMPHIS). 

Steve’s Theme — Phil Nimmons 
In the tenor solo, the first chorus should be mostly melody with 
variation being achieved by embellishments and changes in oc¬ 
tave range with contrasting dynamics. Completely free blowing 
only in bridge after first chorus. 

Unison passages should be played without vibrato by reeds and 
first trumpet (fluegel if possible) with concentration on achieving 
a singularity of sound. Broad ensemble sections should be played 
with sensitive dynamic awareness, using vibrato only when build¬ 
ing to peaks. The peak in this ar¬ 

rangement occurs in the seventh bar of the bridge after the first 
chorus — all other builds and peaks should be related to this 
one peak. The arrangement emphasizes breath and tone control 
through the use of long tones. 

The rhythm section should play a ballad “2" except for the bridge 
after the first chorus, where “4" should be used. It should also 
vary dynamics as the front line increases or decreases intensity. 
Section should maintain a steady lay-back “feel", especially since 
there is a tendency to drag down the tempo when the ensembles 
play some of the triplet figures. 

Warm — Gary Wadsworth 

This is a trumpet or optional trombone solo. It is a very easy, re¬ 
laxed ballad. Starting at letter A (or the beginning of the solo), the 
soloist should try to take the melodic line in four-bar breaths. 
Warm has really three basic cadenzas that can be played as 
written, or can be improvised upon. 


Set Up Goes Bananas — Gary Wadsworth 
This arrangement was written especially for the 1974 Canadian 
Stage Band Festival, and the title of the tune refers to setting up 
all the instruments for solos (in this particular piece the tenor 
saxophone, trumpet and trombone, with a guitar solo as well). 
The beginning is a mixed array of sounds moving into a trumpet 
solo, with a very slow ballad finishing. Set Up is a minor blues 
and has some degree of difficulty, especially in the lead trumpet 
part. It is a good number to show off solos in a stage band. In 
addition, the Interlude with the percussion sounds can be ex¬ 
tended to include triangle solos, finger cymbal solos, vibraslap 
solos, etc. 

Paul Miner 


r NORTHERN LIGHTS is available as follows: 
MMO 2001 minus 1 L*cad AUo sax MMO 200 
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The First 


Radio Album 

Side One Side Two 


KANU 


Honeysuckle Rose (3:00) 
Jay McShann Band 
featuring Charlie Parker (Alto Sax) 
Recorded on December 2, 1940 
Introduced by Dick Wright 


Happiness Is Just A Thing Called Joe (3:42) 
Bob Brookmeyer (Valve Trombone) 
Recorded in 1964 
Introduced by Gary Shivers 

Ruby (3:01) 
Osborne Brothers 
Recorded in 1956 
Introduced by Dan Crary 

Black Mountain Rag (3:12) 
Norman Blake, Dan Crary, and Doc Watson (Guitars) 
Recorded in 1972 

Adam and Eve (9:15) 

Mae West and Don Ameche on the Bergen and McCarthy Show 
Broadcast December 12, 1937 
Introduced by Mark J. Klugman 


“Vecchia Zimmara” from La Boheme (2:02) 

Enrico Caruso (Tenor) 

Recorded 1911, 1912, or 1916(?) 

Introduced by Professor James Seaver 

Overture to “The Barber of Seville” (7:12) 

Arturo Toscanini conducting the Philharmonic-Symphony of 
New York 

Recorded in the early 1930’s 

Comest thou how from Heaven to Earth (2:45) 

Carl Weinrich (Organ) 

Recorded on February 2, 1951 at the Dedication of 
the University of Kansas Baroque Organ 

Two Sonatas by Antonio Soler (6:04) 

Fernando Valenti (Harpsichord) 

Recorded in 1952 at the Dedication of 
the University of Kansas Harpsichord 

Susan Stamberg of National Public Radio (4:19) 

Address at the KANU Re-Dedication Ceremonies 
Broadcast on October 28, 1973 
Introduced by Gary Shivers 


Produced for Friends of KANU 
Campaign for Excellence 1974 
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...a musical call to spiritual life 


Composed and performed by JACK WALKER 
Featuring TF1E CATALYSTS and THE COVENANT PLAYERS 


When the idea first pops up to do a record, the immediate reaction is why? Is it really necessary? 
There are a tremendous number of Christian-oriented records available in America today. The 
devotees of such music have never had it so good. There is even a great strata of choice. You can hear 
gospel rock -hard and soft-traditional church music, evangelical sounds, country Christian groups, 
young people, instrumentals, choirs, choral ensembles-the whole cross section of music possibilities. 
Much of it is very good, much is acceptable, some is best denoted as enthusiastic or sincere. The 
question concerning the validity of doing another record is therefore real-even necessary. The answer 
regarding this record is that here is some fresh, new, realistically spiritual sounds that say something 
vital, that move the heart and inspire the mind. Admittedly, this is individual evaluation made by the 
people who are associated with this production. The validity and universality of our evaluation will, 
of course, be judged by what the public decides. To paraphrase Mr. Morse, we shall see what God 
hath wrought through us, this group of His followers. 

JACK WALKER is an enormous talent. He is one of those "Noel Coward" kind of people who do 
everything in a creative evolverpent of the project they are working on and or with. Jack wrote the 
music, arranged it, conducted the ensemble and the singers, put the technical ingredients together and 
sang the solo parts. His music is honestly fresh and inspired-as almost all attest who have participated 
in churches where he has been the Director. Currently serving as Director of Music for St.James 
Presbyterian Church of Tarzana, Jack has a rich and amazingly varied musical background to draw 
from. He has written highly successful commercial jingles, and a number of stage musicals. He's been 
a choral group director for the Army during his service days, and recently he has written a great deal 
of musical scores for motion pictures. He's been an arranger for the whole spectrum of music. He has 
a fine voice, and teaches singing, guitar and piano. He is perhaps first and foremost a committed 
Christian who sees love and joy as the chief requisites of Christian communication. 

THE CATALYSTS are a group of full-time Covenant Players, whose singing talents match their 
dramatic abilities. Their enthusiasm can be clearly heard in the joyous sounds of "Rise Up, Spirits" 
Covenant Players has just newly widened its communication coverage to include music as the 
backbone of new vistas to come. A new one act musical is about to be sent on tour into certain areas 
of the United States, and the results of that tour will be evaluated to ascertain additional directions 
Covenant Players will take in the future in the world of musical communication. 

COVENANT PLAYERS is an international repertory theater group dealing with Christian challenges 
of all kinds in every aspect. Traveling throughout the world, playing in every state of the Union, all 
the Provinces of Canada, and most of the countries of non-Communist Europe, CPer's in units 
or four or five carry communication, inspiration, and challenge through drama to churches of every 
denomination, secular organizations, Armed Forces, schools and universities, and any other group 
that is looking for new insights and communication. 

All who have had a hand in this production have enjoyed it enormously. Our spirits have risen 
greatly-we have felt the Spirit among us, and to you we say, "Don't just stand there-RISE UP 
SPIRITS!" 

-CHARLES M.TANNER 
Director of Covenant Players 


SIDE 1 

RISE UP SPIRITS (3:34) 

"A Meeting of Minds" 

AN INVOCATION (4:30) 

‘‘The Retreat" 

IS IT REALLY SO IMPORTANT? (3:03) 

I AM YOU (4:05) 

AND ALL THE TIME IT WAS YOU (2:32) 


SIDE 2 

LOVE THE MORNIN' (3:32) 

“How'd l Get Here?" 

IT'S GONNA TAKE LOVE (2:15) 

"Birds of a Feather and AH That" 

ARE YOU GROWIN' EVERYDAY? (2:14) 
"Who Are You?" 

GO AND MAKE DISCIPLES OF MEN (2:55) 

"The Search" 

LET THE LIGHT OF HIS LOVE (2:15) 


A PROGRAM RESOURCE FROM 
THE COVENANT PLAYERS 
P.O. Box 697 
Reseda, California 91335 

Produced by David R. Anderson 
Album design by Jerry Harned 
Dramatic vingnettes by Charles M. Tanner 



Custom produced by UNITED SOUND 
Burbank, California 


Performance music available. Write: 

THE COVENANT PLAYERS 

P.O. Box 697 Reseda, California 91335 


(^copyright 1973 by The Covenant Players and Motherlode Music (ASCAP) 
Made in^.U.S.A. aM dg’hls'reserved 








from Montreal 

via Muscle Shoals to Scandinavia 


V --N 



GitteHofer 

















STEREO 
SMIL 215008 


S/DEONE: 
Hej MontrealAM 
Jag skrev en sang. 3.25 
Jag har fordlskat mig igen. 2.45 
All because of your love. 2.37 
Baby. 3.00 


S/DETWQ; 

Walters 0.3.36 
Tagnasta f/yghem. 3.02 
Jag har haft enannan. 3.45 
mss Lena. 3A1 

1.3.42 



Barry Becket Roger Hawkins David Hood Jimmy Johnson 


How would you like to go to Muscle Shoals, in A/abama.stay one week.record two a/bumsinthe 
Muscle Shoals Sound Studios. And get lost one night in the Alabama swamps... 

That was the week when Gitte and / recorded this LP. and / think you will agree that it's a smash. 
You know why the title of the LP is from Montreal via Muscle Shoals to Scandinavia? 

Simp/e ! The idea originated from the Montreal disco scene. The sound was created in the Muscle 
ShoahSound Studios, and the lyrics, just like Gitte. come from Scandinavia. 

/ hope you will get as excited as I got when / was at Muscle Shoals - and that goes for every cut 
on this album. 

LARS HANSSON SMILE RECORDS 


All songs published by Muscle Shoals Sound 
Skandinavia c/o Interpress Music Sweden. 
Produced by Jimmy Johnson and Roger Hawkins 
tor Muscle Shoals Sound Production CO. Inc. 
and Lars Hansson tor In terpress Music/Smile. 

All selections recorded in Muscle Shoals Sound 
Studio Shettield, Alabama and Marcus Studio, 
Stockholm. 

ENGINEERS: Steve Melton, Gregg Hamm, 

Bill Fair and Christer Berg. 


MUSICIANS: The Muscle Shoals Sound Rhythm 
Section and The Muscle Shoals Horns. 

Piano/Keyboard—Barry Beckett. 

Rhythm Guitar—Jimmy Johnson. 

Bassguitar—David Hood 

Drums—Roger Hawkins 

TYumpet—Harrison Calloway 

Baritone Sax—Ronnie Eades 

Trombone—Charles Rose 

Alto Sax—Harvey Thompson 

Background vocals: Toulouse and Gitte Hoter, 

George Jackson on"AU because of.!. 


Special thanks to Jimmy Johnson, Roger 
Hawkins, Barry Beckett, David Hood, Lars 
Hansson, Steve Melton, Gregg Hamm, Bill Fair, 
Toulouse, Unisonrflommy Wright, Magique, 
George Thurston, George Jackson, Jerry Weaver 
and to my mother tor coming to Muscle Shoals. 
To Steve tor keeping the coffee going all night. 
To Bill for his great mixing. To Tommy for the 
Wonderful pictures. To Lars for his patience and 
drive. To Jimmy and Roger for a fantastic job 
and making this possible. To my parents who 
never stopped believing in me, and most of all 


to Walter for his love and encouragement. 

This album surely represents the most exiting 
week of my life, and I thank you all. 

Gitte 

Album cover photography by Tommy Wright. 
Art Direction and design by Danny. 
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RECORDS, 


What Elvis Presley did to the art of singing 
in the 1950s, Jimi Hendrix did to that of 
guitar playing in the 1960s. Quite simply, he 
did things nobody had ever attempted before 
with such style and skill that rock guitar was 
never the same again. Born James Marshall 
Hendrix, in Seattle, Washington, he grew up 
hearing the blues of people like Robert 
Johnson and Muddy Waters. In 1961 he 
joined the US paratroopers, was medically 
discharged in 1963 and started to make his 
living as a guitarist, playing with numerous 
backing bands for the likes of B. B. King and 
The Isley Brothers. In 1966, while playing 
under the name Jimmy James in New York, 
he was spotted by former Animals bass 
player Chas Chandler, who brought him to 
England and found a rhythm section in the 
form of Noel Redding (bass) and Mitch 
Mitchell (drums). The Jimi Hendrix 
Experience's first single was Hey Joe. and 
was followed by the brilliant Purple Haze. In 
1967, at Paul McCartney's insistence, Jimi 
was booked to appear at the Monterey Pop 
Festival and stole the show with his 
flamboyance and brilliance, Within months he 
was a superstar in his native land. In 1968 he 
had two gold albums with Axis: Bold As 
Love and Electric Ladyland, but by 1969 The 
Experience had broken up, Hendrix was 
arrested and charged with possession of 
narcotics in Toronto, and was subject to 
police harassment in New York. His last 
definitive stage performance took place in 


August that year when he appeared at the 
Woodstock Festival and played a now¬ 
legendary version of The Star-Spangled 
Banner. In the summer of 1970 he appeared 
at the Isle of Wight Festival and seemed 
strangely disorientated. He died on 18 
September 1970 in London, officially of vomit 
inhalation following barbiturate intoxication. 
He deserved much better. 


* SIDE ONE * 

I DON’T LIVE TODAY 
L A. Forum April 26, 1 969 

★ 

PASS IT ON 
Berkeley May 5, 1970 

★ 

THE WIND CRIES MARY 
Stockholm May 24, 1970 

* SIDE TWO + 

ON THE KILLING FLOOR 
Monterey June 1 6, 1967 

★ 

LOVER MAN 

Albert Hall February 24, 1969 

★ 

STONE FREE 

Albert Hall February 24, 1 969 

★ 

ALL ALONG THE WATCHTOWER 
Atlanta Pop April 7, 1970 

★ SIDE THREE ★ 

FIRE 

Randalls Island June 17, 1970 

★ 

SPANISH CASTLE MAGIC 
Stockholm September 1, 1969 

★ 

FREEDOM 

Island of Wight August 8, 1970 

★ 

CHEROKEE SUITE 
Studio Out Take February 3, 1 968 

* SIDE FOUR ★ 

ARE YOU EXPERIENCED 
Singer Bowl July 8, 1 968 

★ 

COME ON Pt. 1 
Stockholm July 31,1 970 

★ 

STOP 

Fillmore East 

December 31,1968 New Year’s Eve 



All rights reserved. Unauthorized duplication is a 
violation of applicable laws. Made in Japan 
Akasaka Makabe, 3-4-6 Akasaka, Tokyo. 

Entire conents copyright © 














side one introduction Anything You Want You're Gonna Love Me 

side two come into My House When You Need 


Head Over Heels A&).-No Question L L 

Give You All I Got (/eatww/y. R A E K W 0 N) 


Cool J ) All Cried Out ( cJuebwmk 112) The story 

rii Give You Anything Wanna Get With You Last Chance Mama Said 



















DANCE with CHASSIDIM '-Ifef 

■'ll STEREO II" 

PLAYABLE MONO 



produced by Allen B Jacobs 








LONG PLAYING 


33 1/3 RPM 


MICRO 


HIGH FIDELITY 


T-73 


CHASSIDIC DANCES 

AUTHENTIC CHASSIDIC MUSIC 


Chassidic Dances presents the musical spirit (in varied 
treatment) of the religious movement in Judaism known as 
CHASSIDISM. Chassidism, considered the greatest Jewish 
revivalist movement, originated in southeastern Poland in the 
18th century, in opposition to the ascetic and philosophical 
approach to God, epitomized in the Shulchan Aruch. 

The code of the Shulchan Aruch, a program of Jewish 
life formulated in 1564 for the purpose of keeping before the 
people through their daily practices the religious and ethical 
intent of the Commandments, had become in the course of 
time an end in itself, rather than a tool to achieve a spiritual 
goal; it had become a rigid system of laws and commandments. 

The Chassidic leaders--(the most outstanding of whom 
were the Baal Shem Dov (1700-1760), Ber of Meseritsh (1710- 
1772), and Levi Yitzchok of Berditchev (1 740-1810)--taught 
that neither asceticism nor great learning is acceptable in His 
sight, whereas the prayers of the untutored, uttered spontan¬ 
eously and with great fervor (Kavanah), could reach the Divine 
Spheres. 

Chassidism arose out of the needs of the lowly, the poor, 
and the oppressed. In a sad, somber world the Chassid dis¬ 
covered in his religion a source of unquenchable joy. The re¬ 
alization of God's presence created joy; religious routine, per¬ 
formed joyously, brought a nearness to the Almighty. This in 
turn led to physical ecstasy, dancing, religious song, a gener¬ 
al optimism, and produced an enthusiasm which resulted in a 
feeling of brotherhood. 

While historically Chassidism has come to an end, psy¬ 
chologically it is changing its content. Its vital enthusiasm is 
a great contributing factor in the regeneration of the Jewish 
spirit today. 

Chassidism is usually united with Cabala (mystic secret 
lore). And music has always been an important means where¬ 
by the mystic could procure his inspiration and express his 
ideas. The songs of the Chassidim were first rendered at the 
public-meals of the "courts” (the abodes of the Tzadikim--the 


leaders--the Righteous Ones.) The Chassidim memorized 
their Tzadik's times and carried them into their communities. 
At least twice a year, on the High Holy Days and Shavuoth, 
large pilgrimages to the "courts" were customary, on which 
occasions new melodies were invented and sung. Many of the 
Tzadikim felt melody to be the outpouring of the soul and words 
but an interruption to the stream of emotions. As a result of 
this attitude many of the Chassidic times were sung without 
words. 

The material for their song and melodies was drawn 
from the Synagogue modes, from the Oriental elements in 
Ukrainian Slavic folk-songs, and from Cossack dances re¬ 
worked to meet the needs of the Tzadik. 

Though religious in purport, the Chassidic song was not 
used for worship proper, but for inspiration and preparation 
for worship. It aimed to elevate the troubled soul to approach 
the Source of all goodness, happiness, and joy, in prayer and 
in communion. 

Chassidism setting piety above learning, believed that 
vocal music was the best medium of rising to salvation: "All 
melodies are derived from the Source of sanctity, from the 
Temple of music. Impurity knows no song, because it knows 
no joy; for it is the source of all melancholy." 

"Through song, calamities can be removed." 

"Music originates from the prophetic spirit, and has the 
power to elevate one to prophetic inspiration." 

"Song is the soul of the universe. The realm of heaven 
sings; the Throne of God breathes music." 

"Every science, every religion, every philosophy--even 
atheism--has its particular song. The loftier the religion or 
the science, the more exalted is its music." 

(From Idelsohn - "Jewish Music") 


TIKVA RECORDS .... THE FINEST IN JEWISH and ISRAELI RECORDINGS 


SIDE ONE 


SIDE TWO 


BOBOWER MARCH 

2:45 

UFORATSTO (Dubrovner March) 

2:35 

MODZITZER NIGUN 

2:45 

MODZITZER NIGUN 

3:06 

BOBOWER NIGUN 

2:45 

OD YISHOMO 

2:08 

MODZITZER MARCH 


NIGUN RIKUD 

2:45 

KETZAD MERAKDIN 

2:37 

LUBAVITCHER NIGUN 

2:56 

LUBAV1TCHER DANCE 

2:50 

SKULENER NIGUN 

2:30 

















GOODWILL 
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BOB LARSON 

SINGER, COMPOSER, GUITARIST 
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BOB LARSON 



FIFTEEN HUNDRED TEENAGERS IN SINGAPORE HEAR BOB LARSON TELL THE STORY OF HIS CONVERSION TO CHRIST 


SIDE 1 - VOCAL 

1. ONE STEP FROM GOD 

Bob Larson 

2. IVORY HOUSES 

Bob Larson 

3. THE NAILS IN HIS HANDS 

(WERE FOR ME)— Bob Larson 


4. HOME 

Bob Larson 

5. CREATION'S SONG 

Bob Larson 

6. TOMORROW 

Bob Larson 



BOB LARSON LECTURING TO 2,400 HIGH SCHOOL STUDENTS 


March 25, 1963 was the night that changed my life. It appeared at 
that time as if I would have a promising career as a rock and roll 
entertainer. I had started writing music at the age of thirteen, and by 
the time I was fifteen had formed my own combo. In addition, I was 
also working as a radio announcer and disc-jockey. My entire life 
revolved around the central theme of rock and roll music, and many 
Christians who knew me had almost given up hope that I would be 
saved. But that night in March I heard a testimony of the transforming 
power of salvation from a former country and western singer, T. Texas 
Tyler, and consequently knelt at an altar and invited Christ into my 
life. From Convention Hall in Atlantic City, N.J., to the local teenage 
dance, I had not found the peace of mind and heart that I discovered 
that night. Since that time, it has been my desire to bring the story 
of God’s saving, keeping, and satisfying love to young people every¬ 
where. I sincerely hope that you will find the songs in this album, both 
the well-known and original compositions, as much a blessing to your 
life as they have been to mine. It is my prayer that you may never be 
found, as I was for so many years, ONE STEP FROM GOD. 


SIDE 2-INSTRUMENTAL 

1. I KNOW WHO HOLDS 
TOMORROW 

Ira Stanphill 

2. WHEN THEY RING THOSE 
GOLDEN BELLS 

Dion De Marbelle 

3. GREAT IS THY FAITHFULNESS 

William M. Runyan 

4. IN THE GARDEN 

C. Austin Miles 

5. JESUS, JESUS, JESUS 

Gospel Publishing House 

6. TAKE MY HAND PRECIOUS 
LORD 

Thomas A. Dorsey 


BOB LARSON * P. O. BOX 26438 * Denver, Colorado 80226 
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WENDELL RHODES PRESENTS 


GRAND RAPIDS MASS CHOIR 

We Are On Our Way Up 

"We are on our way up" is an album that will fit into your life and give an uplift to whatever is go¬ 
ing on in your spiritual warfare. You will find yourself listening to the words in these songs over 
and over again. They will inspire your heart because, "He wants to save you"; Jesus said "I come to 
give you life. All you have to do is "ask it in his name." For "Jesus said (I Am The Key)." You will 
see "It'll be worth it all." Because in times of need "He never failed me yet.” And when people see 
you with your head up, you can tell them that it’s "All to the Glory of God." 

WENDELL RHODES THOMAS is the Minster of Music at Messiah Baptist Church, 513 Henry, 
Grand Rapids, Michigan: “At a young age I decided to give God my life. I live to write songs that He 
gave to me and also I love to share my songs with others. ” 

“Six years ago I decided to start a Music Workshop designed for Christian musicians and vocalists 
who still have a desire for improving their God-given talents and abilities. Together we can help 
each other in understanding more about Christian music and praising God through songs. ” 
“Many thanks to my Pastor-Rev. Clifton Rhodes, Jerry Benton, and my staff at Messiah!” 


SIDE A: 

JESUS SAID (I AM THE KEY) 

Words and music by: Wendell Rhodes 

Solo: Lois Thomas 

ALL THE GLORY OF GOD 

Words and music by: James Abney 
Solo: James Abney 
HE WANTS TO SAVE YOU 
Words and music by: George Davis Jr. 

Solo: David Jennings 

Trio: Marie Matthews, Deborah Davis, George Davis 
IT'LL BE WORTH IT ALL 
Words and music by: James Abney 
Solo: Donna J. Russau 


SIDE B; 

WE ARE ON OUR WAY UP 

Words and music by: Wendell Rhodes 
HE NEVER FAILED ME YET 
Words and music by: George Davis 
Solo: David Jenning 
ASK IT IN HIS NAME 

Words and music by: Ansonja Harris James 
Solo: Ben Renolds 

I HAVE COME TO GIVE YOU LIFE 

Words and music by: Asonja Harris James 

Solo: Alma Perry 

All songs published by 

WTR Gospel/Birthright Music, ASCAP 


ALBUM CREDITS 

Executive Producer: Wendell Rhodes 
Producers: Ricky L. Callier, Larry J. Rhodes 
Associate Producer: Andrew T. Brown 
Engineers: Andrew Brown, Amie Rosenberg 
Orchestrated by: Ricky L. Callier 
Mix Engineers: Larry Rhodes, Andrew Brown 

Weddington Studios, N. Hollywood, CA 
Remixed at Track Recorders, Los Angeles, CA 
Remix Engineer: Tom Murphy 
Remix Consultants: James Bullard, Byron Spears 
Hank Mance, Wendell Rhodes, 
Andrew Brown 

Disc Mastering: Don Blake, Studio Masters, 

Los Angeles, CA 

Recorded live at Messiah Baptist Church 

in Grand Rapids Michigan by Recording Connection 

of Cleveland 

Photographer—Kenny Harris 


MUSICIANS 

Larry J. Rhodes—Bass 
Ricky L. Callier—Yamaha 
CP-30 

Kimball Owens—Tenor Sax 
Freddie Garner—Drums 
Jeff Nelson—Guitar 
Melvin Clark—Guitar 
Craig Tyson—Organ 
Nancy Summers—Oboe 
Martha Bowman—Basson 
Margie Gage—French Horn 
Judy Mattimore—French Horn 
Doug Titus—Trumpet 
Bob Hartig—Alto Sax 
Kimball Owens—Tenor Sax 
Bob Tatlor—Trombone 



LEAD VOCAL 

Alma Perry 
James Abney 
Donna J. Russau 
Lois Thomas 
Ben Renolds 
David Jennings 

TRIO 

Marie Matthews 
Deborah Davis 
George Davis 

THE CHOIR 

Is composed of a group of 145 
voices from the Grand Rapids 
area. 


Wendell Rhodes may be reached at P.O. Box 1547 • Grand Rapids, MI 49505 • (616) 361-5484 


BEEGEE RECORDS, INC. • 3101 So. Western Ave., Los Angeles, CA 90018 


Telephone (213) 258-8011, 731-2460 











BILL 

MORRISSEY 






RECKLESS RECORDS 1917 


Side One: 

Barstow (3:41) 

Small Town on the River (4:11) 

Daxlin’ Lisa (1:33) 

Oil Money (2:30) 

Morrissey Falls in Love at First Sight (1:30) 
Texas Blues (3:03) 


Side One 

Barstow is a town in the Mojave Desert 
on Interstate 40. I was close to broke and 
trying to get from Los Angeles to New 
Hampshire. After two and a half days on 
the entrance ramp I gave up hying to 
hitchhike out of town and walked to the 
freight yard. The song starts a little after 
that. 

Small Town on the River is the history of 
a New England mill town, based on half a 
dozen places I've lived and worked, but 
mostly on Newmarket, N.H. where 
Timberland Shoes are made, a town about 
fifteen miles inland from Portsmouth. The 
P.A.C. mentioned in the last verse is the 
Polish American Club, my all-time favorite 
bar. 

Darlin’ Lisa was written for my wife. I 
wrote it on the banjo. Luckily there were 
no banjc s in the studio at the time of the 
recording. 

Oil Me ney was written while I was living 
in New market. A number of people had 
left town for Morgan City, Louisiana to 
work on the tugs and crew boats and cargo 
boats that service the oil rigs in the Gulf of 
Mexico. Most of them came back after a 
while. This song s for the few of them 
who are still dov n there. 

Morrissey Falls in Love at First Sight 
was learned from an old Library of Con¬ 
gress recording by Blind Barnet Willis, the 
legendary seven string banjo player from 
Coyote Gums, Texes, considered by several 
to be the father of modern Third Stream 
jazz. 

Texas Blues was started in an all-night 
convenience store just off Interstate 10 in 
Ozona, Texas. It was Thanksgiving night 
and very cold and windy. The girl in the 
song didn't want anything to do with me 
when I finally showed up in Phoenix, but I 
got back at her seven years later. I married 
her. 


Produced by Bill Morrissey and Elijah Wald 

Engineered by Bruce Bartone and Alan 
Mattes 

Photography by Ren Norton 

Album design by Kari Estrin and Bill 
Morrissey 

Mavenology by Herb Van Dam 

Recorded at the Somerville Media Arts 
Project, Somerville, Massachusetts, 
winter/spring 1984 

All songs were written by Bill Morrissey 
and are published by Dry Fly Music, BMI. 


BILL 

MORRISSEY 



T here aren't many things in this life 
Bill Morrissey would rather do than 
write songs. Fly-fishing some numb- 
ingly cold New Hampshire trout stream is 
one. Snapping off a perfect shot from his 
hand-made Hawken muzzle-loader is 
another. And taking no prisoners in a 
match of full-contact badminton makes 
three. When you think about it, Morrissey's 
songwriting fits right in. 

The kind of New Englander who'll spend 
a lifetime learning to tie a perfect Sparse 
Grey Hackle—well, you kind of expect he'll 
craft his songs with exquisite care. “Small 
Town on the River," for example, tells the 
40-year story in six beautifully sculpted 
verses and one heartrendering chorus. 

A man who sees more beauty in rough 
walnut burl than in gleaming die-cast 
perfection—it's not too hard to guess there's 
down-to-earth eloquence in his lyrics. 
"Barstow," with its "chorus on the bottle" 
and the image of brakelights, is one of 
many gems. 

And a badminton fanatic who'll admit it? 
Then rave about candlepin bowling ex¬ 
ploits? There's somebody whose sense of 
humor is a whole lot bigger than his ego. 
"Morrissey Falls in Love at First Sight" is a 
miniature that suggests a funky Edwin 
Arlington Robinson. 

Not that Morrissey is faultless. He does 
have a bit of pride. Over his ancestry, for 
instance, he claims to have been, "blessed 
with the charm of the Poles and the 
discipline of the Irish." 

He proved both points once while work¬ 
ing 20-hour days on the stern table of a 


purse seiner out of Ketchikan, Alaska. As 
the seine was hauled out of the water and 
run up and over the power block, gallons 
of jellyfish were carried along in the web 
and rained down on the crew. There were 
jellyfish everywhere, coating bare hands, 
hanging from sweatshirt hoods like long 
strands of mucous, stinging cheeks and 
closing eyes until tears washed away the 
burn. Morrissey endured, developing a 
monumental hatred of jellyfish that did not 
end until The Bet. 

"Betcha the only thing worse than having 
one of those bastards in your eyes is hav¬ 
ing to eat the sumbitch," said his partner. 

"I'd do it," Morrissey said. 

"Five bucks says no," the partner said. 

Morrisey ate the sumbitch, and Poland 
and Ireland can be proud. (Of course, it's 
worth mentioning Morrissey had 
discovered earlier in the season that the 
clear, circular-shaped jellyfish don't sting, 
and that is what he ate. Northern New 
England can be proud too.) 

But it's not hard to figure out why Bill 
Morrissey would rather be a songwriter 
than a commercial fisherman. Or a woolen 
mill hand. Or a gas station attendant. Or a 
dispatcher for an emergency service. Or 
any of the other things he's tried as he's 
wandered around. 

Happily for all of us, he's better at 
songwriting too. Better at it than anything, 
maybe even badminton. 

Grab hold of this album. You'll love it or I'm 
not... 


—Hiram Maine 


Side Two: 

My Baby & Me (1:25) 

The Packard Company 13:38) 

A Problem with Logic fl -45) 

Run You Through the Mill ^2:38) 
Grizzly Bear (2:36) 

Rosie (4:15) 


Side Two 

My Baby & Me was started one fall in the 
White Mountains. After seeing countless 
women in high heels attempting to climb 
Mount Washington, "flatlander" became 
my favorite derogatory term. And I still 
think somebody could make a fortune 
marketing Hoppe's No. 9 as an aftershave. 
The Packard Company is the name of a 
woolen mill in central New Hampshire. I 
met my good friend, Hiram Maine, there 
one summer while I was working in the 
card room. I used to cover for him while 
he'd slip out of the mill and run up to the 
comer store for a 35<t quart of American 
Dry which we kept stashed behind a bale 
of wool and got us through the dog days. 

A Problem with Logic is a rewrite of a 
song called "Rube Drives Back to Pennsyl¬ 
vania." I used to sing this one with a jug 
band up in New Hampshire. I love playing 
in jug bands. Some people think they're 
limited, but we used to cover everything 
from John Hurt's "Pay Day" to Lemer and 
Loewe's 'The Simple Joys of Maidenhood" 
to Jimi Hendrix's 'Third Stone from the 
Sun." Feedback from a jug has been known 
to produce near-religious experiences. 

Run You Through the Mill is also called, 
"Rapunzel in the Combat Zone." 

Grizzly Bear is one I don't remember 
writing. I think I got it at the Lost and 
Found somewhere. 

Rosie was written in Ketchikan, Alaska 
while I was enjoying an extremely brief 
career as a deck hand on a purse seiner 
during the salmon season of 1976. It rained 
nearly every day I was there. There wasn't 
much to do when we weren't fishing except 
shoot pool and drink. My fondest memory 
of Ketchikan is getting snockered at a place 
that was a combination topless bar and 
laundramat. 


—Bill Morrissey 


This album is dedicated to Lisa. 

Thanks to Kari, Tracy, Len, Hiram, Jeff, 
Herb and Rico 

And special thanks to Chuck and Pat 
Dietzel. 


} ( " 21 Lake View Ave. 

Cambridge, MA 02138 


Jacket made in Canada 
© and © 1984 Bill Morrissey 

























Side One 
GOODTIME RIDE 
SATURDAY EVENING 
FRIENDS AND STRANGERS 
NUTHIN' 'BOUT NUTHIN' 



mam \ 

STEREO UAS 30079 XOT 



Side Two 
NEW DAY 
LIFE IN PARADISE 
SAME OLD STORY 
JUST LOVE 


PRODUCED BY 
WAYNE HENDERSON 
FOR AT-HOME PRODUCTIONS 
EXECUTIVE PRODUCER: 

GEORGE BUTLER 

RECORDED AT 

ABC RECORDING STUDIOS, 

LOS ANGELES, CALIFORNIA; 

DAVLEN RECORDING STUDIOS, 

NORTH HOLLYWOOD, CALIFORNIA; AND 
THE CHATEAU RECORDING STUDIO, 
NORTH HOLLYWOOD, CALIFORNIA 
DURING THE MONTHS OF JANUARY, 
FEBRUARY AND MARCH 1977. 
RECORDING ENGINEERS: 

REGINALD DOZIER, 

TOM KNOX AND MALLORY EARL 
REMIX ENGINEER: 

MALLORY EARL 
MASTERED AT 
KENDUN RECORDERS, 

BURBANK, CALIFORNIA 
MASTERING ENGINEERS: 

RICK COLLINS AND JEFF SYKES 
ALL SYNTHESIZER PROGRAMMING 
AND SYNTHESIZER ARRANGEMENTS BY 
LARRY DUNN- 

COURTESY OF COLUMBIA RECORDS 
AND EARTH, WIND AND FIRE 
STRING ARRANGEMENTS BY 
WILLIAM JEFFERY 
MANAGEMENT: 

FAR OUT AAANAGEMENT 
SPECIAL THANKS TO 
NICK HANICH OF HANICH MUSIC 
FOR HIS CONTRIBUTION OF 
MUSICAL EQUIPMENT. 

AND A VERY SPECIAL THANKS 
TO MY MANY FRIENDS WHO ADDED 
SO MUCH, ARTISTICALLY, TO THE 
MAKING OF THIS ALBUM. 

ART DIRECTION g ALBUM DESIGN: RIA LEWERKE 
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L 307 ACCORDION POWERHOUSE ★ ERNIE FELICE 

In addition to the selections listed, this long-playing record contains: JUST ONE OF THOSE THINGS 

I KNOW THAT YOU KNOW 


Ernie Felice needs no introduction 
to those who know and enjoy 
accordion music, for he is acclaimed 
one of the world’s ablest exponents 
of this versatile instrument. 

His extraordinary technique and 
exciting originality have thrilled 
audiences from coast to coast as he 
performed with great bands like 
Benny Goodman, paced his own 
small “combos,” and was featured at 
smart supper clubs and heard on 
network radio shows. 



n pOw e rhou$e 


Captured 
between the 
covers of this 
new Capitol 
album, you 
will find some 
of the most fas¬ 
cinating and intricate accordion music 
on record... a dazzling display of rapid- 
fire execution and driving ideas... a stimu¬ 
lating and happy musical experience! 



T hi, Capitol long Playing^)Microgroovo Record is a modern high q, 


COOK 





























Stereo CL 1234 


The Safari 


Lyrics by 

Joey Peters 


Music by 

Roger Young 


Produced by 

Bernie Fass 

Conducted and Arranged by 

Ted Simons 

Cover Illustration: Ed Young 


Chorus: 

Mary Sue Berry 
Steve Clayton 
Rose Marie Jun 
Tony Wells 


Recorded at JAC Recording, New York City 
Engineer: Charles Leighton 


Side One 

The Safari /Chitter, Chatter Monkeys/ 
Herbivorous, Hippopotamus/Nocturnal Animals/ 
Horns /The Lion is the King 

Side Two 

Elephant/Ostrich/The Long Necked Giraffe/ 
Watch Your Step / Birds in the Wild Are So Free/ 
The Safari (Reprise) 

All selections Clarus Music, Ltd. ASCAP 





















SIDE ONE 


} Cheeks 


GARY WAGNER - Guitar/Vocals 
TOM MAKAR - GuitarA/ocais 
RANDY PREKSTA - Bass/Vocalff 
HOWARD WILSON - Drums v 


CHEEKS - the featured band on BUFFALO RO.CKS, VOLUME II. 
Since their debut in 1978, CHEEKS has rocked across New York 
, and Canada In 1980, Capitol Records released their version 
• of "Boney Moronie,’ and their original's ‘Oh Coquette" and 
“Bad Reputation" as part of the Mad Magazine movie Up the 
Academ y soundtrack 

CHEEKS - they've paid their dues - their potential is incredible. 
CHEEKS - 97ROCK8 pick to bust open nationally - and we'll 
do all we can to help. 


j' Pauline and the Perils _ 


LAUREN BACALL 

(P, Digati/G, Cqpp) '• 

PAULINE DIGATI -Vocals 
GEOFF COPP - Guitar/Vocals ‘ 
RUSSELk STEINBERG - Bass 
JEFF HELMICK - Sax/Vocals 
TIM SWITALA- DrumS fy 

Hou Rera — 


} Broken Silence __ 

•■v* HIGH AND DRY 

(J. Jeckovich/M. Lewars/J. Jeckovich) 
JIM JECKOVICH - Lead GuitarA/ocals 
JEFF JECKOVICH-Organ 
BOB ANDALORA - Lead Guitar 
'■ J . MARTIN LEWARS - Bass 
JERRY DAVIS - Drums 


The premise was simple: Five people who like dancing set 
out to create music for people who like to dance. The task 
was not simple. Their options were few. They could 1. Revolu¬ 
tionize the polka or 2 Restore fun to rock and roll. PAULINE 
AND THE PERILS chose No. 2 and the rest is history. 


The most recent of Lou Rera's songs reflect the changes he 
has undergone as a singer/songwriter. Lou is busy on both 
sides of the microphone - singing and producing In fad, 
Lou helped produce another song on BUFFALO ROCKS. VOL¬ 
UME II - PAULINE AND THE PERILS' ‘LAUREN BACALL * 


“HIGH AND DRY" is a blues-ballad from Niagara Falls-based 
rockers BROKEN SILENCE. The tune took shape in the record- 
. ing studio, early last year, and has been part of the band's 
stage show every since. Even though BROKEN SILENCE is on 
the road all the time, they've produced two records - the 
first, released in September of 19,80, is called BROKEN SI¬ 
LENCE. Their current album is TRIAL BY FIRE. 


j'Tfie Alyn Syms Group (A.S.G.)~ 


. ALYN SYMS - Guitar 
PETER DAVIS-Vocals 
ASTEVEN BURT - Bass 
MICK SIMONSEN - Drums 


} S/g Fun - -, 

DO WHAT YOU WANT 

(M. Henning) 

NICK ANGELO - Harmohic/Lead Vocals 


MIKE SANDING - Gyjtar/Vocals 


THE AL YN SYMS GROUP started out as a six-man band playing 
Jeff Beck and Led Zeppelin tunes in the Lackawanna bars 
After trimming two members they hit it big with “Can't Keep a 
Good Band Down." Then, in the summer of '81, ASG released 
their debut LP THE OFFERING, from which we have borrowed 
“ROCK AND ROLL !’. 


From Buffalo's famed West Side Good with kids bad with 
money. 

Once fromjlorida, soon to be from LA Has a basic grasp 
the laws of physips „ 

Just passin' through. Responsible for ‘DO WHA T YOU WAN1 
Guess who it's about. 

Another Buffalo WestSIder. Knows the meaning of life bui 
won't tell. 

The West Side should be proud. “It's a Jungle out there. 


EXECUTIVE PRODUCER: GEORGE HAWRAS 


PROJECT PRODUCER: THE BEARMAN 


ASSOCIATE PRODUCERS: SNORTON NORTON • PAUL HEINE * Cl 
97 Rock WGRQ-FM • 59 Virginia Place • Buffalo, New York 14202 • 1 


:lN»YCt|AN MARK HENNING • BILL WESTON 
Taft BroadceAtlnjJsl^ , , . , ' 


J> Cheater ■_ 


SIDE TWO 


WE CAME HERE TO ROCK 

(J. Cosco/C. Mawdesley) 

JEFF COSCO - Lead Vocals 
RON ROCOO - Drums 
DON MANCUSO - Lead Guitar 
CHRIS MAWDESLEY - Lead Guitar 
KEVIN McKEE-Bass Guitar 
BLAYNE PIERCE - Keyboards 


} Actor- 


CHECKIN’ OUT 

(B. Wllczak/J. Galante) 

JESSE GALANTE - Lead Vocals • 
BOBBY WILCZAK - Lead Guitar * 
LEON HOPKINS - Bass 
BRIAN MARCHA - Guitar 
RICK COLLINS - Drums 


}Buxx 


, w CHEATER calls Rochester and Buffalo home! Their shows ex- 
. * plode bvfirytime with dynamic rock and roll! As they say 
"When ordinary rock just won 7 do, you've got to get by in ex¬ 
traordinary ways and CHEATER will lake you for that ride!" 


The present line-up of ACTOR appeared on the Buffalo rock 
scene in May ot 1981. In October '81, the ‘CHECKIN’ OUr pro¬ 
ject was completed, and in November, lead vocalist Jesse 
won both the Buffalo Backstage and Stage One top rock, 
and roll female vocalist awards! 


TAKE YOU BACK ANYWAY 

(R. Norman) 

ROBERT NORMAN - Guitar/Lead Vocals 
MARTIN VICTOR - KeyboardsA/ocals 


BUXX is a four-man rock and roll band with members from To¬ 
ronto, Rochester and Hawaii all now living just outside Buf¬ 
falo in Middleport, New York Formed about three years ago. 
BUXX would like to apologize to all Buffalo rockers, for the 
long road trips (in the name of broadening their horizons), 
but we know that Buffalo will “Take Them Back Anyway!" . 


}Bob Campbell and Gibra/ter- 


SUICIDE HOTLINE 

(R. Canipbell/J. Skillieorn) 

BOB CAMPBELL - Lead Guitar/Lead Vocals 
NORM BROWN - Keyboards 
KEN COFFEY - Bass 
CRAIG NEICE- Drums - 
JOHN SKILLICORN - Vocals 


}Sturr- 


JIM CIALFI - Lead Vocals 
PAUL HARDMAN - Lead Guitar 
JOHN AQUINO - Bass / 

WAYNE FABIAN - Percussion 

% Cheeks '-L — 


GIBRALTER was originally a Toronto-based studio band that 
found its way.jo Buffalo and Bob Campbell GIBRALTER hasj 
beoome-a musical co-operative - meeting periodically in * 
the studio where they develop add record materiaL Some 
members of the band can even be seen locally playing 
great rock and roll as a band called "THE ROAD." 


About two years age four guys got together in Cheek- 
towaga'to. form STURR. They usually play the Buffalo-Roches- 
ter-Syracuse circuit, and recently, they've opened shows for 
the likes of BENHATZEL and TALAS STURR means two-fisted, 
beerdrinkin', hard driving rock and roll! 





"GEORGE T. POPKINS 
4o23 KENSINGTON AVE. 
RICHMOND 26, VA. 
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the late, late show • DAKOTA STATON 


•C' 


Creating excitement throughout the country is a great new singer, 

Dakota Staton. In moods that range from brightly swinging tunes 
to eloquently lyrical ballads, Dakota makes her album debut in 

the intimate, after-hours setting of “The Late, Late Show.” 



George Shearing says, “Dakota is dynamic! To hear her 
sing for the first time is to joyously discover one of the 
finest jazz singers of our day.” And wherever she appears, 
audiences wholeheartedly agree. 

Dakota’s distinctive vocal stylings are sometimes blues¬ 
like with an unusual misty quality, sometimes swinging 
with a light, refreshing beat. In each performance, the 
Staton sound creates new meaning for familiar lyrics, 
turning old favorites into fresh and exciting musical 
experiences. 

Born in Pittsburgh, Pennsylvania, the young lady re¬ 
sponsible for such wide acclaim began her career at seven, 
singing with two sisters. When her sisters married and * 
the trio dissolved, Dakota went on as a “single,” attending 
high school by day and performing in a Pittsburgh night 
club in the evenings. This was the beginning of a long 
series of sensational night-club engagements that has 
brought Dakota to the outstanding entertainment centers 
of the country. 


Here, singing her favorite songs for “The Late, Late 
Show,” she is accompanied by such soloists as Hank Jones, 
piano, and Jonah Jones, trumpet. And a stirring back¬ 
ground, conceived and conducted by Van Alexander, with . 
an assist by Hank Jones, enhances delightfully the bright 
new sound of Dakota Staton. 






BROADWAY THE LATE, 

LATE SHOW 

TRUST IN ME MY FUNNY VALENTINE 


SUMMERTIME 

MISTY 

A FOGGY DAY 


GIVE ME 

THE SIMPLE LIFE 

YOU SHOWED ME 
THE WAY 


WHAT DO YOU MOONRAY 

SEE IN HER? AIN’T NO USE 
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2000 YEAR OLD MAN 
FABIOLA 

THE ASTRONAUGHT 
IN A COFFEE HOUSE: 
The Depressed One 
The Actor 
The Painter 
The Folksinger 
THE PERUVIAN 
TtfE PSYCHIATRIST 





2000 

YEARS 

WITH 


CARL REINER & MEL BROOKS 


One of the most meaningless questions of our time is “Where 
are the new comedians coming from?” The real question 
should be “Where are the new audiences coming from?” Of 
new comics, fortunately, there is no shortage. The last few 
years have seen the emergence of Mort Sahl, Lenny Bruce, 
Shelly Berman, Jonathan Winters, Mike Nichols and Elaine 
May, Bob Newhart, and the brilliant covey of funnymen who 
were cast-members of my TV show. 

It is axiomatic, when referring to a new comedy discovery, 
to observe that he isn’t really “new” at all — that he has been 
around for years, somewhere out of the spotlight, laboriously 
polishing his art. And the tradition is borne out by the case of 
Mel Brooks, who is introduced to the world in this album. 

It should be obvious that Mel’s brilliant partner in these 
proceedings, Carl Reiner, is already both widely known and 
profoundly admired for his TV performances during ten years 
as right-hand man to Sid Ceasar. Many of Carl’s fans are pre¬ 
sumably aware that his mantel-piece groans under assorted 
TV awards, including two Emmy’s, that he wrote a novel 
titled “Enter Laughing,” which is currently being adapted 
for Broadway, that he was mainspring of the Dinah Shore 
show for one season, after leaving Sid Caesar, and that he is 
presently, among other things, working at Universal-Inter¬ 
national Studios in Hollywood as a writer. 

But who, you ask, is Mel Brooks? 

He probably often wonders, himself. 

Whoever he is he is very funny. And like Carl, he spent 
ten years with Sid Caesar. But not on camera. Mel is basically 
a writer; if this album becomes a stepping-stone to a perform¬ 
ing career no one, I am sure, will be more surprised than 
Mr. Brooks. 

Not all of his comedy writing was done for Sid Caesar. He 
contributed sketches to “New Faces of 1952” and collaborated 
on the Broadway musical “Shinbone Alley.” But the important 
body of his work was done with Sid. And thereby hangs an 
interesting psychological tale. My wife has a theory that there 
is often a similarity, in either appearance, personality, or 
philosophy between a comedian and the man who writes for 


him. Her hypothesis is certainly confirmed in the case of 
Brooks and Caesar. Their styles, as you will discover in listen¬ 
ing to this collection of ad-libbed routines, are remarkably 
similar. The two men, it seems, have had a pronounced effect 
on each other. Their approaches to humor are similar. But to 
hell with analysis. Let’s just enjoy. Bear in mind when listen¬ 
ing to these routines that they are ad-libbed and that they are 
never the same twice. 

The basic routine, originally referred to by Mel and Carl as 
“The Two Thousand Year Old Man” is something they have 
been doing at parties for years. I first heard it about a year 
ago and immediately began pressing them to record it. Since 
many of the routine’s wildest, funniest lines are not exactly 
suitable for wide, public consumption they demurred. 
Repeated urging, however, finally convinced them that they 
had nothing to lose by making a tape-recording. If it turned 
out well it could be packaged and released. If not, it could 
be scrapped. 

The results, I think, are — in the context of the development 
of modern comedy — historic. 

This, after all, is not really the humor of jokes. Nor is it the 
humor of situation. If you begin trying to explain to somebody 
else why this is a funny album you’ll find yourself, I think, at 
a loss for words. So forget it. Just settle back, as they often say 
in album-notes, and marvel at these two minds creating humor 
spontaneously. Carl, a brilliant straight-man and fine comic in 
his own right, subtly drawing forth from Mel’s mind idea after 
audacious idea — Mel, for whom nothing is too wild, develop¬ 
ing a line of thought, piling absurdity upon absurdity, reveal¬ 
ing the hidden silliness in a commonplace thought, satirically 
sketching a cariacature of a contemporary type, ad-libbing 
creatively in a manner somehow like that of jazz musicians, 
working fantastic variations on a basic theme. 

Now, enter laughing, Mr. Reiner and Mr. Brooks. 

— STEVE ALLEN 

All characters created by 
Carl Reiner i? Mel Brooks. Copyright 1960 
A Richard Bock Production 
Cover photo & design by William Claxton 
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God's Gift; The Music of The World 
Windscapes 

\ ' Run in From the Rain . 
Aldebaran 

all songs & 1985 Lipstick Music ASCAP 
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SAVOY MG-12302 


IF YOU ONLY KNEW” 

LITTLE JIMMY SCOTT 


• OH WHAT I WOULDN'T GIVE (OWENS-MCCOY, CROSSROADS) 

• ALL OR NOTHING AT ALL (LAWRENCE-AITMAN, LEEDS) 


It seems strange to be writing a piece about a guy who's a GIANT 
in the music business and yet realize you're talking about a modest, shy, fragile 
young man who barely reaches 5 feet in his stocking feet. But . . . it's true! 
LITTLE JIMMY SCOTT, who is showcased so beautifully with this selection of 
his most famous tunes IS A GIANT. 


• I'M THRU WITH LOVE 

• ADDRESS UNKNOWN 

• IF YOU ONLY KNEW 

• AM I WRONG 

• IT'S OVER 

• I'LL NEVER DECEIVE YOU 

• RECESS IN HEAVEN 

• NEVER PEACE OF MIND 


(LIVINGSTON-MALNECK-KAHN, ROBBINS) 

(LOMBARDO-MARKS-HILL, LEEDS) 

(MCCOY-SINGLETON-MENDELSOHN, CROSSROADS) 

(SCOTT-OTIS-BIGGS CROSSROADS) 

(GAYTON-MENDELSOHN, CRESTWOOD) 

(MCCOY-SINGLETON, CROSSROADS) 

(PEERCE, GOLDEN STATE) 
(ANDERSON-GRESHAM, HILL & RANGE) 


PRODUCED BY FRED MENDELSOHN 



FOR COMPLETE FREE DISCOGRAPHY, WRITE 


SAVOY RECORD CO., Inc., 


Talk about your "new sounds." Critics and fans alike have placed 
Jimmy's unique voice and phrasing in the same category with such other great 
song style-setters as Bessie Smith, Billie Holiday, Bing Crosby, and Louie 
Armstrong. When Jimmy appears in a club, it is not all unlikely to find such 
famous names as Frankie Laine, or Johnny Ray in the audience, paying tribute 
to this great star. 

Here's a sample of what might happen on a typical date. The lights 
dim, a single spot plays on a long microphone and a young man of slight 
build steps up to it as the music starts. With nothing but a simple, unadorned 
musical background ... no strings, no trick microphones, no artificial effects, 
LITTLE JIMMY SCOTT begins to weave his appeal. Not a sound comes from 
the audience ... not the slightest movement from waiters or bartenders. All 
eyes, all attention is glued on the fragile-looking young man who begins to 
sing. There are no dramatic gestures ... No, he stands very still, showing no 
outward emotions, barely moving his body, keeping his hands at his side. 

Out comes sound. Not just notes, music, or rhythm . . . but SOUL! From 
that immobile body comes every pent-up emotion contained in the lyrics . . . 
The number becomes not a rendition, but rather man purging his soul, releasing 
every feeling, letting it spread over the audience and enwrap every spellbound 
listener. As Jimmy bares his every emotion to the listener, one hears the plaintive 
cry of a soul tortured with love, the wail of anguished sorrow over a lost love, 
the bubbling-up, swelling throb of a new-found love. Talk about your "new 
sounds," . . . WOW! What a wallop! 

Where did this all start? Jimmy Scott was born in Cleveland, Ohio on 
July 17, 1925. He first sang professionally with a group of youngsters called 
the SUMMER MUSIC FESTIVALS, and then after High-School, began doing club 
dates in and around Ohio. Lionel Hampton heard and signed him and Jimmy 
toured the country with the band from 1948 to 1951. His first recordings were 
made with th>q Hampton band, "Everybody's Somebody's Fool" and "I've been 
a Fool." Although he got no credit on the labels, his reputation was growing, 
and friends persuaded him to try it on his own. Jimmy's success grew. He 
played top clubs and theaters as a solo act . . . places like the Apollo Theater, 
Birdland, Bop City in New York, The Howard Theater in Washington, D.C., The 
Royal Theater in Baltimore, Fox Theater in Detroit, Blue Note in Chicago, and 
the Paramount Theater in Los Angeles. One of the high points in his career 
was an appearance at President Eisenhower's Inauguration where he sang "Why 
was I Born." 

Jimmy, retired to Cleveland a few years ago. Gave up the music business, 
married his lovely wife Channie, and decided to enjoy his daughter Lenay, now 
5. But the pressure of his public was so strong, so insistent, that Savoy Records 
finally was able to persuade him to record once again. Hit after hit followed . . . 
"'Everybody Needs Somebody" which has since become a "standard" classic, 
and many more. Once again, the superb artistry of this outstanding personality 
in song is available to the public who loves him. 


Newark, N. J. 
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Dick Williams 

backed by a new vocal yroup—The Singing Orchestra sings about 
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Two Sides 
of Love 


THE LIGHTER SIDE 
Lucky in Love 
Make Someone Happy 
When You’re Smiling 
Very Special Love 
Put on a Happy Face 
Don’t Know the 
Side of Me 


THE OTHER SIDE 
Who Needs You 
I Should Care 
The Masquerade Is Over 
Farewell to Arms 
Can’t Get Out of 
This Mood 
Lose That Long Face 


rn-fmlTnilll^TTnTTTtl 

Ipiiib 


Williams 

and 

The Singing Orchestra 


you’ve read this far, you know the pattern of' 
album. For as the tune titles indicate, it covers 
the bright and not-so-bright, love won... and lost. 
A rather unusual concept, it’s handled extraordi¬ 
narily well by one of the best singers in the business, 
Dick Williams. And he’s backed by a rather unusual 
group—The Singing Orchestra, an instrumentally- 
voiced vocal ensemble of six gals and eight guys. 

As you would surely agree, Dick’s fine voice is 
enough, yet he a 
and conducted the s 
What’s more, as he sings he reveals the truth about 
the two sides of love. The last tune on the lighter side 
leads to the first on the other side; the last tune on 
side leads to the first on the lighter side, 
more be said ? 


Produced by TOM MORGAN 
Another Capitol album by Dick Williams: 
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JERUSALEM 


THEY SCANDALIZE MY NAME 


THE VOLGA BOATMEN 
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PAUL ROBESON 


SIDE 1 

1 . 

The House I Live In 

2. 

They Scandalize My Name 

3. 

Hassidic Chant 

4. 

Witness 

5. 

The Minstrel Boy 

6. 

Jerusalem 

SIDE 2 

1 . 

John Brown's Body 

2. 

Kevin Barry 

3. 

Joe Hill 

4. 

The Volga Boatmen 

5. 

No More 


Paul Robeson was bom in Princeton, New Jersey, on April 9, 1898. 
His father. Reverend W. D. Robeson, escaped from slavery in 1860, 
worked his way through Lincoln University and, after obtaining his 
theological degree, became pastor of the Wintherspoon Street Presby¬ 
terian Church in Princeton. 

Paul Robeson first attracted national attention as a student at 
Rutgers University where he won Phi Beta Kappa honors, and made 
football history by being chosen "All-American'' football end for two 
consecutive years. He won letters in track, baseball, and basketball, 
and was considered one of the greatest all-around athletes of that era. 
Upon graduation from Rutgers, Robeson studied law at Columbia Uni¬ 
versity, receiving his LL.B. degree in 1922. He embarked upon his acting 
career in 1923. Joining the Provincetown Players, he suddenly found 
himself a star in Eugene O'Neill's "All God's Chillun Got Wings." In 
1925, he triumphed in O'Neill's “The Emperor Jongs." Robeson per¬ 
formed the same role in London and was hailed as one of the foremost 
actors of this time. His singing career developed simultaneously with 
his acting endeavors. It was in one scene of the play, "Emperor Jones," 

AtlaA ArtiAtA, 


that he was supposed to whistle, but his whistling was not of the finest 
caliber, so the young actor decided to sing a spiritual instead. He 
accomplished superb results with this innovation. 

Robeson's first full-length vocal recital took place in 1926. The 
richness and power of his voice, plus his magnetic personality, held 
his audience thrilled and spellbound. Subsequently, his concert tour 
of England and the continent brought wild acclaim. In 1928, he sang 
"Old Man River" in Jerome Kern's "Showboat," and to this day his 
rendition of this song is a classic. 

One of the milestones in Robeson's career occurred in 1930, in Lon¬ 
don, where he appeared in the title role of Shakespeare's "Othello." This 
superlative performance was repeated in 1943, in New York for the 
Theatre Guild, with a cast which included Jose Ferrer and Uta Hagen. 
The noted critic, George Jean Nathan, commented that Robeson “is 
one of the most thoroughly eloquent, impressive, and convincing 
actors that I have looked at and listened to in almost twenty years of 
professional theatre-going." 

Included in this album are eleven selections from Mr. Robeson's 
extensive repertoire. Two of the songs are by Earl Robeson, "Joe Hill" 
and "The House I Live In." From the international scope are "Kevin 
Barry," the Russian folk song “Volga Boatmen," "Hassidic Chant," and 
Sir Hubert Parry's hymn "Jerusalem,” which was written to the poetry 
of William Blake. Completing the program are the Negro spirituals, 
"They Scandalize My Name," "Witness," "No More," and "John 
Brown's Body." 

Mr. Robeson is accompanied on these recordings by pianists Alan 
Booth and Lawrence Brown who have abetted him on many of his 
tours. 

During the Spring of 1958, Paul Robeson made a triumphal return 
to the concert stage. Having lost none of his vigor and personal mag¬ 
netism, he has played to packed houses from San Francisco to London 
in the past year. 

Paul Robeson's superb artistry puts him in a class with such great 
stars as Caruso, Gigli, and Chaliapin; and listening to these recordings 
is truly a stirring and memorable experience. 

Notes by Alexander Blade 

tlm Ijerk, V. % 
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Junior Band — 

MIKE SIMONE 
CHARLIE GRANESE 
RICHARD MILLER 
BOB MILLER 
BOB CHARNEY 
JOE SEIDLIK 
EUGENE MAY 
EDWARD GLASS 
JEANNE KAY 
MARY JO COSTANZO 
RANDY GULLO 
EMMA SNUFFIN 
MARY READ 
GEORGE GARY 
FRED JOHN 
BOB DIEPOLD 
EILEEN QUEFLANDER 
ANNA MARIE LAMBIASE 
FLOSSIE OLIVER 
BILL OLIVER 



GAY PARISENE 
VIVE LAMOUR 
THIS OLD MAN 


Band Directors - 


Pianist — 

GEORGE SPROUL 

Guitarist — 

RONNIE BROOKS 




Light Seniors — 

LINDA VANDERGRIFT 
THERESA VANDERGRIFT 
MARY ALICE LEISENBERG 
ANTHONY CHERUBINI 
MARC KORfNFIELD 
MARK CAREY 
THOMAS CARLEY 
JAMES TURNER 
BOB DiBRUNO 
JO ANN MITCHELL 
ROBERT McGRAW 
ANTHONY CARBONE 
STEVE DEMARCO 
PETE HUSBAND 
CHIP COUGHLIN 
BARRY THUMM 
ROY DAWSON 
CELESTE ZIOCARDI 
GEORGE SPROUL 
DOREEN LITTY 
ROSEMARIE CANTU 
DENISE MYERS 
SANDY DiBRUNO. 


Seniors — 

CELESTE ZIOCARDI 
PHIL MONCKTON 
SUSAN SPROUL 
CHRIS FOLEY 
DENISE MYERS 
DOREEN LITTY 
ROSEMARIE CANTU 
CHARLES RAGONESE 
KATHY DOUGHERTY 
KATHY GRAY 
ARLENE HEINRICH 
SUSAN GULLO 

Barbara rebilas 

JOHN MAYER 
PHIL MAYER 
TOM HOWELL 
EILEEN HILLIS 
JOE PRATICO 
PAT BEESLEY 
PAT MITCHELL 
JOHN DIEPOLD 
BOB MIDDLETON 
TOM ARNDT 
BOB DARRELL 
PAT FULLMER 
GEORGE SPROUL 
KARL SLOTHOUR 


Swing Band — 

PHIL MONCKTON 
SUSAN GULLO 
CHRIS FOLEY 
CELESTE ZICCARDI 
KATHY GRAY 
SUSAN SPROUL 
GEORGE PASSARO 
BARBARA REBILAS 
KATHY DOUGHERTY 
ARLENE HEINRICH 
JOHN MAYER 
PHIL MAYER 
CHARLES RAGONESE. 
TOM ARNDT 
GEORGE SPROUL 
RONiNIE BROOKS 
KARL SLOTHOUR 


SONG SELECTIONS 


Light Seniors — 


Seniors — 


LADY OF SPAIN 
GRANADA 
MALEGEUNA 
GYPSY RHAPSODIE 
HUNGARIAN RHAPSODIE 


Soloists 


SKIP MILOS 
GARY MILOS 
DARLENE MACRINA 
GEORGE SPROUL 

Percussion — 

KARL SLOTHOUR 
SANDY DiBRUNO 
BILL OLIVER 


EXODUS — (Marc Kornfield - Celeste Ziccardi) 
SOUND OF MUSIC — (Mary Alice Leisenberg) 
GRANADA — (Celeste Ziccardi) 

MALEGEUNA — (Barbara Rebilas) 

HUNGARIAN RHAPSODIE — (Phil Monckton) 
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The Musicians: 

Mark Elliott, Jamie Richardson, Neil Sherman, 
Tim Becker, Mike Bardzell, Pete Kennedy, 
Scott Young, Jack Osbum, Beverly Osbum, 
Debbie MacFarlan, Gene Washington, 
Fernando Rivera, Chris Enghauser, Keith Dill. 


Special thanks goes to my parents for their patience and commitment, and to 
Jamie and Tim for the use of their lives for one year. Thanks also goes out to 
Kevin Crockett for his photographic expertise, and to J.R. Wingfield III for the 
use of his beautiful land. 



The front cover mural was designed by J. Somarribq and painted by Karla 
Rivas, Lucho Rodriguez, Dalila Mercedez, Dorka and Milka Shepard, Johnny 
Dela Rosa, Fiordaliza Jones, Walkiria Somarribq and Eartha Sloley. 

For more information please contact: 

The Latin American Youth Center 
3045 15th St NW 
Washington, DC 20009 


All songs produced & arranged by Jamie Richardson except Solidarity, 
produced and arranged by Mark Elliott 


ALL SONGS WRITTEN BY MARK ELLIOTT EXCEPT: HARD TIMES COME 
AGAIN NO MORE (STEPHEN FOSTER) & WE WANT TO LIVE (MARK 
ELLIOTT AND KLAUS W. BREDT). 


For more information and booking contact: 

Brass Ring Music Co. Inc. 2309 Whitcomb Place, Falls Church, VA 22046, 
(703) 533-3846. 

Front cover photography: Mark Elliott 
Back cover photography: Richard Thomas 
Lyric sheet photography: Mark Elliott 
Album design: Image Area 



This album was recorded Sept. 1987 - Oct. 1988. 


Recorded and mixed by Tim Davis at: 



West Texas East Prod., Inc. 
12057 Summer Meadow Lane 
Herndon, VA 22070 
(703) 742-9410 
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This album is dedicated to Bemadine Elliott and the power of the heart and the mind. 


















MARK ELLIOTT 


Side A 

MAGNOLIA MEMORIES 
Mark Elliott 

Mark Elliott: Lead Vocal, 6 String Guitar 

Jamie Richardson: Harmony Vocals, 12 

String Guitar 

Neil Sherman: Bass 

Tim Becker Drums 

Mike Bardzell: Percussion 

Pete Kennedy: Electric Guitars 

Jack Osbum: Banjo 

Magnolia trees and a cool October morning 
Brought back memories of childhood now 
grown old 

A young boy played in a field of 
trees and clover 

Just a lazy day and the cane poles 
that he stole 

I remember friends and fishin' 
in the sunshine 

1 remember ants and diggin' up the worms 
When a week ahead was only just a lifetime 
And trouble was just another word for fun 


CHORUS: 

Give me one more sunshine, 
give me one more day 
Give me the wind, the water, 
and the wisdom 
To make a brand new way 
Give me time to remember. 

Give me miles of road and one more chance 
for that 

Magnolia Memory 


An autumn wind blew memories of 

A country road brought freedom to 
my mind 

I know that time around me is always 
movin' 

Far from Tallahassee days that once 


The wind now blows a melody of growin' 
I now understand the meaning of today. 
But the memory of Spanish Moss 
and Cattails 

Will forever hold the secret to the change. 



WHERE DID THE EAGLE FLY? 

Mark Elliott 

Mark Elliott: Lead Vocal, 12 String Guitar, 
Percussion 

Jamie Richardson: Harmony Vocal, 12 String 

Guitar, Piano, Percussion 

Neil Sherman: Bass 

Tim Becker Drums 

Mike Bardzell: Percussion 

Pete Kennedy: Electric Guitars 

Scott Young: Hute 

Not much can be said about a war 
some years gone 

All the blood, the strife, and the shame 
You have heard all the stories of mothers 
grown old 

Their faces wrinkled in pain 

How it is to go off to some foreign land 

And fight for nothing it seems 

To don combat fatigues and an M-16 

Instead of some soiled blue jeans 

CHORUS: 

Where did the Eagle fly 
when they were sent to die 
How far has the Eagle come, 
since the days of Vietnam 

They took my brother back in '65, 
when he was just 18 

He was just used to fishin' and Friday nights 

Then he became a Marine 

My mother she cried one Monday afternoon 

The letter had come in the mail 

It said, your son was a hero but 

I'm sorry to say 

He died along the Ho Chi Min Trail 
CHORUS 

Some men came back in '73 

They expected a big welcome home, boys 

But, this country too had gone to hell and back 

Not knowin' what side it was on 

When a veteran looks back at a war 

some years gone 

In his wheel chair his dreams are real 
He remembers the day that he lost 
both his legs 

In a Vietnamese rice field. 

CHORUS 

Since the days of Vietnam, since the days of 
Nicaragua 

ANOTHER HOTEL ROOM/ANOTHER 
BOTTLE OF RUM 
Mark Elliott 

Mark Elliott: Lead Vocal 
Pete Kennedy: Electric Guitars 
Neil Sherman: Bass 
Tim Becker Drums 
Scott Young: Saxophone 

Another hotel room - another bottle of rum. 

Drinkln' to the day, 

gettin' absolutely nothin' done. 

Someday I'm gonna ride but now I'm just 
content to run. 


On my way up to Montreal - damned old car 
hardly runs at all. 

Sometimes I think luck never comes my way. 
When it all starts to fall, I just start to fade 
away. 

CHORUS: 

I went down to a bar last Saturday night. 

Spent my time under tables duckin' the fights. 
Now, I'm always wonderin' - just why don't I 
stay at home? 

Ain't worth the risk to your neck just so you 
don't have to drink alone. 

Well, all of my friends tell me, man, you're 
doin' it wrong. 

Why ya stayin' in? That's not the way it gets 

But they don't understand, they just don't 
know where to begin. 

They ruin the rum by washin' it down with the 
gin. 


CHORUS 

Well I guess I would leave if I could just find 
the keys. 

I know there's no chance 'til I get off my knees. 
Looks like I'll stay here the rest of my 
unnatural life. 

If that bottle ain't empty. I'll just go on drinkin' 
these lies. 

CHORUS 


SOLIDARITY 

(Song for the Lenin Shipyard) 

Mark Elliott 

Mark Elliott Guitar, Lead vocal 
Beverly Osbum: Guitar and harmony vocals 
Jack Osbum: Banjo 
Chris Enghauser Bass 

The moon turns pale above Gdansk 

Come the morning we will stand up 

And today we're not alone 

The mills have stopped outside of Krakow 

Shut your mouth or you will pay 

You don't want your family hurt anyway 

Tomorrow the army will come 

And I will die here 

CHORUS: 

I will not work this yard for you 
It's Solidarity 

I will not work this yard for you 
It's Solidarity 
It's freedom of the heart 
and power of the mind 
It's freedom of the heart 
and power of the mind 

You cannot always close your eyes 
Dreams they never go away 
History is heavy with the workers' cries 
It's for the Union for which they die 
Bring on your water cannons 
This time you can't wash us away 
Someday you'll have to listen 


COMMON GROUND 


Because your people are tired 
Of livin' this way 

CHORUS 

We all are tired of the lies 

Or do you call them promises 

We have fallen so hard before 

But in our hearts 

you won't break this line 

You say that you want to talk with us 

Sit around the table and just discuss 

Token gestures it's time that you buy 

But it's the union that you'll have to 

recognize 

CHORUS 


HERE IN APPALACHIA 
Mark Elliott 

Mark Elliott Lead Vocal, Harmony 

Vocals, 6 String Guitar 

Jamie Richardson: Harmony Vocals, 

12 String Guitar 

Scott Young: Flute 

Jack Osbum: Banjo 

I think it's going to rain today I can feel 
it in my bones 

As the years start adding up on me 
It seems I feel most every 

I better get down to the banks 
of the river 

The water is getting high. 

These old bones may be weary but 
They sure ain't ready to 
die...today...anyway. 

They come from the university to help 
me on my farm 

A fence post here, a field to plow, 
maybe fixin' up the bam 
Sure the kids must mean well, but it's a 
class in charity 

Is it helping all us poor folk out or just 
two weeks in the country 
Dreams die hard here, here in 
Appalachia 

CHORUS 

Home is where the heart lies, 

the power of family 

You bend your back and you love a lot 

And you dance in poverty, 

Appalachian poverty 

Mister, mister, you're getting old, how 
come you work this land 
All the years of hard luck stories, 
they're amazed that I still can 
- work my own damn land! 

My house may stand with rotted 
planks, my field with rocky soil. 

But my life is blessed with a history of 
love, faith and toil. 

My home's here, here in Appalachia. 

CHORUS 












Side B 


CANADA 
Mark Elliott 

Mark Elliott: Lead Vocal, Harmony Vocal, 
6 String Guitar, "Loon" 

Jamie Richardson: 12 String Guitar, 
Piano/Synthesizer, French Homs 
Neil Sherman: Bass 
Tim Becker: Drums 
Mike Bardzcll: Percussion 
Scott Young: Flute 

Remember me, sings the spirit of 
the North country. 

With faith from you, live strong, 
the Wina-ba-shoo. 

In the land of the Ojibwa, with their 
writings on the rocks 
With every mile their hearts would stay 
As they made for Hudson Bay. 

CHORUS: 

Oh, Canada! Oh, Canada! 

Were those your days? 

Will you fall as a Martyr, 
or stand up for today? 

Oh, Canada! Oh Canada! 

To all voyagers, come your Frenchmen 
and Scotsmen bold. 

Come speak your plea for the land that 
time now holds. 

We are strong with our machines. 

We value the almighty green. 

But the green we strip from the forest, 
shall never more be seen. 

CHORUS 

Have you ever seen a meadow 
laced with flowers? 

Have you ever heard the loons in 
summer showers? 

Let that image work for you 
For there is more that we must do 
Nature is not seen through callous eyes 
And true sight we cannot lose. 

CHORUS 


WORK BETWEEN THE ROWS 
Mark Elliott 

Mark Elliott: Lead Vocal, Lead Guitar 

Jamie Richardson: Piano 

Neil Sherman: Bass 

Tim Becker: Drums 

Scott Young: Oboe 

It's five O'clock, another day has begun 
The first chores of morning 
are slow to be done 

Drive the cattle from the high ground, once 
there, then turn around. 

The fields will need tending come first 
break of dawn. 

You can feel a difference in the North wind 


The storm from the city is headin' this way 
You'd better grab what you can, there's a lot to 

For the storm will be nearin' come first break of 

Now the sky is clearin' and it's time to report 
You check the south fence and I'll check the north 
There are crops in the fields, it may not be too bad 
Hell, it won't be the first set of hard times we've 
had 

CHORUS: 

It's the work between the rows, it's your hands 
that make it grow. 

With your soul in the plowin' 
and your heart in the harvest. 

The banker will never know of the work between 
the rows. 

Did you hear about Jonathon, I heard he's losin' 
his farm. 

The storm hit him bad, it's done too much harm. 
No crops in his fields, no spirit remains. 

Once the auction's been set, it all goes away. 


How many times can you pick yourself up 

Fighting drought and repossession, 

you've had quite enough 

What can they do? Will they ever understand? 

Is this what congress calls lendin' its hand? 

CHORUS 


IF THE CHILDREN HAVE TO LEAVE 
Mark Elliott 

Mark Elliott: Lead Vocal, Harmony Vocals, 6 

String Guitar, Lead Guitar, Percussion 

Jamie Richardson: Harmony Vocals, 12 String 

Guitar, Lead Guitar, Percussion 

Neil Sherman: Bass 

Mike Bardzcll: Percussion 

Jack Osbum: Banjo 

Keith Dill: Fiddle 

Kids’ Chorus: David Osbum, Matthew Osburn, 
& Nick Shoebel 

I worked this farm like my folks 

and theirs before them 

The crops were mostly good, 

but the profits mostly lean 

Now everywhere around, things are closin' down 

and the children they are sayin', 

they have to leave 

The children said they'd go away and 
go away they have 

They said my farm would die away and 
die away it has 

I worked the mines like my folks and 
theirs before them 
The hole was always hard, 
but somehow my life was good. 

Now the company's gcttln' tight 
and I don't know where It leads, 

But the children they arc sayin' they have to leave 




The children said they'd go away 
and go away they have 
They said this mine would die away 
and die away it has 

I helped build this town like my folks 
and theirs before them. 

From the buildings we would raise to the clothes 
that we would weave. 

Now the money is gone away and the debts we 
cannot pay 

And the children they are sayin they have to 

The children said they'd go away and 
go away they have 

They said this town would die away and 
die away it has 

So, where will the farms go, the mines go, 
the towns go 

Where will we all go, if the children have to leave 

Where will the banker go, the company go, 
the business go 

Where will we all go, if the children have to leave 

Where will the children go....if the children have 
to leave? 


HARD TIMES COME AGAIN NO MORE 
Stephen Foster 

Vocal Chorus: Mark Elliott, Jamie Richardson, 
Debbie MacFarlan, and Gene Washington 


WE WANT TO LIVE 
Mark Elliott & Klaus Bredt 

Mark Elliott: Lead Vocal, Harmony Vocals, 6 

String Guitar, Percussion 

Jamie Richardson: Harmony Vocals, 12 String 

Guitar, Synthesizer, Percussion 

Neil Sherman: Bass 

Tim Becker: Drums 

Mike Bardzcll: Percussion 

Jack Osbum: Harmony Vocals, Percussion 

Beverly Osbum: Harmony Vocals 

Fernando Rivera: Congas 

When the morning has broken and 
I'm walkin' down the street - 
Look at all the people, all the deadlines 
they rush to meet. 

Don't you think that it's crazy, all the time we 
seem to waste. 

We're only travelln' one way, the power for to 


CHORUS 

We want to live; we want to grow. 
We want a part; we want to know. 
We know to love; we know to live. 
It's not to take, it's only to give. 


Now the guns get all the money and we 
think it is all right. 

We're all racin' with closed eyes for peace 
(we think) to fight. 

But don't you think that it's crazy? We 
make bombs instead of bread. 

If you had just asked the people, the people 
would have said: 

CHORUS 

Now, it's time to pull together. As one, we 
will succeed 

if our common aim is freedom. We all can 
plant a seed - 

And in time the seed will grow up to 
become the peoples' tree. 

All the leaves will whisper justice - the 
slaves of hatred will be free. 

CHORUS 

When the evening is upon us and I'm 
walkin' down the street 
I know that I'm a dreamer - my dreams 
they don't succeed. 

But, I don't think that we can make it 
without reason, without care. 

With only ignorance to guide us we have 
only hard times to share. 

CHORUS 



All songs © 1988 Brass Ring Music Co., Inc., 
except Hard Times. All Rights Reserved. 
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pie THIS 


Produced by Billy Childs 
and Andy Narell 



Take for example this: 

if to the colour of midnight 
to a more than darknessfwhich 
is myself and Paris and all 
things)the bright 

occurs deeply, beautifully 

and ifbeing at a window 
in this midnight) 

for no reason feel 

deeply completely conscious of the rain or rather 
Somebody who uses roofs and streets skilfully to make a 
possible and beautiful sound: 

if a(perhaps)clock strikes, in the alive 
coolness, very faintly and 

finally through altogether delicate gestures of rain 

a colour comes, which is morning, O do not wonder that 

(just at the edge of day)i surely 

make a millionth poem which will not wholly 

miss you: or if i certainly create, lady, 

one of the thousand selves who are your smile. 

- e. e. cummings 


BiLLY CHiLDS 



SIDE ONE 
Quiet Girl 6 33 
piano: Billy Childs 
soprano sax: Bob Sheppard 
acoustic bass: Tony Dumas 
drums: Mike Baker 
One Fleeting Instant s 39 
piano: Billy Childs 
acoustic bass: Tony Dumas 
drums: Steve Houghton 
Timeless 6 u 
piano and synthesizers: 
Billy Childs 

soprano sax: Bob Sheppard 
electric bass: 

Jimmy Johnson 
drums: Joe Heredia 
percussion: Lenny Castro 
synthesizer programming: 
Carl Wurtz 
Room 101 552 
piano: Billy Childs 
tenor sax: Bob Sheppard 
acoustic bass: Tony Dumas 
drums: Mike Baker 


Backwards Bop 6 2: 

piano: Billy Childs 
tenor sax: Bob Sheppard 
acoustic bass: Tony Dumas 
drums: Mike Baker 

Take for example 

piano: Billy Childs 
electric bass: 

Jimmy Johnson 
drums: Steve Houghton 
An Afterthought 6:53 
piano and synthesizers: 
Billy Childs 
flute: Bob Sheppard 
electric bass: 

Jimmy Johnson 
drums: Joe Heredia 
synthesizer programming: 
Carl Wurtz 

Recorded and mixed at 
Ocean Way Recording 
Engineering: Allen Sides 
2nd engineers: Stacy Baird, 
Michael Ross 
Additional engineering: 
Leslie Ann Jones at Capitol 
Recording 
Mastered by 
Bemie Grundman at 
Bemie Grundman Mastering 
Art direction and design: 
Dennis Gallagher 
Photography: Tia Dodge 
Quiet Girl is dedicated with 
love to Holly. 

I want to thank my parents - 
Joseph and Mable Childs, 
Joy and Kirsten, Andy 
Narell, Allen Sides, all of the 
great musicians that played 
on the album, and everyone 
else who I forgot to mention. 










WDVE PITTSBURGH ROCKS 

Volume 2 



If you listen to a lot of rock ‘n roll, you don’t need to be told this is an art form always in a state of flux. Looking back 
the last handful of years, we’ve felt the loss of John Lennon, John Bonham and Keith Moon. Names like the Police, Billy 
Squire and 38 Special are bigger than they ever were before. And yet, what really has changed? 

Just consider that it took only five years for the Beatles to evolve from their first single to Sgt. Pepper. In the same 
duration, REO Speedwagon has given us four highly competent but similarly sounding records. Not that there’s anything 
wrong with that, but it demonstrates the need today to search out a variety of performers to give us our minimum daily 
requirement of different kinds of rock. It is the emergence of new groups writing their own set of rules that enriches the 
spectrum of what we collectively call rock ‘n roll. 


It’s to that end that we present the new volume of WDVE Pittsburgh Rocks. When our first album came out, the likes 
of B. E. Taylor and Novo Combo might not have been considered part of the "Pittsburgh Sound," but all that has changed. 
There are acts in clubs out there spawning new musical directions, there is creativity booming in the basements and 
around the home tape recorders of Western Pennsylvania, as the songs right here so ably demonstrate. Who knows if one 
of the bands on this disc is destined to reach the ears of some young Liverpool kid wanting to know what’s hot in America? 
It only takes a few listenings to know that WDVE’s Pittsburgh ROCKS!! 



WDVE’s album project was co-ordinated by Terry Caywood, with plenty of help from the airstaff; plus Cindy Dickey, 
Ronna Bromberg and Steve Conti. Special thanks to: Barry Paris of the Post Gazette, Mark Sternberger of Danny Kresky 
Enterprises and Ed Traversal of Rich Engler’s crew. Extra special thanks goes to you, the listener, for helping to make real 
what was once only a dream (again)! 


Executive Producer: 

Gene Tognacci 
Starstream Communications 


Remix Producer: 

Linda Miner 

Starstream Communications 


Remix Studio: 

Cook Sound 
Houston, Texas 






SIDE ONE 

1. LEAVES (Hoffman) - Hoffman-Johnson Band 

2. BUT I LOVE YOU (Anderson, Colbert, McQuade) - Atlantis 

3. STEAL YOUR HEART AWAY (Manns) - Eros 

4. BRING ME MY SADDLE (Rieg) - Rieg/Marshall 

5. MOVIN' OUT (Scharpf) - Instigators 



SIDE TWO 


1. IT'S OUR NITE (Racket) - Racket 

2. LOOKIN' FOR A HOME (Hohman) - Cary Hohman & T. Dice 

3. DON'T YOU KNOW THAT I LOVE YOU (Rapano) - J. R. & The Rockers 

4. JUST CAN'T TAKE IT (Ferro) - Night Owl 

5. WON'T LET IT HAPPEN (Hall) - Buddy Hall 
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The King and I —The Gerald Wiggins Trio 

Music by Richard Rodgers 

From the Broadway Production "The King and I” by Richard Rodgers and Oscar Hammerstein II 

GERALD WIGGINS, piano; EUGENE WRIGHT, bass; BILL DOUGLASS, drums. 


HpHE MIDDLE YEARS of the 20th Century have given us 
nuclear energy, a split in the world communist movement, 
a bricklayer's daughter who emerged a princess — and The 
King And I. An adaptation of the best-selling novel, Anna 
And The King Of Siam, this musical by Richard Rodgers and 
Oscar Hammerstein II stormed Broadway with unerring pag¬ 
eantry, a book at once sophisticated and balanced, remarkably 
beautiful melodies. When 20th Century Fox made a motion 
picture of this smash musical, it was perhaps a foregone con¬ 
clusion how the Academy of Motion Picture Arts and Sciences 
would react ot its superlative entertainment value. The movie 
version carried off an Academy Award Oscar for the "best 
scoring of a musical picture" of 1956. 

It seems fitting, therefore, to extend the triumphs of The 
King And I into yet another dimension — a jazz version of the 
best songs from the show. 

Selected for the smiling challenge of playing these melodies 
a la jazz were pianist Gerald Wiggins, bassist Eugene Wright 
and drummer Bill Douglass — an entente cordiale, to be sure. 
The Gerald Wiggins Trio, in nightspots and on records, has 
won equal esteem of musicians and laymen for its indisputable 
ability to tackle even the most unlikely tunes and swing the 
heck out of ’em. Small wonder then that given this quality 
music as substance for their collective talent, Wiggins and 
confreres make the most of it. 

For years a respected accompanist to many of the top singers 
in the music business, Gerald Wiggins is now permanently 
based on the west coast. In constant demand for motion picture 
work, record dates and club engagements, he also dashes off 
such modern jazz originals as Sonar, All That’s Good, De Silva 
Wigg and The Ruble And The Yen. 

Wiggins is a native New Yorker, born 1922. After growing 
up musically with the stellar jazzmen of the Thirties, he joined 
the Louis Armstrong orchestra at the budding age of 16, oc¬ 
cupying the piano chair for a year. Benny Carter lured Gerry 
from the Armstrong band, kept him until 1944 when Uncle 
Sam urgently solicited his services for two years. The war 
ended, Gerry returned to the Carter band for awhile, working 
concerts, dances and various one-night stands throughout the 
country with the famed altoist. 

With drummer Chico Hamilton, Wiggins toured the United 
States and Europe, backing singer Lena Horne in 1950-51. 
Then, tiring of life on the road, Gerry returned to Los Angeles 
to settle down and break in his own trio for club work. The 
Gerald Wiggins Trio was for many months a feature at the 
chic Interlude Room on Hollywood's Sunset Strip and has 
played in other leading spots in the Los Angeles area. Gerry 
has been showcased on many record dates with Frances Faye, 



Side One 


1 . 

MARCH OF THE SIAMESE 



CHILDREN 

(Time-3:25) 

2. 

SHALL WE DANCE? 

(Time- 3:44) 

3. 

SOMETHING WONDERFUL 

(Time-3:20) 

4. 

GETTING TO KNOW YOU 

(Time-4:32) 


Side Two 


1 . 

I WHISTLE A HAPPY TUNE 

(Time-4:07) 

2. 

WE KISS IN A SHADOW 

(Time-2.32) 

3. 

I HAVE DREAMED 

(Time-3:55) 

4. 

HELLO, YOUNG LOVERS 

(Time-4:04) 

5. 

MARCH OF THE SIAMESE 



CHILDREN (REPRISE) 

(Time- :55) 


Production by David Axelrod. Sound engineer: George 

Fields. Recorded at Audio Arts Studios, Hollywood, Cali¬ 

fornia, April 30, May 1, 1957. All ijiusic published by Wil- 

liamson Music Co. For best results us 
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Ella Mae Morse, Jerry Fielding and Les Baxter. Indicative of 
the piano man’s varied schedule was his daytime work on 
MGM’s Les Girls when that musical was in production, and 
his nighttime chore as accompanist to Dinah Washington in 
a Hollywood club. 

Bassist Eugene Wright was born in Chicago, Illinois in 1923. 
He is one of the most respected and versatile of bass players 
and has worked with the bands and combos of Cal Tjader, 
Buddy De Franco, Red Norvo, Count Basie, Sonny Stitt, Gene 
Ammons and Arnett Cobb. Admired for his sonorous tone and 
great time. Gene is much in demand by discriminating leaders. 

Drummer Bill Douglass was born in Los Angeles, California 
in 1923. A graduate of Westlake College of Modern Music, 
he first gained national attention as drummer with the Benny 
Goodman band of the late Forties. Among the other bands 
and combos he has worked with are those of Benny Carter, 
Red Norvo, Buddy De Franco and Cal Tjader. In addition, he 
has backed vocalists June Christy, Sarah Vaughan, Billy Eck- 
stirie, Lena Horne and Billie Holiday. 

The March of the Siamese Children, which launches 
the album, is introduced to the booming tones of a huge 
Oriental gong. Setting the mood for the entire album, this 
gong (a bit of wonderment at first) is not inappropriate. 
Though the trio plays much jazz on the Rodgers tunes, always 
in mind is the essential flavor of Siamese culture — which is 


just loaded with gongs, we're informed. This march is quite a 
highstepper, all right, but with an easy swing more suggestive 
of a "Siamese Strut.” 

Shall We Dance begins as a gracious invitation to a 
stately measure 'cross the palace floor. Then the Wig starts 
swinging with full-chorded color and an undeviating left hand 
that turns the invitation into a compulsion. 

Something Wonderful is a clear demonstration of Gerry's 
innate way with a ballad. A master of the form, the tender 
treatment he accords this and the other ballad in the collection, 
I Have Dreamed, evokes hats off to his sensitivity and taste. 

Getting To Know You is a live one from Wright’s 
initial bass notes. Joined by Douglass’ fleet brushes, the two 
rhythm men lay a solid base for Wiggins' rippling piano and 
impish imagination. And at the coda, the gong again signals 
homage to Buddha. 

I Whistle A Happy Tune is ushered in with the gong 
before the three happy whistlers slide into a romping groove 
more native to Broadway than Bangkok. An ideal opener for 
the second side, it affords Wig the opportunity to take off on 
some swinging dissertations. 

We Kiss In A Shadow is here a radical departure from 
the usual oversweet pipings of overripe sopranos. It jumps, but 
lithely, as the boys demonstrate how romantic jazz can be. 

I Have Dreamed is surely one of the most moving ballad 
piano renditions ever recorded. Wright and Douglass left the 
studio while Wig sat alone, making love to this melody. Evok¬ 
ing all the tender passion inherent in the song, Wiggins excels 
himself and encourages tribute indeed to his mature musician- 
ship. 

Hello, Young Lovers also deviates from the orthodox. 
But, for this album, it’s strictly in character as the swinging 
intro figure puts things on a groovy footing right away. The 
basic cohesion in the rhythm team can be credited to mutual 
admiration. Here are two guys not just making a record date 
for the money, but fundamentally because they dig each other. 
It certainly shows. 

March of the Siamese Children (Reprise). Once again 
we visualize the line of children strutting to school as the album 
concludes most appositely. Matter of fact, the repetition sort 
of brings us back to our port of entry. . . Well? Let’s flip the 
record and enjoy a round trip. 

-JT. 

Co ver Photograph: Ken Whitmore 
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ROY MURRELL AND JODY McCAULEY 
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Nashville, Tennessee, in San Francisco, California? Seems a far stretch of the 
imagination both geographically and musically. But since music is, as the old adage 
goes, the universal language of the world, it really isn't too far a stretch of the 
imagination when you consider that the “Nashville Sound" has been captured by 
the Funky Features Recording Company, in San Francisco, where Jody McCauley 
and his Country Cousins has produced what is probably one of the freshest new 
sounds to come from any part of the world. 

To mention the songs and instrumentals included in this album without elaborating 
on the Style and Technique of the performances would not be fair. I have listened to 
countless albums recorded by various artists in Nashville and this measures up with 
the very best of them. For example, “Heartaches All Over Again” is a fine ballad that 
will give the listener a new slant on a broken hearted person repeating his experience 
a second time. “Running From the Past I Left Behind” and “Heartaches,” penned 
by Jody McCauley, are exceptionally well sung by Country Cousin Buddy Wheeler. 
Roy Murrell, who is the featured singer on all other vocals presented here, is the 
band's guitarist in addition to being a wonderful vocalist. Jerry Harker, a very 
funny man, is the comedian that rounds out the Country Cousins. Previous to 
recording this beautiful album, Jody McCauley has assembled a long string of credits 
in his favor, as he has travelled all over the world with such Nashville-based stars 
as Jimmy Dickens and others. In addition Jody has performed for servicemen in 
nearly every part of the world. He now makes his home in Monterey, California. 

This is a band that I feel is destined for a string of hits because I know they will 
continually be releasing records such as this one. “Jody’s Polka,” written and arranged 
by Jody McCauley, is, in my evaluation, an outstanding instrumental. “Grandma's 
Hill” is a wonderful song. You will be delighted to sit back and enjoy. 

“Shot” Jackson, President 
SHO-BUD GUITAR CO., INC. 

Nashville, Tennessee 




Side One: 

GRANDMA’S HILL (Dunckon-Chunn; Jody’s Music, BMI) 

WHEN I STOP DREAMING (Louvin; Acuff-Rose, BMI) 

UNDER THE DOUBLE EAGLE (Wagner) 

SONGS I USED TO KNOW (Bond; Acuff-Rose, BMI) 

HEARTACHE ALL OVER AGAIN (McCauley; Jody's Music, BMI) 
APACHE (Lordan; Francis, Day and Hunter, ASCAP) 

Side Two: 

MEMPHIS RAIN (Dunckon; Jody’s Music, BMI) 

THE PAST I LEFT BEHIND (McCauley; Jody’s Music, BMI) 

WESTPHALIA WALTZ (Collins; Century Songs, BMI) 

SINGING IN THE OLD TIME FAMILY WAY (Dunckon; Jody's Music, BMI) 
MEMORIES OF MARSHA (Bond; Acuff-Rose, BMI) 

JOD VS POLKA (McCauley; Jody’s Music, BMI) 

Pedal steel guitar: Jody McCauley 
Piano and guitar: Joe Crane 
Guitar on “Apache": Roy Murrell 
Bass guitar: Mack Cridlin 
Drums: Scott Mathews 
Banjo: Elmo Stropshire 
Mandolin: Rolfe Wyer 
Moog synthesizer: Ed Bogas 
Vocals: Roy Murrell and Buddy Wheeler 
Background vocals: Dorothy Moscowitz 
Bobbi Vandervoort 
Kathy Dittmer 

Strings and background vocals arranged and conducted by Ed Bogas 

Produced by Jack Leahy for World Records 
Assistant producers: Jody McCauley and Joe Crane 
Recording and mixdown engineer: Jack Leahy 
Recorded at Funky Features Studio, San Francisco 
Photography and design: Bruce Steinberg 

©® 1975 World Records 

World Records, 142 Central, San Francisco, California 94117 
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GOLDEN BALL AND CHAIN 5:56 

(Extended Rockin’ & Wailin' Mix) 
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(Instrumental) 
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Like Who? 

Paul Quinichette and his Swingtette 


Among the critics, artists and fans of jazz, there are 
approximately as many separate opinions as to what 
is good or what is bad about the art as there are fol¬ 
lowers. It is, in a sense, an art wherein the cult is a 
major factor. Each of the numerous “schools” or sub¬ 
divisions has its own passionate and usually outspoken 
adherents. 

Few, very few, are the venerable names in jazz 
which do not become the center of debate when two 
or more aficionados discuss their favorite artists. 
There is one name, however, which stands out, a name 
to which this album is respectfully dedicated. After 
even the most cursory listening session, most fans who 
know their bop from their dixie, their traditional from 
their modern, will be able to identify the style that has 
become a sort of immortal thing, with a sustained, 
ageless quality that always has a swinging, up-to-date- 
ness about it. 

What are the matchless ingredients? Above all, there 
is an unfailing loyalty and respect for the beat and 
the blues. It’s an easily recognized beat, even by many 
squares. Secondly, the style is known for its emphasis 
on pulsing, punching exciting section work, despite 
the fact that the very same units which have focussed 
on the resplendent ensemble work, over the years, 
have also spawned a number of outstanding solo stars. 

The pounding, big band style to which 10 top 
swingers, all of them alumni of that style, here dedi¬ 
cate themselves, has been a part of the band scene 
for three golden decades. Guy Lombardo alone can 
match this remarkable record. And you will agree of 
course, that Lombardo’s approach by his own admis¬ 
sion, is a sweet rather than a swinging one. 

You can find the key to this album in the very first 
number. There’s a fine, jumping trumpet solo, where 
you can catch the unmistakable melody line of, “It 
Don’t Mean a Thing, if It Ain’t Got That Swing.” Our 
illustrious group swings all right. It’s a proud, strutting 
almost swaggering swing with the great tenor sax man, 
Paul Quinichette, at the helm. 

The session gets off to a romping, happy, up-rhythm 
start. “Jump the Blues Away,” altho not technically 
a blues, succeeds in establishing the thumping rhythm 
pattern of things to come. Everybody takes an initial 
solo turn on this rouser. In “Jump for Me,” note the 
short, four-bar piano introduction with certain famil¬ 
iar figures as interpreted by Nat Pierce. Then comes 
the crisply tailored theme statement, spoken by the 
inter-playing brass and reeds. The side then continues 


SIDE ONE 

1. JUMP THE BLUES AWAY 5:30 

Ed Lewis 

Bregman-Vocco-Conn-ASCAP 

2. JUMP FOR ME 6:30 

Count Basie 

Bregman-Vocco-Conn-ASCAP 

3. LIKE WHO? 

Nat Pierce 

United Artists Music Co.-ASCAP 

SIDE TWO 

1. THE HOLLY MAIN 8:00 

N. Pierce-G. Roland 
Bregman-Vocco-Conn-ASCAP 

2. BIG D 4:45 

N. Pierce-G. Roland 
Bregman-Vocco-Conn-ASCAP 

3. P.Q. 5:40 

Paul Quinichette 

Unart Music Corp.-BMI 

PERSONNEL 

Leader and tenor sc... Paul Quinichette; Trom¬ 
bone: Al Grev; Trumpets: Harry Edison, Snooky 
Young, Dick n.-f, Shad Collins; Drums: Jo 
Jones; Bass: Edd.e Jones; Guitar: Freddie Green; 
Piano: Nat Pierce. 

All arrangements by Nat Pierce. Produced and 
directed by Jack Lewis. Recording engineer, Tom 

Harry Edison performs on this album through the 
courtesy of Roulette Records. 

This is a High Fidelity Recording. Adjust your 
equipment to the R.I.A.A. curve for best results. 
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to jump in polite, classic riff lines with a parade of solo 
expositions. 

The group found a tempo it liked in the second 
offering, and band three, the appropriately titled, 
“Like Who,” picks up in the same moderate pacing. 
It’s relaxed, medium rhythm material with soloing by 
Harry “Sweets” Edison, Quinichette himself, and the 
humorously talking trombone of Al Grey. Notice the 


windup of a driving, exuberant ensemble session with 
those wild, wavering brass passages. 

Side two begins with a slow and deliberate state¬ 
ment of the blues. This is “The Holiy Main.” It’s per¬ 
suasive, saucy, haunting and quite possibly the most 
reminiscent of all these selections of the particular big 
band style of which we take special note here. 

“Big D,” moves back into a rhythm, up-beat groove 
with touches of humor and imagination from the sax 
and trombone solo efforts. Nat Pierce is especially 
rewarding here. The session winds up with the 10- 
man group in a fine and frenzied blowing spree with 
a big smashing blast of brass ushering in the finale on 
a crescendo of sound. 

That’s the session. And what about the men? First, 
there’s Paul Quinichette, maestro for the date, who 
has a common bond with most of the others in that he 
has done a stint with the Count Basie band. He has 
achieved the rarely distinctive title of “Vice Prez,” 
second only to the late great “President,” Lester 

Nat Pierce, on piano, has done much arranging in 
his time and has upon occasion, been the sit-in man 
for Count Basie on location and theater work. 

Drummer Jo Jones is recognized as one of the 
prime men in his calling. He’s respected by and has 
played with musicians in every school of jazz. Known 
as a “light top cymbal man,” according to Leonard 
Feather’s “Encyclopedia of Jazz,” Jones started a 
happy dozen years in the Basie band in 1936. 

Columbus, Ohio’s Harry “Sweets” Edison, of the 
virile trumpet style, has always been a strong influence 
on his horn contemporaries. Just as with Jo Jones, 
Edison has a long tenure with Count Basie, having 
served from 1937 to 1950. Other trumpet chairs are 
held down by a pair of top sidemen, Lester “Shad” 
Collins and Dick Vance. Both are highly respected by 
their colleagues in the field. 

The final four names in the complement are cur¬ 
rently active members of the Basie brigade. These 
include Snooky Young on trumpet and Al Grey on 
trombone. ^There, there’s young bassist Eddie Jones 
who joined the band in 1953, after living as a kid two 
doors from Basie in Red Bank, N. J. Freddie Green, 
the illustrious guitar man, is the veteran Basie-ite of 
the lot, having served almost steadily since 1937. 

These are the men who put the fancy frosting on 
this testimonial to a style, a sound, a man. You’ll agree 
that they swing the mightiest! Ren Grevatt 
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HOUND DOG ■ LOVING YOU ■ ALL SHOOK UP ■ HEARTBREAK HOTEL ■ JAILHOUSE ROCK ■ LOVE ME ■ TOO MUCH 
DON’T BE CRUEL ■ THAT’S WHEN YOUR HEARTACHES BEGIN ■ (LET ME BE YOUR) TEDDY BEAR ■ LOVE ME TENDER 
TREAT ME NICE ■ ANYWAY YOU WANT ME (THAT’S HOW I WILL BE) ■ I WANT YOU, I NEED YOU, I LOVE YOU 


rca Victor 


A “New Orthophonic" High Fidelity Recording 

J‘\ c Ker\na 







SIDE 1 


RCA STEREO RECORDS may be played on any modern phono¬ 
graph with a lightweight tone arm. You will hear excellent sound re¬ 
production on a mono player and full stereo sound on a stereo player. 


HOUND DOG (BM 
LOVING YOU (bm 
ALL SHOOK UP <bm 
HEARTBREAK HOTEL 
JAILHOUSE ROCK <bm 
LOVE ME <bm 
TOO MUCH (bm 


LSP-1707(e) 

SIDE 2 Slereo effect reprocessed from monophonic 

DON’T BE CRUEL ibmi 2:03> 

THAT’S WHEN YOUR HEARTACHES BEGIN (ascap3:25) 

(Let Me Be Your) TEDDY BEAR (ASCAPi:53) 

LOVE ME TENDER (bmi2:45) 

TREAT ME NICE (BMi2:i2> 

ANYWAY YOU WANT ME (That’s How I Will Be) (ascap2:15) 

I WANT YOU, I NEED YOU, I LOVE YOU <bmi2:39> 


ELVIS’ GOLDEN RECORDS 

ELVIS PRESLEY 


This album is comprised of fourteen Elvis Presley records 
that have sold over a million copies. A recapitulation of-how 
these hits were produced will reveal, among other interesting 
facts, how Presley’s writing and selecting many of them 
played a major role in their success. 

His very first big single record for RCA Victor was Heart¬ 
break Hotel. Elvis discovered this song himself. During a 
personal appearance in Florida, he was given the tune by 
Mae Axton, an accomplished writer of country-western 
songs. He liked it immediately but sought to get the more 
professional opinion of RCA Victor’s Artists & Repertoire 
Manager, Steve Sholes, who became a close musical advisor 
and chief pilot of his recording career. Sholes agreed the 
tune was perfect for Presley, and it was recorded in the 
RCA Victor studios in Nashville on February 10, 1956. 

The recording session which produced I IFant You, I Need 
You, I Love You was preceded by a near disaster for Elvis. 
He was appearing in Texas then, and in order to reach the 
Nashville stddios in time, he had to charter a plane. Engine 
trouble developed, causing the plane to fall steadily, and it 
dropped to only a few feet above the ground before the 
difficulty was repaired. Although shaken by the experience, 
Presley managed to record the song with his usual feeling 
and confidence. It was on this date, also, that he had the 
backing of a vocal group for the first time. The singers were 
Gordon Stoker (now leader of the Jordanaires) plus Ben 
and Brock Speer of the Speer Family, well-known sacred 
artists. The session was held on Easter Sunday, April 11. 
1956. 

Presley’s first record date at RCA Victor’s New York studios 
on July 2, 1956, produced not only his all-time best-selling 
disc but also his own personal favorite— Don’t Be Cruel. 
When he entered the studio, he had no idea he would cut 
this song. He came prepared to do Hound Dog and Anyway 
You Want Me. Elvis himself was not particularly fond of 
Hound Dog as recording material, but Steve Sholes decided 
it should be on wax since it had always caused such a sen¬ 
sation in his theater act. Sholes believed the teen-agers who 
had seen him in person would want to own a record of 
Presley’s treatment of the song. After several rehearsal 
“takes,” a satisfactory master was finally made, and at this 
point the boys took a coffee break. 

While sipping coffee, Sholes pulled out a demonstration 
record of Don’t Be Cruel and told Elvis it was a new song 
written by Otis Blackwell, whom Elvis had long admired 


as a rhythm and blues artist. It took just a few bars to con¬ 
vince Presley that it was a perfect song for him, and he 
decided to cut it right away. Presley learned the song within 
minutes, and in short order a great master was put on tape. 
Anyway You Want Me was made at the same date and, 
again, the song indicated a Presley spur-of-the moment de¬ 
cision. He was listening to numerous songs with Sholes just 
the day before, and halfway through the demo record of 
Anyway You Want Me, Elvis suddenly picked it up from 
the turntable and said he thought it was a good song for 
him to record. 

By the time Love Me Tender was released. Presley had 
launched his movie career and also had become recognized 
as a songwriter. Together with Vera Matson, wife of musical 
director Ken Darby, he wrote the. musical-score for the film 
“Love Me Tender.” The movie originally was to he called 
“The Reno Brothers.” hut the song Love Me Tender pleased 
the film producers to such an extent that they changed the 
title of. the picture. 

A recording session held Labor Day weekend in September 
of 1956. at the RCA Victor Hollywood studios, produced 
Love Me and Too Much. Elvis’ inspired version of Love Me 
is the one gold record in this album not released as a single. 
It soared to its impressive sales figure on the strength of 
being the lead song in an extended-play album—a never- 
duplicated feat in the record business. 

Too Much was recorded that same weekend during Presley’s 
first Hollywood session. The song was submitted to him by 
one of the writers, Lee Rosenberg, in Nashville, as Elvis „ 
was boarding a train to California. He listened to it. liked 
it immediately, and recorded it with the wonderful backing 
of the Jordanaires. This vocal group, incidentally, is now 
a regular fixture on all Presley records. Led by Gordon 
Stoker, the other members of the quartet are Neal Mat¬ 
thews. Jr., Hoyt Hawkins and Hugh Jarrett. 

It isn’t often that the title of a song will create a whole new 
expression in Americana. All Shook Up did exactly that. 
Youngsters and adults alike have made the phrase a com¬ 
mon part of everyday usage. The background to the song 
itself is a rather interesting one. Since the huge success of 
Don’t Be Cruel, Elvis had been anxious to record another 
song from the pen of Otis Blackwell. Eventually. Blackwell 
came around with All Shook Up. Presley wasn’t completely 
satisfied with the song, and with Blackwell’s consent re¬ 
wrote part of the lyrics. Thus, as co-writer as well as artist. 


Presley produced his ninth consecutive gold record, his first 
in the year 1957. 

That’s When Your Heartaches Begin was done on the same 
date, January 13, in the Hollywood studios. This was a song 
Presley remembered hearing on one of his many road trips, 
and he recalled the tune previous to the session. It was 
written by William Raskin, George Brown and Fred Fisher, 
who is known lor such hits as Dardanella, Chicago and 
I Wish I Could Shimmy Like My Sister Kate. 

Loving You, the title tune of Presley’s second movie, re¬ 
quired nearly 40 takes before Elvis felt he had done the 
song justice. It was written by two 24-year-old songwriters 
who have become the Gilbert and SuUivan of Rock and RoU. 
They are Jerry Leiber and Mike Stoller, from Baltimore, and 
they have been a writing team since they were 17. 

Also from the film “Loving You” came Teddy Bear, a song 
Elvis believed would he a big hit because it was perfect for 
the teen-age market. Kal Mann and Bernie Lowe, an estab¬ 
lished songwriting team, wrote the song expressly for Elvis 
since they knew he had a special fondness for teddy bears. 
Hal Wallis of Paramount Pictures thought the song would 
fit well into a particular scene from the film, and Teddy 
Bear was subsequently included in the score. 

Jailhouse Rock is another golden record used as the title 
for a film. The score for this picture was also written by 
Jerry Leiber and Mike Stoller. After hearing the lyrics of 
Jailhouse Rock, M-G-M was impressed with the possibilities 
for an elaborate production number based on the song. The 
idea was carried out, and the scene turned out to be one of 
the longest song and dance routines featured in a movie. 

Treat Me Nice, from “Jailhouse Rock,” was suggested to 
Elvis by young Mike Stoller who played the song for him 
on the piano. Elvis liked the song, and everybody liked 
Mike’s piano-playing so much that he was hired to appear 
in the movie to play the.-tune. 
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B. Benjamin 


Composed by B. BENJAMIN 


sic Arranged by LESTONPAUL 


Executive Producer: CECIL “CHARLO ‘ 


FOR FAMILY 
LAMBEAU CREDIT 


SIDE ONE 

1. PARTY LUNATIC 
B. Benjamin 

2. WOUNDED SOLDIER 
B. Benjamin 
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CARACAS & THE CARIBBEAN 


Mp i MG. Photo Studio & Color Lab 

Tobago’s Home of Professional Photography 

LEVEL 2, SCARBOROUGH MALL, TOBAGO 
TEL. 639-FOTO 


Lambeau Credit Union Society Ltd. 

LAMBEAU VILLAGE, TOBAGO, WEST INDIES 
Telephone: 639-5060 


PRODUCTIONS 

CP 89011 





















The Radiola Company 

THIS IS NUMBER 
0882 

OF A LIMITED PRESSING 
OF 1000 COPIES 


RAtlCLA 

i JoeL^jMis 
I vs. Jack Sharkey 

as broadest oii* y v £ 

the (BBS Network _ mP 

August 18, 1936. , 


RELEASE *19 
Sports Series #1 





“EADICLA 

£ CC. Box H 

Croton-on-Hudson 
N.Y. 10520 


RELEASE #19 

Sports Series #1 
First Pressing November 1972 


2. All of our records contain ONE FULL 
HOUR of programming. 

3. Radiola Records can be played on ANY 
record player, mono or stereo. 

4. Radiola Records are guaranteed to be 
exactly as advertised, or your money 
back. 


IRABEI 

RUTH 


5. Radiola Records will be issued on a regu¬ 
lar schedule. Write for our free catalogue. 


1. None of our records are available in 
stores. 


Nothing on a Radiola Record has ever ap- 
on disc before, at the time of 


1. "Babe Ruth's Home Run Story". Recorded for Pathe Actuelle, 1920. 

2. "Babe" and "Lou" ("The Home Run Twins"). Recorded with Lou Gehrig for 
Perfect, 1926. 

3. Babe Ruth broadcast excerpt from December 10, 1937, after a New Jersey 
quail hunt. 

4. Babe Ruth broadcast excerpt from January 15, 1939. A eulogy for his ex-boss. 
Col. Ruppert, owner of the New York Yankees. 

5. Babe Ruth on the Bill Stern Sports Newsreel, March 22, 1946. 

6. Babe Ruth appearing on the 25th Anniversary broadcast of radio station WOR 
February 22, 1947. 

7. Babe Ruth appearing on the Red Barber sports program of August 12, 1947. 
Speaking with a voice made raspy by a throat cancer operation. Babe gives kids 
tips on how to play the outfield. 

8. Babe Ruth speaking on a broadcast live from Yankee Stadium during "Babe 
Ruth Day" ceremonies. April 27, 1947. 

9. Mel Allen remembers the Babe. Broadcast on the day after Ruth's death. 
August 17, 1948. 


Thanks and a tip of the Rophone windscreen 
Zeiger for his help in preparing this album. 


TEE RAEICL/t CC. 

An unusual company 
with an unusual product. 
We’re unique because ... 





















































Onyan 

BABY FOOD 


SIDE A 


• BABY FOOD • 

• SHOES• 

• 1-800 ANYTIME • 

► SEE HOW HIGH (YOU COULD JUMP) * 
• BABYLON A CHASE I • 

SIDEB 

• LAMOUR LAMOUR • 

• SOTE-TU KARNIVAL • 

• NICE AND SLOW • 

• SHOW ME YOUR MOTION • 

• FIRE IN SHE ENGINE • 


EXECUTIVE PRODUCER: Dr Prince Ramsey 

PRODUCER: Toriano “Onyan” Edwards 

ARRANGER: Toriano “Onyan” Edwards 

KEYBOARDS: Trevor “T.C” Cassell 

BACKGROUND VOCALS: Juslyn Jones 
Debby Haynes 


RECORDED AT: 
ENGINEER: 


Krystal Sounds Recording 
Charles Dougherty 
New York. 

Tel.: 718-462-4097 
Fax: 718-462-0160 


GRAPHICS AND DESIGN: Gerald E. Henry 
# 8 Dyett Street 
St. John’s Antigua W.l 
Tel: 268-461-8172 


FINANCE AND DEVELOPMENT CO. LTD. 
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Fax: 462-2110 
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St. John’s, Antigua,W. I 
Telephone: 462-1810/1811 / 
0381 /0636 
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Kennedy’s Club Ltd. 

Lionel Hurst St. Tel: 462-1022/4048/4049 
Kennedy’s Liquor World 
Lower Market St. Tel: 462-0715/0716 
Kennedy’s Bar 

Prince Klass St. Tel: 462-1022/4048/4049 


TIMELESS 

TREASURES 

Heritage Quay 
P.O. Box 2466 
St. John’s 
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Tel: 462-5588 


GRACE KENNEDY 



FREE TRADE & 
PROCESSING 
ZONE 

P.O. Box 817 
Coolidge, 

Antigua West Indies 
Tel: 268-460-5552 
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BOX 990 
RYAN’S PLACE 
HIGH STREET 
ST. JOHN’S 
ANTIGUA 
TEL.: 268-462-9081 
FAX: 268-462-9114 


DISTRIBUTORS 

RAM RECORDS 

Tel.: 268- 462-0522 Fax: 268-462-1614 

V.P. RECORDS 

89-05 138 Street 
Jamaica, N.Y, 11435 
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KELLY RAMSEY 
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CLARENCE DERBY 
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PHIL ANTHONY 
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St.John's Tel: 462-3619 

Tel: 480-3900 

Serving Antigua and the Caribbean 
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Tel: 462-2132 
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GAYLE ICE CREAM 
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Antiguans 
in Ice Cream 
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Outlet: Camacho’s Ave 
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ASOT'S ARCADE 
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18 High Street 
St. John's 
Antigua 
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Cnr. All Saints Rd. & Independence Drive 
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JUSTIN WILSON 

NOT FOR CAJUNS ONLY v„l , 
“C’EST Si BON!” 

“C’est Si Bon!” means “It’s So Good!” and is an example of a French 
phrase that has been absorbed into our language. Other phrases are: 

Bon Temps Rouler, and Fais Do Do. These phrases refer to good food or 
good times. Two things we all seem to crave. 

This album includes some of Justin Wilson’s classic stories and is the 
final volume in a series of four known as “Not for Cajuns Only.” 

Together the four recordings, which all feature a drawing of Justin, 
with different colored borders on each one, make up an excellent 
collection of wonderful stories. 

I hope our effort to bring you closer to knowing Justin Wilson has been 
successful, and he has captured your heart. If he has, I hope you will 
share his stories and his humanness with your family and friends. 

Giving and sharing is what gives us so much in return and we both 
• know that “It’s So Good.” 

C’est Si Bon, Cher! 

John Berthelot 




SIDE ONE 

1. Classic Definition of a Cajun (3:50) 
2. The President Isn’t Coming (1:55) 
3. Ultimate Tact (3:43) 
4. Disguise That Failed (3:35) 
5. Sister With Ultimate Faith (3:45) 

6. A Fixed Juror (4:20) 

SIDE TWO 
1. Just In Case (3:25) 
2. Surprise By the Numbers (1:49) 
3. Wrong Way To Illustrate (1:23) 
4. Topics of Conversation (1:20) 
5. False Alarm (1:10) 
6. The Five Year Old (:59) 

7. Chain Dragger (1:57) 
8. I Did It and I’m Glad (1:10) 

9. Doing a Friend a Favor (2:38) 
10. Fast Policeman With a Drunk Friend (3:32) 


Recording Producer: William D. Holford. ACA Recording Studios. 

Houston. Tex. 

Record Coordinator: John Berthelot 
Edited by: Scott Goudeau and Jay Gallagher. Ultrasonic Studios. 

New Orleans. La. 
Mastered by: Larry' Nix & Co.. Memphis. Tenn. 

Art Director & Illustration: Kerry' Tullv 
Record Pressing, Label and Color Printing, Jacket Fabrication: 

Ronnie Soileau and staff, Ville Platte Record Mfg. Co.. 

Ville Platte. La. 

“Not For Cajuns Only" is a trademark of Great Southern Record 
Co.. Inc. and unauthorized use of it is prohibited bv Louisiana 
and federal law. 

All Rights Reserved 
1986, Great Southern Record Co., Inc. 
The Sound of the Cajun Bayous 
P.O. Box 13977, New Orleans. La. 70185 

catalogue of New Orleans Music & Cajun Music/Humor 
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Cryln* Inside For Yoi 


Side A 

Champagne Shampoo 

Lead Vocal - Glenn Eliot 
Harmony Vocal, Rythmn Guitar , 
Harmonica - Bob Cooney 
Electric Lead - Glenn Eliot and Rick 
Roche 

Electric Bass - John Thurston 
□rums - Charlie “Boom-Boom" Crane 

One Way Woman 

Lead Vocal, Electric Guitar - Glenn 
Eliot 

Harmony VocalkElectric Guitar - Bob 
'Cooney 

Lap Steel Guitar - Rick Roche 
Electric Bass - John Thurston 
□rums - Charlie Crane 
Congas - Ben Kaplan 

Light; And Free 

Lead Vocal, Tambourine - Bob Cooney 
Harmony Vocals - Glenn Eliot and 
John Thurston 

Acoustic Guitars - Bob Cooney and 
Glenn Eliot— . 

Lead Guitar - Glenn Eliot and Rick / 
Roche 

Electric Bass - John Thiirston 
Drums - Charlie Crane 
Congas - Ben Kaplan 

Shame On Me 

Lead Vocal - Bob Cooney 
Harmony Vocals - Glenii Elior and 
r : . John Thurston 

^Acoustic Guitar - Bob Cooney and 
Glenn Eliot 

Electric Bass - John Thurston 
□rums - Charlie Crane 

Turning Our Leaves 

Lead Vocal - Glenn Eliot 
Harmony Vocals - Bob Cooney and 
Walter Vanek 

Electric Guitars - Glenn Eliot, Bob 
Cooney and Rick Roche 
Hammond Organ - Chuck Ronemus 
Electric Fretless Bass - John Thurston 
□rums - Ben Kaplan 

Side B 

Bullfrog Insomnia Blues 

Lead Vocal and Lead Guitars - Bob 
Cooney 

Rhythm Guitars - Glenn Ejiotand Rick 
Roche 

Piano - Chuck Ronemus 

Electric Fretless Bass - John Thurston 

□rums - Ben Kaplan 


COOMEY & ELIOT 



Lead Vocal and Acoustic Lead - Glenn 
Eliot 

Harmonies - Bob Cooney, Jqhn 
Thurston and Walter Vanek 
Acoustic Rhythm Guitars- Glenn Eliot 
and Bob Cooney 
Lap Steel Guitar - Rick Roch6 
Piano Fred Ritz 
Bass Guitar - John Thurston 
□rums - Charlie Crane 
Congas - > Beri Kaplan 


Aquarium Song 

Lead Vocal, Acoustic Guitar and 
Harmonica - Bob Cooney 
Harmony Vocals - Glenn Eliqt «nd 
John Thurston 

Electric Guitars - Glenn Eliotand Rick 
Roche 

Electric Bass - John Thurston 

Drums - Charlie Crane 

Shakers - Ben Kaplan 

Bubbles - Bob Cooney and Rick Roche 


I Wanna Love You 

Lead Vocal, Acoustic Guitar - Glenn 
Eliot 

Harmony Vocal, Acoustic Guitar - Bob 
Cooney 

Lead Guitar - Rick Roche 
Piano - Fred Ritz 
Electric Bass - John Thurston 
□rums - Charlie Crane 
Congas, Tamborine - Ben Kaplan 


One For The Road 


Lead Vocal, Acoustic Giifit^ 1 - Bob 
Cooney 

Harmony Vocal, ElectricGuitar- Glenn 
Eliot 

Lap Steel, Acoustic Lead - Rick Roche 
Barre*l House Piano - Fred Ritz 
Bass Guitar - John Thurston 
□rums - Charlie Crane 
Bar Room Noise - Bob, Glenn, Rick, 
Walter, Beth, Richard, Jerry & Chris, 
Lani & John, Freddy & Kay, Capt. 
Steve and Billy. 


r 


r J 


All selections ASCAP, “Copyright Bob Cooney, Glenn Eliot 19B0 


Recorded at SheffieldStudios 
Produced by Bob Cooney, Glenn Eliot 
and Bill Mueller 

Engineering and special assistance - 
Bill Mueller 

Cover Photography and Design - Mark 
Sandnes^—- 

Costurpe&ssistance - Lewis Weiss 
Thanks to Harold Hanson and Donny 
Weldon for hand mads acoustic 
Special thanks to Billy Swank 





























Side 


A 


Champagne Shampoo 

by Glenn Eliot 

Champagne, Shampoo, How 'bout you? 
I like getting dirty 
I wanna come over your house 
Wenna share the bubbles with you 


And splash it all night long 

We got a bottle of bubbly suds 

How can we possibly go wrong 

Champagne, Shampoo 

That's what's on the menu 

I like getting dirty 

I wanna come over your house 

Wanna share the bubbles with you 

Can we sip us up a droplet more 

Of that vintage '62 

I'm feeling fine, don't want no wine 

In the bathroom 
Champagne, Shampoo 
Where is the corkscrew 
It's getting pretty thirsty 


Wanna share the bubbles with you 
Well it's half past four 
And I need a drink 
Before I go insane 

Before that ice melts down the drain 
Champagne. Shampoo. How do you do! 
Well it's getting kinda early 
I wanna come over your house 
Wanna share the bubbles with you 
Bubbles in the tubble 
Bubbles in the tubble 
Bubbles in the tubble 

c Copyright Glenn Eliot 1980 ASCAP 


One Way Woman 

by Glenn Eliot 

Truckin' down the road at night 

With my baby by my side 

Whenever I get lonely 

Behind you I will hide 

You're better than I could be tonight 

I cannot move to save my life 

She's a one way woman 

I was lost till I found out 

What this one way lady likes 
Slippin' down that ragged road 
Got the moonshine in my eyes 
Whenever I get weary I tend to turn around 
Turn around and cry 
Excuse me if I did not read you right 
I must have missed that one way sign 
Chorus: Two times 
° Copyright, Glenn Eliot 1980 ASCAP 


Light; And Free 

by Bob Cooney 
Do you remember the things 
That I told you 
About a year ago 
Way before I knew you 

Now you were never the kind 

From following my plan 

Still you made me feel alright 

Yeah, you understand me 

Yeah, you understand 

I wasn't looking for nobody 

And neither one of us knew 

Whether or not we both were ready 

To do what lovers do 

To do what lovers do 

Chorus: 

Like a stone that's been 
Thrown in the water 

And you showed me the way 
That a love is supposed to be 
Light and free 
Come to me 

Whatever happens with this thing 
That you brought such happiness 
That it would ever be so 
Chorus 

® Copyright, Bob Cooney 1980 ASCAP 


Turning Our Leaves 

by Glenn Eliot 

Sympathetically I wonder why 

The brightness in the sky 
Are you free or are you blind 

Turning our leaves 
We're turning them over 
Leaving our old selves behind 
Turning our leaves 
Rolling in clover 
Looking for trees 
Yet to climb 
Can you objectively 
Remember when 
All your thoughts would be 
Surrounding him 

Or just fading friends 
Chorus 

Life is a straight line 
Living moves forward 
Your dream's confined in circles 
And your memory annoys you 

Sentimentally you still hold on 
To things you think you need 
But they are gone 

Or am I lost 

e Copyright, Glenn Eliot 1980 ASCAP 

Side B 


Well I waded through that river 
And I found him on a log 
He looked out through those squinty eyes 
and said I—Better—Run, I—Better—Run 
And then that frog up and jumped in that 
stream 

® Copyright, Bob Cooney 1980 ASCAP 


Crying Inside For You 

by Glenn Eliot 

And now I sing the blues 
In search of some better news 

The stars above 
Have turned out their lights 
And I just can't make things right 
Without you by my side 
Chorus: 

Won't you come, See me through 
Won't you come, See me through 
I'm crying inside for you 
I'm crying inside for you 
Pictures from the past 
Come flashin' by so fast 
Of all our love and dreams 
And how I thought they'd last 
Chorus 

Life keeps movin' on 
And time keeps tickin' away 
(time keeps slippin' away) 

And if I had my choice 

I’d be right in your lovin' arms 

Chorus: Fade 


I Wanna Love You 

by Glenn Eliot 

She's a princess in her hand me downs 
With a face as fresh as country air 
No satin dresses and no fancy gowns 
But the sunlight dances off her hair 
Chorus: 

Morning glory I'll follow you 
Into the depths of your soul 
If you give me a sign to move 
Here's what I want to do 
She's an angel with her wings of silk 
Floating in my head 
And it seems like I can't get my fill 
When she twirls me around 
and makes me spin 
Chorus: 

Addition to Chorus: 

I wanna love you 
I wanna love you 
I wanna love you 

For the night is young 

To better you is to better me 
Isn't it just wonderful to be 
She's a gypsy out of this old world 

I take no chances on this young girl 
Long as I'm with her I won't be alone 
Chorus 

Additional Chorus 
® Copyright, Glenn Eliot 1980 ASCAP 


Shame On Me 

Music by Bob Cooney 
Words by Norman Rockville & Bob Cooney 

If ever I take that plunge again 

And if I ever slow down long enough 
And let myself get caught 
Chorus: 

Just shame on me 
Cause I won't be free 
Someone's hanging on me 
Nothing to call my own 
Why don't you let me go home 

And if I leap into that pool of love 

If cupid shoots my heart 

And if you whisper sweet things 

In my ear and let my thinking 

Fall apart 

Chorus 


When it's you that makes my feelings grow 

Well if I ever play that fool again 

And come into your arms 

And if I ever let your lips touch mine 

If ever I should let my love light shine 

Shame on me 

For shaming all over you 

I said shame on me 

For shaming all over you. 


Bullfrog Insomnia Blues 

By Bob Cooney 
Well I've been all day workin' 

And now I’ve done all of my deeds 
And I've been all day thinkin' 

About this good night's sleep 
And now the dogs are barkin', 

But they don't bother me 
But there's a frog outside my window 
He keeps callin' out to me 
Be—Dee—Lum, Be—Dee—Lum 
Well that bullfrog's singin' 

Was even in all of my dreams 

I was a small town sheriff 

Out on that western scene 

He was a dusty lowdown, grimy showdown 

Six-gun spinnin’ big green grinnin' dude 

Well my gun was on the table 

But my brain was in the booze 

He looked at that gun on the table 

and looked me in the eye and said 

Pick—It—Up, Pick—It—Up 

Well there I woke up sweBtin' 

I sat up and shook my head 
But when I looked around me 
I saw I wasn't In my bed 
I was a taxi driver, cab for hire 
Pushin' fares on those New York city streets 
He had a gun upside my temple 

Stick—Em—Up, Stick—Em-Up 
Well I was finally woken by that hazy 
mornin' sun 

I went and got my britches, 

And I went and got my gun 

Man I was burnln', stomach churnin' 

'Bout to give a learnin' 


0 Copyright. Glenn Eliot 1980 ASCAP 

Aquarium Song 

by Bob Cooney 

I got you books for your new bookshelf 

Rubber gloves to save your hands 

And a bag of tropic fishes 

For your new aquarium 

Well I thought I gave you everything 

To keep you happy in our new found home 

But I was wrong 

So I bought you a silver necklace 

And a bracelet for your arm 

And a thing that spits out bubbles 

For your new aquarium 

And I thought that was enough 

To keep you happy while we lived 

But not for long 

Chorus: Heaeae Huh Huh Heaeae 

So I cooked up all your dinners 

And I cleaned the pots and pans 

And I bought you colored pebbles 

For your new aquarium 

Now you must have everything you need 

To keep you happy in our new found home 

But I don't know 

I don't know what to do now 

'Cause everything has turned out wrong 

And there's nothing left to buy you 

For your new aquarium 

'Cause now the fish have everything they 

To keep them happy in their new found 
And now you're gone 


One For The Road 

by Bob Cooney 

One for the road it's time to go home 
And I hate to leave you here alone 
I left my coat somewhere 
I put it on the chair but it's gone 
With a dollar in the pocket 
Hey Josie you look like something s wrong 
And I know these nights have dragged 
along 

You better sit on down 
And say what's on your mind 
Drop what you're doing 
While you still have the time 
'Cause I don't think it's all so bed 

And all your boys are here 

They've drunken too much beer 

But they're here 

With a dollar in the pocket 

So what am I supposed to do 

I'm just a person just like you 

And we can sing that same old tune 

A thousand times 

But they're not listening 

No they're not even trying 

So one for the road it’s time to go 

And I hate to leave you here alone 

I left my coat somewhere 

With a dollar in the pocket 
* Copyright, Bob Cooney 1980 ASCAP 
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Here is a list of scheduled local appearances I will be making as a single 
act. 


Saturday, September 24 

— First Capitol Dispensing Co. 
York, PA 

Thursday, September 29 

— East Park Gingerbread Man 
Harrisburg, PA 

Saturday, October 1 

— Club 18 

Pottsville, PA 

Tuesday, October 4 

— Salty Dawg 

Hershey, PA 

Thursday, October 6 

— East Park Gingerbread Man 
Harrisburg, PA 

Friday, October 7 

— The Blessed Oliver Plunkett 
Carlisle, PA 

Saturday, October 8 

— Gingerbread Man 

Carlisle, PA 

Wednesday, October 12 

— Downtown Lounge 

Lebanon, PA 

Saturday, October 15 

— Club 18 

Pottsville, PA 

Thursday, October 20 

— East Park Gingerbread Man 
Harrisburg, PA 

Saturday, October 22 

— Gingerbread Man 

Carlisle, PA 

Saturday, October 29 

— Club 18 

Pottsville, PA 


I toured the Midwest with a band called “Fire” and more recently played 
in “Chicken Clark’s Roadapple Rodeo" until their break-up in August. In 
the next couple of months I will be busy with a new group comprised of 
former Chicken Clark members Jim Adkins and Pat Lehman and former 
Cooney and Eliot Band Drummer, Mark Frey. I will also be making solo 
appearances in State College, PA, Ocean City MD, Virginia Beach, VA, 
and New York City. For information on these and other engagements call; 
7/7-258-39/8 
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MILLENIAL REIGN 

(1000 YEAR REIGN OF JESUS CHRIST) 


SHIRLEY CAESAR 

WITH THE CAESAR SINGERS 
AND THE VOICES OF WHITE ROCK BAPTIST CHOIR 



HBX 2170 
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MILLENIAL REIGN 

(1000 YEAR REIGN OF JESUS CHRIST) 

SHIRLEY CAESAR 

WITH THE CAESAR SINGERS 
AND THE VOICES OF WHITE ROCK BAPTIST CHOIR 


Evangelist Shirley Caesar along with the Caesar Singers is 
matched musically with the White Rock Baptist Church Choir, 
and the titled selection is taken from the Twenty Chapter of 
the Book of Revelations. 

. . and he laid hold on the dragon, that old serpent, which is 
the devil, and satan, and bound him a thousand years . . . and 
cast him into the bottomless pit, and shut him up, and set seal 
upon him, that he should deceive the nations no more, till the 
thousand years should be fulfilled: and after that he must be 
loosed a little season.” Revelation 20, Second & Third Verse. 
The Shirley Caesar Singers, consisting of the dynamic young 
singing evangelist and her sister, Ann Caesar, another young 
lady by the name of Jewel Griffin. Two gifted young men, Samuel 
Obie and Bernard Sterling. This album introduces to the country 
a new choir, The White Rock Baptist Church Choir of New York 
City. The choir is featured on the dynamic title selection, “The 
Millenial Reign” which was written by a member of the choir, 
Booker Cooper. This is a powerful and soul moving rendition that 
reaches out to inspire the singers as well as the listeners. 

The choir is again featured on the selection, “So Glad Jesus 
Loves Me.” The Caesar Singers are featured on the Gospel 
Standard, “The Storm Is Passing Over.” The Caesar Singers are 
again featured on an uptempo selection, “Run To The Moun¬ 
tain." The group is again featured on a medium tempo selection, 
"Walk And Talk With Jesus.” 

Bernard Sterling, a young man from Baton Rouge, La., is a re¬ 
cent addition to the Caesar Singers and is featured as the lead 
singer on “Love Opens Doors’.’“Walk Together Children is a me¬ 
dium t§mpo selection which the group does very well. 

This album clearly establishes the Queen of Gospel, none other 
than the sensational young evangelist, Shirley Caesar. Durham, 
NiC. should feel proud of their contribution to the gospel world. 

—Frank Miller 

SIDE A 

Millenial Reign (1,000 Year Reign of Christ) (B. Cooper) 

Our Childrens Music/BMI 
Windstorm (S. Caesar) 

Our Childrens Music/BMI 
I Want To Be Troubled No More (S. Caesar) 

Our Childrens Music/BMI 

So Glad Jesus Loves Me (D. Jenkins) 

Our Childrens Music/BMI 

Storm Is Passing Over (P.D. Arr.: S. Caesar) 

Our Childrens Music/BMI 

SIDE B 

Run To The Mountain (J. Griffin) 

Our Childrens Music/BMI 

Walk And Talk With Jesus (P.D. Arr.: S. Caesar) 

OurChildrens Music/BMI 
Love Opens Doors (Smith-Jenkins) 

OurChildrens Music/BMI 
Walk Together Children (J. Griffin) 

Our Childrens Music/BMI 
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GALDRIC FORBES 

Side One 

(1) MASH DOWN THE PLACE 

(C. FORBES) 

(2) MASH DOWN TIME 

(3) MASH DOWN MIX 

(C. FORBES) 

Side Two 

(1) ROUGHNESS 

(C. FORBES) 

(2) ROUGH MIX 

(C. FORBES) 

(3) TV MIX 
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LAS CHIAPANECAS 
MARIMBA 
IAPACHULA 
EL RASCAPETATE 
TUXTLA 
LA ZANBIINEA 
TEHRANTEPEC 
BLANCA 
LA PALBMA 
LA TBRIBCA BEL ARENAl 

























d lanela t marimbas 


CAMDEN 


ARREGLOS Y DIRECCION; 

RAFAEL DE PAZ 


LAS CHIAPANECAS* 

(Rafael de Paz) 

MARIMBA" 

(Agustm Lara) 

•TAPACHULA" 

(RayPerez y Soto - Cesar Cara) 

EL RASCAPETATE* 

(Rafael de Raz) 

TUXTLA* 

(David Gomez Jr.) 


■LA ZANDUNGA 

(Arr. Zeferino Nandayapa) 

‘TEHUANTEPEC 

(Pepe Guizar) 

1 BLANCA 

(Campodonico) 

‘LA PAL0MAO 

(Yradier) 

■LA TORTUGA DEL ARENAL 

(Arr. Zeferino Nandayapa) 


®1976-10 


RCA Records 


EL DISCO ES CULTURA 


Panela se le llama en Mexico al residuo de la refinacion del azucar, que resultaen 
plena zafra y que se conoce mejor con el nombre de piloncillo. Es dulce y de color 
oscuro. 

"Panela", es el mote carinoso que le fue impuesto a Rafael de Paz en su ninez,y ha 
sobrevivido al olvido a traves de mas de cincuenta anos de acompanarlo y es que 
realmente el pseudonimo lo define: Es moreno, bajito y de un caracter jovial que 
reparte mieles generosamente entre los que lo rodean. 

Iniciado en la musica de pequeno, era musico de la marimba de su papa, cuando 
tem'an que ponerle un banquito para que alcanzara a tocar las maderas. Vino a 
Mexico en 1924, en plena epoca del cine mudo y pronto hallo acomodo entre los 
musicos que encabezaba Mario Ruiz Armengol y Guillermo Posadas que haci'an 
fondo a las cintas que se proyectaban en el desaparecido cine Progreso. Trabajo 
tambien en el Cine Alcazar y fue escogido para estrenar el cine Goya, que ya 
tambi6n forma parte de los recuerdos del Mexico de ayer. Por ese tiempo, se 
decidio a estudiar y durante tres anos tomo clases de solfeo. 

Ingreso al elenco de XEW en 1933 y de ahi' salto al cine, en donde en sociedad 
con Rafael Hernandez y Miguel Lerdo de Tejada, escribio musica para pelfculas. 


Entre otras tiene en su haber "Aguila y Sol" con Cantinflas y Medel, "El Gendarme 
Desconocido", "En un burro tres Baturros" y muchas mas. 

Al nacer la industria disquera en Mexico, sumo a el la sus entusiasmos y en RCA, 
transcurrio gran parte de su vida. En 1942, se decidio a hacer estudios superiores de 
musica, mismos que termino en 1955, siempre con los mejores maestros y en forma 
particular. Fue arreglista de Pedro Vargas, Maria Luisa Landi'n, las hermanas 
Navarro, Maria Victoria, Benny More, Luis Carlos Meyer, Genaro Salinas, las 
hermanas Hernandez y muchos mas y en la actualidad escribe musica de concierto. 
Hace poco se estreno "Tuchtlan", un panorama de concierto para xilofono y 
percusiones, con Zeferino Nandayapa como solista,- en breve sera estrenado su 
"Divertimento para cuarteto de Alientos" escrito para flauta, oboe, clarinete y 
fagot, y el Coro de Madrigalistas de Mexico ya ensaya su coral "Bolonchon", 
que sera estrenado en el Palacio de Bellas Artes este mismo aho. 

De la marimba, instrumento de sus amores y unico del que es ejecutante, ha hecho 
un arte, que se manifiesta en 6ste album que incluye mucha musica chiapane- 
ca como "Tuxtla", "Tapachula", "Las Chiapanecas", "El Rascapetate" y otras que 
nos enorgullecemos en presentar a usted. 


Fabrlcado 
El preclo d 


D.F. Hecho de grabaclonea maeatras propledad de RCA Records. TM(a) ®Marcats) Reglstrada(s) usadas bajo autorizaclbn de la RCA Corporation. Hecho en Mbxlco. 
de lucro. Derochoe reaervadoa. Qaeda prohlbldo el uao de eate disco para ejecuclbn publics, copla o dlfualbn por Radio o T.V. Dlseflado e Impreso en RCA S.A. de C.V. 
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paroxysm po box 58133 Washington dc 20037-8133 


paroxysm 004 



dreiky caprice 

sings on all tracks, she also 
plays keyboards on new 
romance and faster disaster, 
and drums on dance hit and 
nite livin'. 


recorded by martin bisi in 
brooklyn, ny 1998 



rosie bottom 

plays bass on all tracks, she 
also plays guitar on nite livin'. 

all songs © the turn-offs 1998 


stacy wakefield 

plays guitar on all tracks. 


the turn-offs would like to 
thank: jason barnett, juan 
carrera, henry rich, main drag 
music, tunde adebimpe, 
matt, tania, sascha & Oliver at 
the knit, sara valentine, 
letha, Stephen smith, david 
sacks, jon hiltz, amy farina, 
kris biles, mom and dad, 
and all our van loaning, car 
driving, show getting, turn-off 
supporting lovely friends, 
photographs by noah sheldon. 


sherry beth sacks 

plays drums on new romance, 
nite livin', and faster disaster, 
she plays keyboards on nite 
livin' and dance hit, and sings 
on dance hit. 


paroxysm records 

po box 58133 
Washington dc 20037 








new romance the time is now. 
everybody dance! sister has 
remote control, brother has new 
romance, the time is here, no 
matter what they say. mommy 
has all she wants, daddy's finally 
gone away, this is your chance, 
everybody dance, ants in your 
pants, everybody dance! this time 
forever, everybody's young, pay 
attention to jnon®! shoot your 
plastic gun. this is your chance, 
everybody dance, ants in your 
pants, everybody dance. 



dance hit happy happy day. 
happy happy night, this story is 
true. I put the hammer to my brain 
because of you. you're sweet to 
eat. every little miracle has got 
rotten meat, go! happy happy day. 
happy happy night, happy happy 
day. happy happy fist fight! you 
say you want honey, your words 
do all your work now give me all 
your money, but now it's time for 
fun. you put the pedal to the metal 
with your bubble gum. go! happy 
happy day. happy happy night, 
happy happy day. happy happy 
fist fight! you want it, you get it. 



nite livin' there's nothing like 
nite livin', being out on the town, 
when I'm on venus, I levitate 'coz 
there ain't no ground, when I'm 
on pluto, I'm too cold, when I'm 
on mercury, too hot. I can't get 
action anywhere no matter what 
I've got. the earth has nite livin' 
enough for us all. the earth has 
nite livin' with a disco ball, there's 
nothing like nite livin', gettin' up to 
get down, there's nothing like nite 
livin' with my friends all around, 
some people watch us, they like 
to stare, we're superstars in our 
glitter underwear, you'll never 
stop us, no way no matter what 
you've got. the earth has nite 
livin' enough for us all. the earth 
has nite livin' with a disco ball. 



faster disaster set your mind 
for disaster, destroy everything 
that you ever loved, your heart 
beats a little bit faster, everything 
that you ever wanted is here, in 
your face, bring on all this 
disaster, destroy everything that 
you ever loved, your heart beats a 
little bit faster, everything that you 
ever wanted is here, it's in your 
face, we're in your face, are you 
ready? I know I’m ready, time for 
the turn-offs count down starting 
at 10.9. 8.7. 6. 5.4. 3. 2.1. blast 
off! faster disaster, in your face. 
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WHAT AH WANT AGAIN 

(W. DEVINE) 

INTEGRITY 

(W. DE 'VINE) 

IZ MAGIC 

(G.B. BALLANTYNE) 


<9 

MUSICIANS: 

1ST TRUMPETS: RICKY CLARK & 
CLYDE MITCHELL 
2ND TRUMPET: MICHAEL 
LINDSAY 

TROMBONE: STEPHEN 
VILLAFANA 

TENOR SAX: DAVID PHILLIP 
ALTO SAX: EDDIE QUARLESS 
BARITONE SAX: SYLVON 
SYLVESTER 
KEYBOARDS, 

SYNTHESIZERS, 

. BASS, DRUMS, 

1/ PERCUSSION, 
j II GUITAR: DR. LESTON PAUL 
j BACKGROUND VOCALS: 
i ERROL ASCHE, MICHAEL 
U ALLEYNE, MARILYN .WILLIAMS, 
te.-, NICOLE GREAVES 
:k LIVE TASSA: KRISHNA 
! V SOOGRIM-RAM &. HIS 2 SONS 

• \ PRODUCED BY: DR. LESTON 
■ PAUL & ROBERT ELIAS FOR: 

♦ J.W. PRODUCTIONS. 

/ .EXECUTIVE PRODUCERS: JULIAN 
i | J.W. WILLIAMS &. ROBERT ELIAS 
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SIDE2 

DEY COME OUT TO JAM 

(W. DEVINE) 

JAI RAM SHE 

(W.DEVINE/REUAS) 

WATERBED 

(G.B. BALLANTTYNE) 


LINEAR NOTES: 

I HAVE HAD MANY OF MY 
DREAMS COME TRUE, OF WHICH 
SOME ARE: 

(1) BEING A RECORDING 
ARTIST. 

(2) SINGING ON STAGE IN A 
CALYPSO TENT. 

(3) HAVING STEELBANDS PLAY 
MY CALYPSOES. 

(4) BEING AN AMBASSADOR 
OF OUR CULTURE ABROAD 

AND (5) MAKING IT TO THE 
CALYPSO FINALS ON THAT BIG 
NIGHT, DIMANCHE GRAS. 


OF COURSE, BEING ACCEPTED 
BY YOU, THE PUBLIC, IS 
DEFINITELY VERY IMPORTANT, 
HOWEVER, MY 1995 
PRODUCTION HAS MANY 
CHANCES, IN BRINGING IN G.B. 
BALLANTYNE, AND TEAMING UP 
WITH WINSFORD JOKER DE 
VINE, THUS THE ALBUM, A 
REVOLUTION IN MUSIC. 


I THANK ALL FOR 
CONTRIBUTING TO MY 
CONTINUOUS SUCCESS. 


MY SINCERE GRATITUDE TO 
JULIAN WILLIAMS AND DR. 
LESTON PAUL. 


DE MIGHTY TRINI 

JW—079 










DELINQUENT 


MINOR 


SIDE ONE 
MAPLEVIEW RAG 
Al Petteway: Guitar, Bass 
Akira Otsuka: Mandolin 
Phil Bloch: Fiddle 
Mike Auldridge: Dobro 
Carl Fanning: Banjo 
Ronnie Freeland: Percussion 


WALKIN’ ONE AND ONLY 
Pat Petteway: Vocals 
Al Petteway: Guitar 
Akira Otsuka: Mandolin 
Phil Bloch: Fiddle 
Mike Auldridge: 8-string dobro 
Carolyn Kellock: Bass 


SUNBURST 
Pete Kennedy: Mandolin 
Akira Otsuka: Mandolins 
Al Petteway: Guitar 
Bela Fleck: Banjo, Zipper 
Larry Dowdy: Bass 

OH, LADY BE GOOD 
Jethro Burns: Mandolin 
Al Petteway: Guitar 
Phil Bloch: Fiddle 
Pete Kennedy: Nylon-string guitar 
Mark Schatz: Bass 
Akira Otsuka: Mandolin 


ONE MORNING IN MAY 
Petteway: Vocals, Guitar, High-strung guitar 
Pat Petteway: Vocals, Piano 
Akira Otsuka: Mandola 
Phil Bloch: Violin, Viola 
Carolyn Kellock: Cello 
Rick Watson: Electric harpsichord 
Barry Foley: Bass 


AL PETTEWAY: Guitar, Mandolin, Bass, Vocals 
AKIRA OTSUKA: Mandolin, Mandola, Vocals 
PAT PETTEWAY: Vocals, Piano, Guitar 


SIDE TWO 

DELINQUENT MINOR 
Akira Otsuka: First Mandolin 
Al Petteway: Second Mandolin, Guitar 
Phil Bloch: Third mandolin, fiddle 
Carolyn Kellock: Bass 


SEND ME ON MY WAY 
Al Petteway: Vocals, Guitar 
Akira Otsuka: Mandolin, Vocals 
Phil Bloch: Fiddle, Vocals 
Pat Petteway: Vocals 
Mike Auldridge: 8-string dobro 
Carolyn Kellock: Bass 

MITCH'S DILEMMA 
Phil Bloch: Fiddles 
Al Petteway: Guitar 
Akira Otsuka: Mandolin 
Carl Fanning: Banjo 
Carolyn Kellock: Bass 


AFTER YOU'VE GONE 

Pat Petteway: Vocals 

Al Petteway: Vocals, Guitar 

Jethro Burns: Mandolin 

Phil Bloch: Fiddle 

Bela Fleck: Banjo 

Pete Kennedy: Nylon-string guitar 

Mark Schatz: Bass 

Akira Otsuka: Mandolin 

John Messenger: Vocals 

YODEL LADY 

Mike Stein: Vocals, Guitar, Fiddle 
Pat Petteway: Vocals 
Al Petteway: Guitar 
Akira Otsuka: Mandolin, Mandola 
Larry Dowdy: Bass 



When I was invited to play a small part on this great album, I accepted with mixed emotions. 
After all, any record you make runs the risk of becoming a hit. When this happens, the musicians 
can very easily become rich and famous and at this time in my life wealth and fame would only 
confuse me—that’s O.K., go ahead, confuse me! Seriously, working with all these great young 
players and the guests who just happened to be passing thru was such a turn on, it got my heart 
started, my arteries softened up a bit, and I suddenly realized—all the other guys are looking for 
it, these guys stayed in one place and it found them! My thanks to Al, Pat, Akira and all the gang 
for allowing me to be a part of this musicial experience. Whatever your musical taste happens to 
be, this is what you’ve been waiting for! T W G M P 
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THE ZENITHS 
MAKIN’ THE SCENE 



ARRANGER-CONDUCTORS: STAN APPLEBAUM & 


For the past few years there has been a 
stentorian cry about the deterioration of popular 
music, especially concerning the calibre of new 
talent performing before the public. But it’s an 
old story and one usually told most emphatically 
by self-righteous flag-wavers during the drought 
between Top Ten hits (and is barely audible dur¬ 
ing the harvest). 

Yet the validity of some of these objections 
cannot be denied. That is why it gives me a 
great personal pleasure to have a small part in 
introducing The Zeniths to record audiences. 

The Zeniths are carrying a share of the burden 
of maintaining the high level of professionalism 
which most of us demand in our entertainment. 

This is a mixed vocal group, similar in some 
ways to many others, but with a stylistic freshness 
all their own. On first hearing, they immediately 
recall the sounds of their forbears — Six Hits And 
A Miss (the Thirties), The Modernaires (early 
Forties), The Mel-Tones (late Forties) — all of 
whom pioneered the "smart," sophisticated, swing¬ 
ing, vocal group singing. At closer inspection they 
appear a modern extension of these adventurous 
groups, for the work of The Zeniths encompasses 
much more advanced harmonies and a well-in¬ 
tegrated cohesion with their accompanying or¬ 
chestra. In fact, the degree of coordination between 
Zeniths and orchestra makes the term "accompan¬ 
iment” almost ambiguous. 

Other stylistic touches indigenous only to The 
Zeniths become evident upon further hearing. 
Their choice of material indicates thoughtfulness. 
In this album are some of the best examples of 
the popular song art from the pens of Rodgers & 


SIDE ONE 


1. SUGAR PLUM 

(By Frank Walker; Progressive, BAIL Time: 2-36) 

2. YOU TOOK ADVANTAGE OF ME 

(By Richard Rodgers & Lorenz Hart; Harms Inc., 
ASCAP. Time: 2:24) 


a) YOU DO SOMETHING TO ME 
(By Cole Porter: Harms Inc.. ASCAP.) 

b) IT’S ALL RIGHT WITH ME 

(By. Cole Porter; Buxton Hill. ASCAP.) 
cj 'PROM. THIS MOMENT ON 
'■■(By Cole Porter; Buxton Hill, ASCAP.) 
(Time: 338) v 


i. LITTLE GIRL BLUE 

(By Richard’Rodgers & Lore, 
ASCAP. Time: 2:14) 


Hart; T. B. Harm 


5. ST. LOUIS BLUES 

(By W. C. Handy: Handy Bros.. ASCAP. Time: 
4:26) 


SIDE TWO 


1. SMACK DAB IN THE MIDDLE 

(By Charles E. Calhoun: Roosevelt, BMI. Time: 
3:20) 


2. I SEE YOUR FACE BEFORE ME 

(By Howard Dietz 6 Arthur Schwartz: DeSylva. 
■ Brown & Henderson. ASCAP. Time: 2:04) 


3. MACK THE KNIFE 
(By Kurt Weill, Bert 
Harms Inc., ASCAP. Ti 


Brecht & Marc Blitzstein: 
me: 237) 


(By Pete Johnson & Joe Turner; Leeds, ASCAP. 
Time: 2:44) 

5. MY 'iFUNNY VALENTINE , • 

(By Richard Rodgers & Lorenz Hart; Chappell. 
ASCAP. Time: 432} 


“ The Zeniths are composed of Hedy Lamar, Miriam 
Hodges, Mel Dancy & Frank Walker. 

All the vocal arrangements are by Frank Walker. 


Arranger-Conductors: Stan Applebaum & Richard 
West 

Recording engineer: Phil Mdcey 

Cover photo: Leonard Heicklen/Three Lions 

Supervision: Ahmet Ertegun & Jerry Wexler 


This is a high fidelity recording. Transfer from 
master tapes to master lacquers is made on Ampex 
300 Tape Recorder, Scully Variable Pitch Lathe, and 
Grampian Feedback cutterhead. The variable pitch 
control of the Scully widens the grooves for loud 
passages and narrows them during quieter sections, 
forming the light and dark patterns that can be seen 
on the surface of the pressing. The finest vinylite 
compound is used. For best results observe the R.I.A.A. 
high frequency roll-off characteristic with a 500 cycle 


RICHARD WESS i? 



Hart, Dietz & Schwartz, and Cole- 
Porter. Then, for variety (the spice 
of life that’s usually missing from 
many record albums) they add the vitality 
of the blues with strikingly original interpretations 
of Sugar Plum, St. Louis Blues, Smack Dab In 
The Middle and Roll 'Em Pete. What other new 
vocal group would venture this far from the path 
of popular music? 


It all points to a thorough awareness of what 
they are doing. In the performance department 
there are few groups which attain the smoothness 
The Zeniths achieve — but it is a harmonic 
smoothness and not a sterile sheen which marks 
a lot of too-smart vocal singing today. The ar¬ 
rangements (vocal and orchestral) are ingenious¬ 
ly resourceful — but never tricky or overly-clever 
or at the sacrifice of melodic continuity. For all 
their vocal inventiveness The Zeniths maintain 
firm belief in the Rodgers & Hart parody . . . 
I Like To Recognize The Tune. 

Taken individually, each performance in this 
album is a result of painstaking planning. In total, 
the album represents a complete entity in which 
there are no weak links to break the continuity of 
enjoyment. 

So, for those of you whose searching for some¬ 
thing new and stimulating in the way of record 
entertainment has led you to this album, let 
me reassure you that you Won’t be disappointed. 
Listen . . . and get acquainted with the dynamic 
vocal style of The Zeniths. They are a spark of 
new life and vitality in the scene of small group 
singing. They really "make the scene.” 

ALLEN H. BERZOFSKY 
The Cash Box 
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PROMOTIONAL LP FOR RECORD 

DEPARTMENT-IN-STORE-PLAY 


Excerpts from Atlantic LP-8207 

ABETIA FRANKUH 
ARETHA M PARIS 


Excerpts from Atlantic LP-8204 

ARCHIE BELL & THE DRELLS 
I CAN’T STOP DANCING 
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TONIGHT 


Clark Terry 
Bob Brookmeyer 


Sorry to have kept you waiting.” In Clark Terry’s words this phrase sums up this entire album. 
The Clark Terry-Bob Brookmeyer Quintet was formed back in 1961 and this is the first recording 
released by the group. Originally for another label they recorded a live session at the Half Note but due 
to the horrible intonation of the piano, the whole session was junked. 

It all started back in 1961 when the owner of the Half Note asked Bob Brookmeyer to form a group in 
order to perform at the club. Bob called Clark Terry to play with the group but Clark who is on staff 
at one of the networks was not allowed to do outside engagements unless as a leader-herce the title 
Clark Terry-Bob Brookmeyer. In the original group besides Clark and Bob were Joe Benjamin, bass; 
Osie Johnson, drums and the late Eddie Costa on piano. The present aggregation which has been together 
for well over a year features Bill Crow, bass; Dave Bailey, drums and Roger Kellaway, piano. 

This is one group that must be seen to be fully appreciated. It's a visual group thai "ntertains while 
playing some of the finest modem jazz that is being performed today. Each member has an acute sense 
ot humor and a crisp wit, to go along with their consummate musicianship. Many times Clark would 
be singing a blues chorus and Dave Bailey would be throwing lines trying to break him up. Another bit 
which always went over at the Half Note was the band would play “Battle Hymn Of The Republic” and 
i ank Cantarina, the owner, would come out of the kitchen and as Clark said they called it “Getting 
i rank Out Of The Kitchen.” 

Unfortunately recordings are not visual, so audibly you’ll have to put up with this group or as Clark 
calls it incorporating today’s definitions “Third Rail Jazz.” Seriously though, it’s almost hard to realize 
that this is the first recording that this group has released. Having been featured several times on tnc 
Tonight Show and 1 might add with unanimous acceptance. The group features excellent ensemble 
playing. Clark Terry plays the flugelhom mostly (he plays trumpet only on “HUM” and “BLINDMAN, 
ELINDMAN”) and the blend between Clark’s hom and Brookmeyer’s valve trombone is warm and orig¬ 
inal. I would like to point out the brilliant piano work of Roger Kellaway—a first-rate pianist. Listen to 
his great stride piano solo on “TETE A TETE” which is rarely played by today’s modem pianists. Each 
one of his solos is different and refreshing. One can’t say enought about the great bass work of Bill Crow. 
His sound is full, his lines are clear and interesting, the pitch crisp and audible and he gives the entire 
group a solid foundation. Naturally no group, no matter how great, can swing without a drummer and 
I can think of no finer drummer than Dave Bailey who performs with impeccable taste and controlled 
nuances and is always cognizant of what is going on. 

With such a brilliant rhythm section it is obvious that Clark and Bob feel relaxed and are allowed 
complete independence. It is also apparant from their ensemble duets that they are in complete control 
ana know exactly what they want. Their individual solos are always intelligent and meaningful. So as 
Clark apologized for having kept you waiting, it is safe to say that this album was worth waiting for. 


PERSONNEL AND INSTRUMENTATION 

FLUGELHORN & TRUMPET TROMBONE 


BASS DRUMS 


Brookmeyer Roger Kellaway Bill Crow Dave Bailey 
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TETE A TETE 


PRETTY GIRL 


BLUE CHINA 

(Bob Brookmeyer) 


STEP RIGHT UP 
WEEP 

STRAIGHT NO CHASER 
SOMETIME AGO 
HYMN 



-RECORDS 

S/6043 



1290 AVENUE OF THE AMERICAS, NEW YORK, N.Y. 10019 

M. R. I. guarantees the quality and workmanship of its product. -- 


Artist & Repertoire 
Original Recording Engineer 
Mastering 
Liner Notes 

Production Coordinator 
Album Coordination 
Cover Art and Design 
Typography 

Printing and Fabrication 
Liner Photographs 


BOB SHAD 
BOR ARNOLD 
HAL DIEPOLD 
PETER SPARGO 
HARRY RINGLER 
ELENA FESTA 
JACK LONSHEIN 
Tile COMPOSING ROOM, INC. 
GLOBE ALBUMS, INC. 
BURT ANDREWS 


Bailey Brookmeyer 






















MUSICAL NUMBERS 


“Be My Baby".Annie Golden and Girls 

(Ellie Greenwich/Jeff Barry/Phil Spector) 

“Wait 'Til My Bobby Gets Home”.Darlene Love and Company 

(Ellie Greenwich/Jeff Barry/Phil Spector) 

“A... My Name Is Ellie”.Young Ellie 

(Ellie Greenwich) 

“Jivette Boogie Beat”.Young Ellie, Shelley and Mickey 

(Ellie Greenwich) 

“Why Do Lovers Break Each Others' Hearts".Darlene Love and Company 

(Ellie Greenwich/Tony Powers/Phil Spector) 

“Today I Met The Boy I'm Gonna Marry”.Darlene Love and Company 

(Ellie Greenwich/Tony Powers/Phil Spector) 

"I Wanna Love Him So Bad".Young Ellie and Girls 

(Ellie Greenwich/Jeff Barry/Phil Spector) 

"Do Wah Diddy"...Jeff and Guys 

(Ellie Greenwich/Jeff Barry) 

“And Then He Kissed Me”.Ybung Ellie and Girls 

(Ellie Greenwich / Jeff Barry / Phil Spector) 

“Hanky Panky”.Jeff and Guys 

(Ellie Greenwich/Jeff Barry) 

“Not Too Young (To Get Married)”. 1 .Darlene Love and Girls 

(EllieGreenwich/Jeff Barry/Phil Spector) i ' 

“Chapel Of Love”..Entire Company 

(EllieGreenwich/Jeff Barry/Phil Spector) tl 

“Baby I Love You”..1.1.Annie Golden and Girls 

(EllieGreenwich/Jeff Barry/Phil Spector)' 1 ' 

“Leader Of The Pack”..Annie Golden and Company 

(Ellie Greenwich/Jeff Barry/George 'Shadow^ Morton) 

“Look Of Love”.......L'J.;...Pattie Darcy 

(Ellie Greenwich / Jeff Barry) 

“Christmas—Baby Please Come Home”.Darlene Love and Girls 

(Ellie Greenwich/Jeff Barry/Phil Spector) 

“I Can Hear Music”.Annie Golden, Pattie Darcy, Keith McDaniel and Lon Hoyt 

(Ellie Greenwich/Jeff Barry/Phil Spector) 

“Rock Of Rages”.....!..Young Ellie 

(Ellie Greenwich/Jeff Kent) 

“Keep It Confidential”...Gina Taylor and Company 

(Ellie Greenwich/Jeff Kent/Ellen Foley) 

“Da Doo Ron Ron”...Ellie Greenwich and Guys 

(Ellie Greenwich/Jeff Barry/Phil Spector) 

“What A Guy”...Ellie Greenwich and Company 

(Ellie Greenwich/Jeff Barry/Phil Spector) 

“Maybe I Know”...Ellie Greenwich and Girls 

(Ellie Greenwich/Jeff Barry) 

“River Deep, Mountain High”..Darlene Love and Company 

(Ellie Greenwich/Jeff Barry/Phil Spector) 

“We’re Gonna Make It (After All)”..Ellie Greenwich, Darlene Love, 

(Ellie Greenwich) Annie Golden and Company 
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High Fidelity Magazine 
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“Rare Bands of the Twenties.” Historical 
Jazz 3, $4.98 (LP). 

“Rare Blues of the Twenties, No. 2.” 
Historical Jazz 2, $4.98 (LP). Avail¬ 
able from Historical Jazz, Box 1, 
Canarsie, Brooklyn, N.Y. 11236. 

These two discs are part of a projected 
series of reissues centering around re¬ 
cordings made by minor labels in the 
late Twenties and early Thirties. The re¬ 
cordings of the singers and bands repre¬ 
sented here are “rare” indeed. But that 
is not their only merit.' They are also 
remarkably good for performers who 
have languished in varying degrees of 
obscurity for thirty-five years or more. 
The “bands" might more properly be 
called combos or groups—only Duke 
Diggs's Orchestra (a pseudonym for Al¬ 
phonse Trent) has sections that one would 
expect from a big band. But whether 
bands or combos, there are sterling per¬ 
formances by Alex Hill's orchestra with 
Omer Simeon and Jabbo Smith, two su¬ 
perb blues by Reuben Reeves’s River 
Boys with Simeon again shining, and 
worthwhile pieces by the Kansas City 
Tin Roof Stompers (with Jimmy and 
Junie Cobb), John Williams’ Memphis 
Stompers (with Mary Lou Williams as 
of 1927), and King Mutt and His Ten¬ 
nessee Thumpers. The sound—presum¬ 
ably dubbed from Vocalion. Gennett, 
Champion, and Brunswick 78s—is in 
general remarkably good. 

The singers on the blues disc, which 
also covers 1927 to 1930, include Ivy 
Smith, a big-voiced but relaxed singer in 
the classic tradition; Memphis Minnie, 
who is brash, jovial, and robust; and 
Hound Head Henry, who talks, sings, 
and coaxes in very expressive fashion. 
Jake Jones with the Gold Front Boys 
presents a low pressure blues singer but, 
thanks to an unidentified clarinetist who 
is both accompanist and soloist, the 
group’s two selections have a warmly 
comfortable, old-shoe feeling. The trans¬ 
fers here are often scratchy, but did you 
ever hear an old blues record that wasn’t? 

John S. Wilson 


BANDS 
OF THE 
TWENTIES 


ROBINSON'S KNIGHTS OF REST: 

Mean Baby Blues 
ALEX HILL’S ORCHESTRA: 

Southbound 
St. James Infirmary 
RUBEN REEVES RIVER BOYS: 

Blue Sweets 
Texas Special Blues 
Poppa Skag Stomp 

KING MUTT AND HIS TENN. THUMPERS: 

Shake Your Shimmy 


Side I 


SID VALENTINE'S PATENT LEATHER KIDS: 

Patent Leather Stomp 
ALPHONSE TRENT'S ORCHESTRA: 

Nightmare 

OLIVER COBB’S RHYTHM KINGS: 

Ducks Yas Yas 

JOHN WILLIAMS' MEMPHIS STOMPERS: 

Sumpin' Slow and Low 
KANSAS CITY STOMPERS: 

St. Louis Bound 
Aunt Jemina Stomp 

KING MUTT AND HIS TENN. THUMPERS: 

Maxwell St. Stomp 

Side II 
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STEREO 


THE SOUL SOUNDS ARE ON SAVOY !! 


JAMES CLEVELAND presents ... 

MARVIN JENKINS and the MUSETTES 


'cloven- 

JAMES CLEVELAND'S NEWEST DISCOVERY .. . 

Here for the first time SAVOY listeners will hear MARVIN JENKINS, known 
as the "Gospel Singer's Gospel Singer," ably backed by his Los Angeles Musettes, 
composed of lyric soprano, Betty Hollins; mezzo soprano, Mildred West, and the 
rich contralto of Maymie Peoples. 

Marvin at his best—that's "The Lord is Standing By” with up tempo, rock 
rhythm—the captivating artist and his background deftly blended to give you a full 
in-depth, uplifting treatment. 

If you want to know what good is in store for you, you must listen to "Good 
News.” The urgent message in "Good News" is like manna from heaven. Marvin 
believes so thoroughly in the urgency of the message of this song that his sincerity 
comes through in many dimensions. News was never so good as when Marvin tells 
about it here and now. 

Happiness is . . . listening to Marvin sing "I’m So Glad." You go through a 
heart-warming, soul-satisfying journey as you experience samples of His love. 

The soul-winning voice of a century is Marvin Jenkins. So say the critics who 
have listened to Marvin take the song "Trouble” out of its depths as a spiritual, 
bring it through the blues period, giving it the full range of his voice and inter¬ 
pretation of what we all have had a share of, Trouble. But—don't take my word 

When God smiles on you, your whole world lights up. God’s eyes are looking 
directly at you showing you the way to new heights. This comes through forcefully 
as Marvin sings "God Has Smiled on Me." 

Put this MARVIN JENKINS album in your record library—and wait for the 
raves! He will be your newest discovery, too, for your listening pleasure. 

Sincerely, 

KATHERINE K. ALEXANDER, Originator and Commentator 
KFAC’s EMPLOYMENT REVIEW 
with the late Mark Brenneman 


NOTES CONCERNING MARVIN JENKINS . . . 

Great singers must believe so thoroughly in the urgency of the message a song 
gives that their sincerity comes through in many dimensions. Such a singer is 
Marvin Jenkins, who has captivated the hearts of the people of Southern California 
for more than a quarter of a century. His fine musicianship, singing and choral 
direction have brought new dimensions of creativity and artistry to church music. 

Professor Marvin Jenkins knows church music—all of its-facets and problems— 
and has been instrumental in polishing the talents of many of the nation’s now 
celebrated gospel stars through his multi-talented musicianship. 

Born in Lake Charles, Louisiana, educated in music from Southern University, 
Baton Rouge, Louisiana, certified in music from the University of Heidelberg, 
Germany, Jenkins is the composer of "If I Were a Bell,” "Love Divine,” and 
"You've Got to Love Everybody.” He was musical director for the MGM picture 
"Take Time to Sing,” starring the late gospel great, Clara Ward and Hank Williams. 
His Los Angeles Musettes dubbed for the original Ward singers. 

Tremendously influenced by the charismatic artistry of the late Brother Joe 
May, whose accompanist he was during Brother May’s nation-wide ours, he has a 
long-time admiration and respect for the musically gifted, James Cleveland. 


< 3 ^ Soul " 

AWARDS — 

Jenkins holds citations from the Mayor of Los Angeles, California; State As¬ 
semblyman, Bill Greene; the California State Legislature Assembly; the Los Angeles 
County Board of Supervisors, and the Los Angeles City Council. 

In addition to being the 1974 recipient of the Academy Award trophy from 
the National Gospel Music Workshop of America, in the category of Director of 
the oldest established gospel group in Los Angeles, and for his evangelistic 
musicianship for better music in today's church, Jenkins’ accomplishments include 
the winning of the interdenominational, inter-church Trophy Competition for three 
consecutive years: 1970, 1971, 1972, until he took himself out of the competition 
in succeeding years. He holds the Ford Music Studio Award Trophy and the Keys 
to the City Award from the St. Anthony Grand Lodge, A.F.M. 

Dedicated and involved in church music since the age of 11, Jenkins’ work is 
characterized by freshness, enthusiasm and creativity. He has brought his choirs and 
singers to auditoriums, camp meetings and conventions all over the United States. 
He and his groups have provided the total music for the dedication of major civic 
buildings in Southern California invited by the Mayor and the Board of Supervisors. 
Marvin’s talents have contributed to the opening of international conventions such 
as that of the International Association of Personnel in Employment Security. He has 
consistently performed in the Gospel Music segment of the Watts Summer Festival 
since its origin. He has been soloist for the Los Angeles Mayor's Committee on 
Employment of the Handicapped at their Awards programs. 

Concerned with a mission of love, and not for economic gain, Jenkins’ singing 
reflects the spiritual rewards of unselfish Christian duty. While in the armed forc< s 
Jenkins directed choirs for the Headquarters base in the European command, ex¬ 
pressing his devotion to God, church and country outside of the United States. 


SIDE A 

Jesus Lover Of My Soul “ : D R ^ ai J n ames CIeveland 

He’s Standing By Planemar Music (BMI) — Jessy Dixon 

Trouble Manna Music (BMI) — Doris Akers 

I’m So Glad Savoy Music (BMI) — Richard Littlejohn 

SIDE B 

Good News Sav °y Music (BMI) — Rev. James Cleveland 

He’s A Wonder In My Soul Raspberry Music (BMI) — Raymond Rasberry 

God Has Smiled On Me Davike Music (BMI) — Isaiah Jones 

One More Time Savoy Music (BMI) — Rev. James Cleveland 

Free At Last Planemar Music (BMI) — Rev. James Cleveland 


This record was designed for use with a cartridge (designed for the 45-degree system) and 
a speed of 33% rpm. Under no circumstances must this disc be played with an all-purpose 
cartridge designed to play both 78 and 33% rpm discs, or one designed for another speed. 

This will ruin the grooves and void the manufacturer's guarantee. This record has been inspected 
and is guaranteed to be free from scratches and mechanical defects. Further technical informa¬ 
tion on this disc, and its playback specifications may be had by writing INFORMATION 
SERVICE at the address below. 


Produced by Fred Mendelsohn 

If you wish our complete catalog .. . you must send 25c in coin 
to pay for postage — no stamps please. 


$4 SAVOY RECORD CO., Inc., 56 Ferry St., Newark, N.J. 07105 
















Jazz Album of the Week 

“That Kindred Spirit” 

“If ever there was a saxophonist who 
is a highly personal summation of 
everything that has gone before him 
in jazz, it is Bob Kindred. 

He is the next step forward and already 
a giant on his own.” 

JOHN S. WILSON 
THE NEW YORK TIMES, FRIDAY, JULY3,1987 





BOB KINDRED WITH 

ARRANGED AND CONDUCTED BY ANNE PHILLIPS 

When October Goes Manilow/Mercer Tenderly* Lawrence/Gross 

A Handful of Stars Lawrence/Shapiro Alone In Winterscape Kindred 
Silent Nightt PD 

N ot since Bobby Hackett and the classic "For Lovers 
Only" series has there been an instrumentalist who has 
captured the feeling of romance on record like BOB 
KINDRED. Thesidebeginswith "WHEN OCTOBER 
GOES," a Barry Manilow, Johnny Mercer collaboration. Mercer 
and Manilow you ask? Yes. Though they never actually sat 
down and wrote together, it exists because shortly after 
Mercer's death his widow. Ginger Mercer, found a previously 
unset lyric and asked Manilow to write the music. And its a beauty I 
The standard, "TENDERLY," was one of the first pieces Anne 
Phillips arranged and conducted for the pops concert program 
ELEGANCE IN BLUE—a unique blend of two different musical 
worlds featuring KINDRED on tenor, and the classically trained 
soprano, Nanci Collyer. The threesome appear with symphony 
orchestras around the country. 

"A H AN DFU L OF STARS" is a too-little-heard standard that 
lends itself to KINDRED'S sultry sound. Could this bring back 
'touch dancing?' 

Neccessity is the mother of Kl N DRE D's composition "ALON E 
IN WINTERSCAPE." Hired as the music director of Camp Dudley 
on Lake Champlain in 1977, he was panicked to discover, when 
he got there in July, that though he had never written a song, he 
was expected to write a full original musical by August! Out of 
one of the eight annual shows he subsequently wrote comes this 
tender pastel tone poem. 

"SILENT NIGHT"istheopening piece of Anne Phillips'Jazz 
Nativity, BENDINGTOWARDSTHE LIGHT, performed annually 
with a galaxy of jazz stars at St. Bartholomew's Church in New 
York. Imagine if you can, the church in darkness and the haunting 
sound of BOB Kl N DRED's saxophone, joined by the lovely guitar 
of Gene Bertoncini. 


STRINGS 


THE BOB KINDRED QUARTET LIVE 

FEATURING MEL LEWIS 

It Don't Mean A Thing if It Ain't Got That Swing Ellington/Mills 
St. Thomas Rollins I'm Gonna Go Where You Go Brown/Clare/Friend 
Don't Get Around Much Any More* Ellinglon/Rutmell 
What's He Doin' Here? Blues* Kindred 


'J , ■ ‘ 
’ // 


ml 
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L ike running through an open meadow—strid&piaho— 
the opening theme—piano and tenor dancing round and 
round each other—then roaring headlong downhill into 
a mainstream 1980's burn. And the side is off to a free¬ 
wheeling, high-spirited start with Duke's "IT DON'T MEAN A 
THING IF IT AIN'T GOTTHAT SWING." 

From island calypso comes the next piece, "ST. THOMAS." 
KINDRED'S solo sets up a feature for the artistry of Mel Lewis. 

"I WANNA GO WHERE YOU GO." "Sing?!! Moi?M I'd 
rather go in front of a firing squad!" And then he tried it. And the 
audiences loved it. Singers even loved it! "Sing! Sing! Sing!" they 
call out wherever he appears. It's natural. Swinging. Just like his 
playing. 

Don't relax! Here comes a tidal wave of energy on another 
American classic, Ellington's "DON'T GET AROUND MUCH 
AN Y MORE." The band romps and carries on unmercifully and 
KINDRED won't let them up for air throughout his driving, joyous 
solo. Sparks are flying everywhere! Roy Gerson's choruses are 
right in the pocket and John Goldsby's bowed bass solo would 
make Paul Chambers proud. Mel's marvelous rhythmic concept 
and his brief solo on the out chorus tie it all together. 

The "WHAT'S HE DOIN' HERE? BLUES" is KINDRED'S 
"thank you" to Philadelphia's Danny Turner, long time sax¬ 
ophonist with the Count Basie Band. "Danny introduced me to 
chitlins, hot sauce...and a vision." 

Piano: Mark Shane 
*Rpy Gerson 
Bass: John Goldsby 
Drums: Mel Lewis 
Recorded live-to-digital 


Piano: Ted Rosenthal 

Bass: Jay Leonhart 

Drums: Dave Ratajczak 

Violins: John Eaken Concertmaster 

Joyce Pollard 

Deborah Stotelmyer 

Norman Nunamaker 

Aaron Dworkin 

Davis Brooks 

Violas: Paul Chalfant 

Marta Jurjevich 

Cello: Nancy Baun 

Flute: Janet Arms 

Oboe: Mark Hill 

Clarinet: Bob Kindred 

Bassoon: Mark Goldberg 

Trumpet: John Marshall 

French Horns: Debra Pool 

Jean Martin 

Trombone: Gerard Carelli 
Percussion: John Kaye 
■ Boss: John Goldsby 
t Guitar: Gene Bertoncini 
t Bass: John Goldsby 
t Drums: Darryl Pelegrini 
t Voices: Maeretha Stewart 
Rose Marie Jun 
Anne Phillips 

Strings, Bob Kindred and re-mix 
LVC Studios engineer—John Uhl 
Rhythm tracks and horns—Safe Sound 
engineer—A1 Basi 

t Silent Night recorded at TSR Studios 
engineer—Ted Spencer 

Also available on Cassette 

ConawagO 

RECORDS 

170 West End Ave. 16D 
N.Y., N.Y. 10023 
1002 


44bOB KINDRED'S tenor is 
tempestuous, teasingly torrid, tasty, 
tantalizing, thoughtful, thematic and 
together MOVE OVER GIANTS, 
THERE'S A NEW CAT ON THE 

SCENE, tt C.arkTerry 


44 


There's a void out there and BOB 
KINDRED is the man to fill it. ff 

Al Sears 


4 4 This is the kind of music that will 
bring pleasure to all who hear it. It is 
sure to catch the fancy of many Kin¬ 
dred Spirits. 99 

Marlon McPartland 
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For making it all possible 
RICKLUNDQUIST 

Produced by Anne Phillips 
and Bob Kindred 


The exultantly swinging saxophone 
of BOB KINDRED...he plays with 
dancing grace.. .using the basic Ben 
Webster approach on his own 
terms...brilliantly. 

John Wilson, N.Y. Times 


The directness, the simplicity, the 
tone, the truth in his playing...it is so 
moving..1 wish I could play 
Mozart like BOB KINDRED 
plays jazzl 
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STEEL 
GUITAR 

HOLIDAY-HERBIE REMINGTON 




e for UNITED ARTISTS fc 


UNITED ARTISTS RECORDS 


729 SEVENTH AVE. 


NEW YORK 19, NEW YORK 


SIDE ONE 

SAM & OSCAR 

Glad Music Co. — BMI — 2:38 

MINNI LANI 

Glad Music Co. —BMI —2:00 


The Steel Guitar and Herbie Remington were obviously 

tailor-made for each other. For this instrument, which goes from 
classics to country music in its range, becomes a swinging, 
music maker when played by Remington, moving from the lure 

of Blue Hawaii to the Hills of Kentucky with ease and grace. 


DEEP BEAT 

Glad Music Co. — BMI — 2:04 


LONESOME 

Glad Music Co. — BMI — 3:35 


COO-COO CREEK HOP 

Glad Music Co. — BMI — 2:42 


CHIME OUT FOR LOVE 

Glad Music Co. BMI — 2:26 


For his STEEL GUITAR HOLIDAY, Herb has selected a 

program with wide variety, one which will appeal to all the fans 
of the Guitar, as well as those who enjoy the various types of 

music represented. There is a beat and movement of Sound which 
only a man of considerable musical talent could envision, and 
also produce. And the trip from Hula Palm to Coo-Coo Creek is 
one of rhythm and jet propulsion all the way. 


SIDE TWO 

HULA PALM 

Glad Music Co. — BMI — 2:55 

SLUSH PUMP 

Glad Music Co. — BMI — 2 :-20 

BEYOND BLUE 

Glad Music Co. — BMI — 2:20 

BOOT HEEL DRAG 

Glad Music Co. — BMI — 2:35 

PALM TREE 

H. Remington 

Glad Music Co. — BMI — 2:13 

REMINGTON RIDE 

H. Remington 

Lois Music Co. — BMI — 2:36 


There is no other musical sound quite like that produced by the 

steel guitar, and there are few men who can claim mastery of 

the instrument to the degree which Remington demonstrates. In 
STEEL GUITAR HOLIDAY there is entertainment for all 

who enjoy music, and for all who recognize the excellence of the 
instrumentalist in his performance. This is, indeed, an album 
for everyone to hear and enjoy time and time again. 




















A SOUVENIR OF LONDON 


FOR LIQUORICE JOHN 


GRAND HOTEL 

Tonight we sleep on silken sheets. 

We drink fine wine, and eat rare meats. 
On Carousel and gambling stake 
Our fortunes speed, and dissipate, 
it's candle light and chandalier, 

It's silver plate and crystal clear. 

It's serenade arid Sarabande, 

The nights we stav at Hotel Grande. 


Tonight we dine at Hotel Ritz. 

( A golden dish with every wish ). 

It’s mirrored walls, and velvet drapes, 
Dry champagne, and bursting grapes, 
Dover sole, and Oeufs Mornay, 
Profiteroles and Peach Flambe. 

The waiters dance on finger tips 
The nights we dine at Hotel Ritz. 


One more toast to greet the morn 

The wine and dine have danced till dawn. 

Where's my Continental Bride? 

We'll Continental slip and slide. 

An early morning pinch and bite - 
( These French girls always like to fight). 

It s serenade and Sarabande, 

The nights we stay at Hotel Grande. 


TOUJOURS L'AMOUR 

She took all the pleasure, 
and none of the pain. 

All of the credit, 
and none of the blame. 

to an empty flat; 
she'd left me a note, 
and taken the cat. 


That cord that they knotted 
to keep us apart, 
could never be broken. 

It was tied to my heart. 

But she grew thin, 
and I grew fat. 

She left me 
and that was that. 

I'm thinking of renting 
a villa in France. 

A French girl has offered 
to give me a chance. 

Or maybe I'll take 
an excursion to Spain, 

and blow out my brain. 


A RUM TALE 


She's fuddled my fancy. 
She's muddled me good. 
I’ve taken to drinking, 
And given up food. 

I'm buying an island 
Somewhere in the sun. 

I ll hide from the natives 
Live only on rum. 


I'm selling my memoirs. 

I'm writing it down. 

If no-one will pay me-- 
I'll burn down the town. 

I'll rent out ah aircraft 
And print on the sky. 
if God likes my story 
Then maybe he'll buy. 

I'm buying a ticket 
For places unknown. 

It’s only a one-way 
I’m not coming home. 

She's swallowed my secrets. 
And taken my name. 

To follow my footsteps 
and knobble me lame. 


T.V. CEASAR 


T.V.s' Ceasar, “Mighty Mouse" 
Holds his court in every house. 
Spies in every crack and corner, 
Watch you eat your T.V. dinner. 
Creeping in through eyes and ears. 
Finding out your secret fears. 

T.V.s’ Ceasar, "Mighty Mouse" 
Shares the bed in every house. 


T.V.s' Ceasar, “Mighty Mouse" 

Gets the news in every house. 
Who's been doing what, with who. 
How they do it when they do. 
Every.saint, and every sinner. 

Every fact, and every figure. 

T.V.'s Ceasar, "Mighty Mouse" 
Fights the flab in every house. 


T.V.s’ Ceasar, “Mighty Mouse" 
Tops the pops in every house. 
Sandwiched in between the ads, 
Something for the mums and dads 
Great to have, you on the show, 
Sorry that you've got to go. 

T.V.s Ceasor, “Mighty Mouse" 
Gets the vote in every house. 


Bought a youvenir in London 
got to hide it from my mum. 
Can't declare it at the customs, 
but I'll have to take it home. 
Tried to keep it confidential, 
but the news is leaking out. 
Got a souvenir of London. 
There's a lot of it about. 

Yes I've found a bit of London, 
and I'd like to lose it quick. 

Got to show it to my doctor, 
'cos It isn't going to shrink. 
Want to keep it confidential, 
but the truth is leaking out. 

Got a souvenir of London. 
There's a lot of it about. 


He fell from grace and hit the ground 
They tried in vain to bring him round 
No-one saw him take the fall 
They couldn't understand at all 

His fall from grace was swift and straight 
The Doctors didn't hesitate 
What he had they were not sure 
He didn't haye a temperature 

His fall from grace was swift and sure 
The Doctors said they knew no cure 
They felt and poked and pushed his pulse 
He couldn't understand the fuss 

He fell from grace and hit the ground 
He fell into the sea and drowned 
They saw him struggling from the harbour 
He sow them wave as he went under 


BRINGING HOME THE BACON 


Bringing home the bacon 
Tender juicy steaks. 

Breast fed baby dumpling 
gobbling up the cakes. 

Milk fed baby dumpling 
slobbering, goo faced, mean. 
.Wet nursed sour purse spot face 
blubbering in the cream. 

Emperor baby dumpling 
loaded, bloated, curse. 

Mighty baby dumpling 
stuffing till he bursts. 


FIRES ( WHICH BURNT BRIGHTLY ) 


This war we are waging is already lost. 

The cause for the fighting has long been a ghost. 

Malice and habit have now won the day. 

The honours we fought for are lost in the fray. 

Standards and bugles are trod in the dust. 

Wounds have burst open, and corridors rust. 

Once proud and truthful, now humbled and bent, 

Fires which burnt brightly, now energies Spent. 

Let down the curtain, and exit the play. 

The crowds have gone home, and the cast sailed away. 
Our flowers and feathers as scarring as weapons. 

Our poems and letters have turned to deceptions. 


ROBERTS' BOX 


Doctor where's your remedy 
I've got enough to pay your fee 
Can't you see I'm awful sick 
I’ll pay you well to do the trick 

Doctor where's your magic box 
There's no-one here to count the cost 
Name your price and make the sale 
There's no-one here to tell the tale 

Doctor please don't lock your door 
I've never troubled you before 
Just a pinch to ease the pain 
I'll never trouble you again 
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GREATEST 

* HITS 

AM O.'M.yft A 

with 

THE JACKSON 5 




BEN 

ROCKIN' ROBIN 
NEVER CAN SAY GOODBYE 
DANCING MACHINE 
WE'RE ALMOST THERE 
JUST A LITTLE BIT OF YOU 
ONE DAY IN YOUR LIFE 
GOT TO BE THERE 
I'LL BE THERE 
ABC 

THE LOVE YOU SAVE 
OH HOW HAPPY 
I WANNA BE WHERE YOU ARE 
I WANT YOU BACK 








BEN 

Michael Jackson 

(D. BLACK/W SCHARF) Jobete Music Co., Inc. (ASCAP) 
Produced and Arranged by The Corporation.™ 
Executive Producer: B.G. 

ROCKIN’ ROBIN 
Michael Jackson 

(J. THOMAS) Recordo Music (BMI) 
Produced by Mel Larson & Jerry Marelllno. 
Arranged by James Carmichael. Executive Producer: B.G. 

NEVER CAN SAY GOODBYE 
The Jackson 5 


GOT TO BE THERE 
Michael Jackson 

(B. WILLENSKY) Jobete Music Co.. Inc./Glenwood Music Corp. (ASCAP) 
Vocal Arrangements by Willie Hutch. Produced by Hal Davis. 

Arranged by Dave Blumberg. Executive Producer: B.G. 

I’LL BE THERE 
The Jackson 5 


ABC 
The Jackson 5 


DANCING MACHINE 
The Jackson 5 

/Stone Diamond Music Corp. (BMI) 
Arthur Wright & James Carmichael. 

WE’RE ALMOST THERE 
Michael Jackson 

B. HOLLAND/E. HOLLAND, JR.) Stone Diamond Music Corp./Gold Forever Music (BMI) 
Produced by Brian Holland for Holland-Dozler-Holland Productions, Inc. 

Arranged by James Carmichael. 

JUST A LITTLE BIT OF YOU 
Michael Jackson 

B. HOLLAND/E. HOLLAND, JR.) Stone Diamond Music Corp./Gold Forever Music (BMI) 
Produced by Brian Holland for Holland-Dozler-Holland Productions, Inc. 

Arranged by James Carmichael. 

ONE DAY IN YOUR LIFE 
Michael Jackson 


THE LOVE YOU SAVE 
The Jackson 5 

(THE CORPORATION™) Jobete Music Co., Inc. (ASCAP) 
Produced & Arranged by The Corporation.™ 

OH HOW HAPPY 
Michael Jackson 

(C. HATCHER) Stone Agate Music Division (BMI) 
Produced by The Corporation™ & Hal Davis. 


I WANNA BE WHERE YOU ARE 
Michael Jackson 

(A. ROSS/L. WARE) Jobete Music Co., Inc. (ASCAP) 

Produced by Hal Davis. Arranged by James Carmichael. 
Executive Producer: B.G. 

I WANT YOU BACK 
The Jackson 5 



All selections courtesy of Motown Record Corporation 
®© 1983 K-tel International Inc, • Manufactured and distributed by K-tel International Inc. 
11311 K-tel Drive, Minnetonka, MN 55343 
® 1983 Motown Record Corporation, Made 8r Printed In U.SA. 
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TWICE THE FUN FOR THE 
PRICE OF ONE! 


SPIKES PEAK M 

Gfld 

GHOST MANOR' 


CHUCK NORRIS Qujp&t Kich" 

arid 

ARTILLERY DUEL" 



You are Spike, climbing against time to the top of 
SPIKE’S PEAK. Choose your path to the top through five 
different game screens, but beware of diving eagles, 
hungry bears, dangerous rock slides, and abominable 
snowmen! The higher you climb the colder you get, so 
hurry...before you freeze! 


You are “Chuck Norris” trying to reach an ancient mon- i 
astery. Dangerous warriors lie in waiting to spoil your 1 
efforts. As you learn new martial arts skills and defeat 
enemies, you will earn new colored karate belts. Youj 
must achieve the highest rank, Black Belt, in order to 
enter the monastery and fight the NINJA. 


You (either a boy or girl) are trying to save a friend 
trapped inside GHOST MANOR. Tag the Ghost in the 
graveyard to get arrows to fight the witches and goblins 
that guard the entrance. As you make your way through 
five different game screens, you’ll face more and more 
challenges! Ghoul luck! 


Set up and take charge of a modern artillery emplace¬ 
ment complete with full instrumentation. Check the 
wind, make critical adjustments to barrel angle, pow¬ 
der charge, and fire! Random terrains ensure that ever? 
game is different. Three skill levels for two players thal 
will really test your skills. 


‘The graphics are lush. . , audio effects are first 
... as those gum folks like to say,” ”Doubl< 
Your Pleasure, Double Your Fun.” 

WILL RICHARDSON, 
“ELECTRONIC GAMES MAGAZINE” 

“The graphics are top notch and the play 
action excellent, don’t miss this one.” 

PERRY BAILEY 
“THE 2600 ADVISORY” 

j- ”... We’re pointing out the 

\ superior engineering of 

the DOUBLE-ENDER” 

TIM HANSEN / 

“VIDEO ADVISOR” jl ' 


CHUCK NORMS 
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The 80’s 

NEVER GONNA LET YOU GO 
...Sergio Mendes a BABY. 
COME TO ME...Patti Auatln a 
JUST ONCE...Qulncy Jones 
With Jamaa Ingram a f 
SHOOT FOR THE MOON... j 
Poco a HEARTBREAKER 


Dancing Madness 

SPECIAL HIT EDITION 

Rock’s Danceable Side - An 
Album Guaranteed To Get Ya 
Movin’ With... 

ELECTRIC AVENUE... Eddy Grant . TIME...Cul- 
ture Club • DON'T YOU GET SO MAD...Jeffrey 
Osborne . WISHING...Flock of Seagulls . PASS 
THE DUTCHIE...Musical Youth • JUICY 
FRUIT...Mtume . and moral The album with a beat 
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Original filmscores written and produced by the creative staff of 
THE BLUE MARBLE COMPANY/TELEMONTAGE, INC. and recorded at their New York Studios. 




viv SIAME ® 


A poignant n».-— BLUt 


Lisa is only 14. But in her short lite she's had to contend with an 
unstable home life, sexual delinquency and drugs.This is the 
story of her search for an identity. A quest for the day she can face 
the world with a simple statement: MY NAME IS LISA! 







SONGS OF SENSE AND NONSENSE 









r Tell it again, tell it again, 
Tell it just the mine . 

The very same people, 

The very same story, 

And call it 

the very same name. > 


JULIE ANDREWS * MARTYN GREEN • 'TELL IT AGAIN' 


SIDE 1 

Favorite Nursery Rhymes 
School Days and Learning Songs 

SIDE 2 

Songs of Fun and Nonsense 


“The nursery rhyme is the novel and light reading of the infant scholar. If occupies, 
vVith respect to the ABC, the position of the romance which relieves the mind from 
the cares of a riper age.” Halliwell-Phillips, The Nursery Rhymes of England (1886) 
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JULIE ANDREWS 

Julie Andrews says she enjoyed making 
this recording of her favorite nursery 
rhymes. It reminded her of home in Eng¬ 
land and her three younger brothers to 
whom she would sing songs and read 
stories at bedtime. The recording also was 
for her a happy opportunity to know and 
work with one of the figures of the English 
stage whom she greatly admired—Martyn 

The young girl who became world famous 
overnight in “My Fair Lady” was born to 
the theatre. Her father and mother were a 
music hall act. Julie began studying sing¬ 
ing at seven and at twelve gave hints of 
her destiny singing an aria from "Mignon” 
at London’s Hippodrome "in a true, sweet 
soprano". Her stage experience was con¬ 
fined to holiday roles in pantomimes until, 
in "Cinderella”, she caught the eye of Vida 
Hope, director of “The Boy Friend”, who 

promptly whisked her to New York. Since March 1956, when she opened on Broadway in 
"My Fair Lady”—the now legendary musical based on Shaw’s "Pygmalion"—audiences 
have swooned with delight over her portrayal of the Cockney flower girl who learned to 
become a great lady. In “Tell It Again” Julie Andrews has slipped away from Spain, where 
"the rain stays mainly in the plain”, to the Never-Never-Land where hurricanes never hap¬ 
pen and where gardens grow silver bells and cats go to London to visit the Queen. Shedding 
Eliza Doolittle and her phonetic troubles, she left all tongue-twisters—such as "Betty Botter 
bought some butter"—to Martyn Green and sings, with simple charm and water-pure 
diction, about Mary and her Lamb, Little Bo-Peep and her Sheep and Miss Muffet and 

MARTYN GREEN 

Martyn Green likes singing and acting for children. They make wonderful audiences, he 
says. During his many years of Gilbert and Sullivan in England and America, matinees 
were virtually children’s performances, with houses packed with intent,#esponsive young 
people. In recording "Tell It Again", Martyn Green recalled that his first appearance, on 
the stage was when he was eight, in a Christmas pantomime with his sister. He sang "Polly 
Put the Kettle On”. To this day he not only remembers hundreds of nursery rhymes but 
also composes nonsense verses and songs for his friends’ children. 

The son of William Green, famous English tenor of the turn of the century, Martyn studied singing under Gustave Garcia, whose 
father had been the teacher of Jenny Lind. He joined the D’Oyly Carte Opera Company in 1923, later succeeding Sir Henry Lyt- 
ton in the comic role. He made many tours of the United States with the company before leaving it in 1951. He fought in the first 
World War, enlisting at fifteen; in the second he served in the British equivalent of America’s USO until he received a direct commis¬ 
sion in the Royal Air Force. In recent yeaVs he has starred on Broadway, has been featured in TV and in the film, “The Gilbert and 
Sullivan Story". His autobiography is entitled “Here’s a How-de-do". 

JULIUS BAKER, Flute. Music and Percussion by MOONDOG. 

Produced by Young Record World for Angel Records. 

Continuity and direction by Julie Laurence. 

Complete text of nursery rhymes and songs will be found inside record jacket. 


^ hildren always want to hear their favorite songs and stories repeated, and “just the 
same way". If a word or an inflection is changed, the spell is broken. This record is 
" for them. But “Tell It Again” is also for their parents-and their sisters, and their 
cousins, and their aunts; for all grown-ups who, introducing these magic rhymes to children, 
share their cultural heritage with a new generation with the added pleasure of reliving the 
happy hours of their own childhood. The boys and girls who enter the enchanted world of 
nursery rhyme with older members of the family will, later in life, identify this early ex¬ 
perience with those adults who lovingly brought to them the cherished treasures of childhood. 

Julie Laurence, producer of the record, is - despite her youth - an authority on children’s 
records. She has lectured at schools and talked about them on television. She has helped pre¬ 
pare the catalogue of circulating children’s records for the New York Public Library. For 
“Tell It Again” she did extensive research so that the rhymes would be as authentic as 
they are entertaining. For example, “Multiplication is vexation” was found in a manuscript 
dated 1570; “Thirty days hath September” in an old play, “The Return from Parnassus”, 
printed in 1606. When there was a choice of versions, she chose the older; in the case of 
“Rock-a-bye Baby” the original verse was not only prettier but in it “father’s a nobleman and 
mother's a queen” and baby does not fall from a tree-top. The only lyrics which Julie 
Laurence wrote herself are “Tell It Again” and the Prayer at the end. 

Most of the things which interest children are in “Tell It 
Again”. There are play songs and learning songs, riddles 
and nonsense rhymes, animals and the familiar objects of 
a child’s life. “We all had fun making the record,” says 
Julie Laurence. “We hope the whole family will have fun 
listening.” 



THE MUSIC for “Tell It Again” was written for this re¬ 
cording. Through simple melodies and varied rhythms it 
seeks to recapture the wit and humor, charm and freshness 
which have made these rhymes the joy of children for 
generations. To please young ears, instruments were chosen 
for which children themselves show a marked preference. 


The composer and percussion player is tne 
musician known as MOONDOG*. His 
blind, bearded figure, in blanket-robe and 
sandals, is a familiar sight in midtown New 
York. With the sidewalk as concert plat¬ 
form, he performs his own music on 
strange instruments, fascinating profes¬ 
sional musicians as well as casual pas- 
sersby. Born Louis Hardin in Kansas, 
Moondog studied music tit a school for the blind. But his special feeling 
for and use of percussion instruments was learned from the Indians 
with whom he grew up in the West. 

The flutist JULIUS BAKER was born in Cleveland and was graduated 
from the Curtis Institute of Music. He played four seasons with the 
Cleveland Orchestra, two with the Pittsburgh Symphony, nine with the 
CBS Symphony until it was disbanded, and then with the Chicago 
Symphony. He is now on the faculty of the Juilliard School of Music 
and is a founder-member of the Bach Aria Group. 


>f Prestige Records. 
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JULIE ANDREWS • MARTYN GREEN 


SIDE ONE — BAND 1 


Tell it again, tell it again, 

Tell it just the same. 

The very same people. 

The very same story, 

And call it the very same name. 


FAVORITE NURSERY RHYMES 

Mary, Mary, quite contrary, 

How does your garden grow? 

With cockle-shells and silver bells 
And columbines all in a row. 

Martyn 

A dillar, a dollar, 

A ten o’clock scholar; 

What makes you come so soon? 

You used to come at ten o’clock 
But now you come at noon! 

Julie 

Mary had a little lamb. 

Its fleece was white as snow; 

And everywhere that Mary went, 

The lamb was sure to go. 

Martyn 

Jack and Jill went up the hill 
to fetch a pail of water; 

Jack fell down and broke his crown, 
and Jill came tumbling after. 

Jack got up and home did trot 
as fast as he could caper, 

And went to bed to mend his head 
with vinegar and brown paper. 

/“l‘ c “p USS y. cat( Pussy-cat, where have you been?” 
“I’ve been to London to see the Queen.” 
"Pussy-cat, Pussy-cat, what did you there?” 

“I caught a little mouse under her chair.” 



Martyn 

Baa, Baa, black sheep, 

Have you any wool? 

Yes sir, Yes sir, three bags full; 

One for the master, and one for the dame, 

And one for the little boy who lives down 
the lane. 

Julie u (( | c B 0 .p ee p has lost her sheep, 

And can’t tell where to find them. 

Leave them alone and they’ll come home, 

And bring their tails behind them. 

Martyn 

Peter, Peter, pumpkin eater. 

Had a wife and couldn’t keep her; 

He put her in a pumpkin shell, 

And there he kept her very well. 

(Spoken: Very well, indeed!) 

Julie Hickoryj oakery, Dock, 

The mouse ran up the clock. 

The clock struck one, 

The mouse ran down, 

Hickory, Dickory, Dock. 

Martyn 

Little Jack Horner sat in the corner, 

Eating his Christmas pie; 

He put in his thumb and pulled out a plum, 

And said, oh, what a good boy am I! 

Julie u tt ] e Mj ss Muffet, 

Sat on a tuffet, 

Eating some curds and whey; 

There came a great spider, 

And sat down beside her, 

And frightened Miss Muffet away. 

Julie and Martyn 

Hey, diddle, diddle! 

The cat and the fiddle, 

The cow jumped over the moon; 

The little dog laughed to see such sport, 

And the dish ran away with the spoon. 

BAND 2 

SCHOOL DAYS AND LEARNING SONGS 

Martyn (spoken ) 

There’s a neat little clock. 

In the schoolroom it stands, 

And points to the time 
With its two little hands. 

And may we like the clock 
Keep a face clean and bright, 

With hands ever ready 
To do what is right. 

Julie 

Oh, where are all the good little girls 
Where are they all today? 

And where are all the good little boys? 

Tell me, somebody pray. 

Safe in their father’s and mother’s hearts 
The girls are stowed away; 

And where the girls are, look for the boys — 

Or so I’ve heard folks say. 



Martyn (spoken ) 

The rose is red. 

The grass is green 
And in this book 
My name is seen. 

Julie 

January, February, March — 

Martyn 

Thirty days hath September, 

Julie 

Martyn 

April, June and November; 

Julie 

May — 

Martyn 

February has 28 alone, 

Julie 

Martyn 

All the rest have thirty-one, 

Julie 

July — 

Martyn 

Excepting Leap Year, that’s the time 

Julie 

August — 

Martyn 

When February’s days are twenty-nine. 

Julie 

September, October, November, December. 

Julie 

How many days has my baby to play? 
Saturday, Sunday, Monday, 

Tuesday, Wednesday, Thursday, Friday, 
Saturday, Sunday, Monday. 

Martyn (spoken) 

Multiplication is vexation, 

Division is as bad; 

The Rule of Three perplexes me, 

And practice drives me mad. 

Julie 

For every evil under the sun, 

There is a remedy or there is none. 

If there be one, try to find it; 

If there be none, never mind it. 

Martyn 

There’s Sulky Sue; 

What shall we do? 

Turn her face to the wall 
Till she comes to. 

When Jack is a very good boy, 

He shall have cakes and a custard; 

But when he does nothing but cry, 

He shall have nothing but mustard. 

Martyn recites the ABC 
Julie and Martyn 

Hot boil’d beans and very good butter, 

If you please to come to supper! 
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SIDE TWO — BAND 1 

? NONSENSE SONGS 

Julie (spoken) 

If all the world were paper, 

And all the sea were ink, 

If all the trees were bread and cheese, 
What should we have to drink? 

Martyn 

As Tommy Snooks and Bessy Brooks 
Were walking out one Sunday, 

Said Tommy Snooks to Bessy Brooks, 
“Tomorrow will be Monday”. 

Julie 

Two cats sat on a garden-wall 
For an hour or so together; 

At first they talked about nothing at all, 
And then they talked of the weather. 
Martyn 

I’ll tell you a story 
About Mary Morey, 

And now my story’s begun. 

I’ll tell you another 
About her brother, 

And now my story’s done. 

Julie and Martyn 

There was an old man, 

And he had a calf. 

And that’s half; 

He took him out of the stall, 

And tied him to the wall, 

And that’s all. 

Martyn 

There was an old woman 
Lived under a hill; 

And if she’s not gone, 

She lives there still. 

Daffy-down-dilly has come up to town, 
In a yellow petticoat and a green gown. 
Julie and Martyn 

Here am I, little jumping John, 

When nobody’s with me, 

I'm all alone. 

Martyn (spoken ) 

Betty Botter bought some butter, 

But, she said, the butter’s bitter; 

If I put it in my batter, 

It will make my batter bitter 
But a bit of better butter 
That will make my batter better. 

So she bought a bit of butter 
Better than her bitter butter, 

And she put it in her batter 
And the butter was not bitter. 

So t’was better Betty Botter 
Bought a bit of better butter. 

Martyn 

Brave news is come to town; 

Brave news is carried; 



Julie 

First he got a porridge-pot, 

Then he bought a ladle; 

Then he got a wife and child, 

And then he bought a cradle. 

Martyn 

Brave news is come to town; 

Brave news is carried; 

Brave news is come to town, 

Jemmy Dawson’s married. 

Julie and Martyn 

Three wise men of Gotham, 

Went to sea in a bowl; 

If the bowl had been stronger, 

My song had been longer. 

BAND 2 

THE ANIMAL WORLD 

Martyn 

Of all the gay birds e’re I did see, 

The Owl is the fairest by far to me, 

For all the day long she sits on a tree, 

And when the night comes, away flies she. 

Julie 

The little bird of paradise, 

She does her work both neat and nice; 

She pleases God, she pleases man, 

She does the work that no man can. 
Martyn 

The herring loves the merry moonlight, 
The mackerel loves the wind; 

But the oyster loves the deep blue sea, 

For she comes of a gentle kind. 

Julie and Martyn 
Baby bye, 

Here’s a fly, 

Let us watch him, you and I. 

How he crawls 
Up the walls, 

Yet he never falls. 

There he goes 
On his toes. 

Tickling baby’s nose. 

If you and I had two such legs, 

You and I could walk on eggs. 

Martyn 

Whisky frisky 
Hippety hop, 

Up he goes 
To the tree top! 

Whirly twirly, 

Round and round, 

Down he scampers 
To the ground. 

Furly curly, 

What a tail, 

Tall as a feather, 

And broad as a sail. 

Where’s his supper? 

In the shell. 

Snappy cracky, 

Out it fell. 

Julie 

If I had a donkey that wouldn’t go, 

Would I beat him? Oh no, no, 

I'd put him in the barn, 

And give him some corn, 

The best little donkey that ever was born. 


Julie and Martyn 

Cuckoo, cuckoo, what do you do? 

In April, I open my bill. 

In May, I sing all day. 

In June, I change my tune. 

In July, away I fly. 

In August, away I must. 

BAND 3 

BEDTIME SONGS and LULLABIES 

Martyn 

Dance, little baby, dance up high: 

Never mind, baby, mother is by; 

Crow and caper, caper and crow, 

There, little baby, there you go; 

Up to the ceiling, down to the ground, 
Backwards and forwards, round and round: 
Dance, little baby, and mother shall sing, 

With the merry gay coral, (ding, ding-a-ding.) 

Julie 

Star light, star bright, 

First star I’ve seen tonight, 

I wish I may, I wish I might, 

Have the wish I wish tonight. 

Twinkle, twinkle, little star. 

How I wonder what you are! 

Up above the world so high. 

Like a diamond in the sky. 

In the dark blue sky you keep, 

And often through my curtains peep, 

For you never shut your eye, 

Till the sun is in the sky. 

Martyn (spoken ) 

The Sandman comes in gliding 
Up to each sleepyhead 
To see if someone’s hiding 
Who should have gone to bed. 

And when a young child he spies, 

He drops sand in his eyes. 

Sleep a while, sleep a while, 

My children, sleep a while. 

Julie 

Rock-a-bye, baby, thy cradle is green, 

Father’s a nobleman, mother’s a queen; 

And Betty’s a lady and wears a gold ring; 

And Johnny’s a drummer, and drums for 
the king. 

( spoken ) 

Julie 

We thank you for a lovely day, 

Martyn 

For busy work, and happy play. 

Julie 

For sisters, brothers, Father, Mother, 

Julie and Martyn 

We love and thank you for each other! 

So each day ends with sleep, and then, 
Tomorrow wakes us up again. 


Tell it again, tell it again, 

Tell it just the same. 

The very same people. 

The very same story, 

And call it the very same name. 
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ROCK MY SOUL 1 ' 
THE LOFTONAIRES 

500-Voice Choir of The Church of Our Prayer / Detroit, I Fought the Battle of Jericho • He’s Alive • Shine on Me 
Michigan (Rev. James F. Lofton, Pastor) • Over My • When the Saints Go Marching In • I’ll Tell It, Shout It, 
Head • Rock My Soul • Ezekiel Saw the Wheel • Joshua | Everywhere • The Lord’s Prayer • My Soul Is Satisfied 
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EXCEPT I SHALL SEE 
IN HIS HANDS THE PRINT 
OF THE NAILS AND THRUST 
MY HAND INTO HIS SIDE 

REV. C. L. FRANKLIN 
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ALL THINGS WORK 4r 
TOGETHER FOR GOOD TO 
THEM THAT LOVE GOD 

REV. C. L. FRANKLIN 
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LOOK UP RECORDS 


LP 1000 


“THE GREATEST ALBUM on EARTH” 

“FREEDOM AT LAST” 

By 

REV. MARTIN LUTHER KING 

Recorded live at Washington, D. C., Aug. 28, 1963 

Proceeds from the sale of this record will go to American Negro Leadership 
Conference of Africa and Heritage Group, Inc. 

"THIS IS OUR DREAM” 

“ I please myself with imagining a state 
which can afford to be just to all men, and 
to treat the individual with respect as a 
neighbor; which even would not think it 
inconsistent with its own repose if a few 
were to live aloof from it, not meddling 
with it. nor embracing it. who fulfills all 
the duties of neighbors and fellow-men. A 
state which bore this kind of fruit, and 
suffered it to drop off as fast as it ripened, 
would prepare the way for a still more perfect 
and glorious state, which also I have imagined, 
but not yet anywhere seen 


More than a century ago, Henry Davis Thoreau became a symbol of change 
by demonstrating, byword and deed, the notion of non-violently assaulting 
unjust laws through civil disobedience. 

Today Dr. Martin Luther King is a symbol of a new breed of American 
Negroes who have translated a dissatisfaction with America’s inability to 
recognize them as citizens of equal worth with their white brothers, into a 
campaign of passive resistance against the injustices which pervade the 
American way of life, and the fruits of these injustices. 

Like other great messengers of social change, Dr. King has appeared at a 
time when his people needed him most. With him, he has brought a doctrine of 
love, with which he has been able to lead his people, and upon which he has 
been able to invest his people with a peculiar strength of courage - without 
which they surely would have precipitated a great battle which would have left 
America with scars and wounds so deep that the consequences of which escape 
one’s imagination. 

Since his emergence on the national scene in 1956, Dr. King has performed, 
among other functions, as a cherished husband, a devoted father, a respected 
man of the cloth, a dedicated leader of his people, a stalwart force for good, and 
a respected orator. 

Without question, he truly demonstrated his ability as an orator, as he spoke 
to the nation from the steps of the Lincoln Memorial during the historic March 
of Washington on August 28, 1963. That day he moved the conscience of the 
nation. He shook the very roots of those evil forces which cast their pernicious 
shadows upon the nation’s black citizens. His tongue brought tears to eyes, 
goose pimples to flesh, joy to hearts, and dignity to postures. 

He had a dream, and as he spoke of this dream, one could literally feel the 
pulse of the nation quicken, and the people of the nation move a little closer 
together. 

Words: Copyright 


Henry David Thoreau 
Civil Disobedience, 1849 

I HAVE A DREAM is a fantastic statement, made by a fantastic man, on a 
fantastic occasion. It is a living repudiation of America’s unfinished business; 
of the fangs which for more than a century have gnawed at the very vitals of 
America’s black men, women, and children. It is an eloquent moral and spir¬ 
itual investment in the growth and development of a great nation; a nation 
which has been denied the realization of its democratic potential by bigotry, 
hatred, prejudice, and segregation. 

I HAVEA DREAM is a song of love. It is a majestic appeal for justice, a 
compassionate appeal for equality, and a stirring appeal for brotherhood. It is a 
joyful protestation of a diseased riddled social, moral, and spiritual fabric. 

It is a.song of peace. A peace which is today but a gleam in the eyes of little 
black children throughout the land, a vision in the eyes of the young men and 
women of this great nation who have thrown their hearts, minds, bodies, and 
yes, even fortunes into this non-violent battle against the inequities which 
drove their fathers to despair, disillusion, and disenchantment. 

I HAVE A DREAM is a song of hope for those who despair. It is a gloriously 
lighted way for the disillusioned. It is a reaffirmation of faith for those who 
have become disenchanted. 

I HAVE A DREAM is a graceful and beautiful profession of a somber indict¬ 
ment, of our white brothers who have yet to fully recognize the reality and 
justness of their black brothers quest for equality of worth, equality of 
opportunity, and equality of the validity of his pursuit of the good life. 

Finally, I HAVE A DREAM is a statement of faith in America's greatness, 
of faith in her future execution of her potential, and of a belief in her ability to 
grow toward a fuller realization of a democratic way of life. 

Look-Up Records takes great pride in presenting one of the great speeches of 
our time. One of the truly great albums of this generation. 

Produced by Theodore Brown and Jimmy Richardson. 
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DVORAK Symphony No. 5 in E Minor Op. 95 


ARTIA ALP(SI-190 


Antonin Dvorak 

SYMPHONY NO. 5 IN E MINOR, Op. 95 
“From the New World" 

Side 1 Side 2 

band 1: Adagio; Allegro molto band 1: Scherzo (Motto vivace) 

band 2: Largo band 2: Allegro con fuoco 

VACLAV TALICH conducting the CZECH PHILHARMONIC ORCHESTRA 
recorded in europe a supraphon/ramco production 


In June of 1891, Antonin Dvorak left his country home at Vysoka, near Prague, for a 
trip to England, where Cambridge University was to award him a degree of Honorary Doctor 
of Music. The ceremony seems to have left the composer somewhat shaken. He commented 
on its ‘frightful solemnity", on an atmosphere of "nothing but ceremonies and deans, all 
solemn-faced and apparently incapable of speaking anything but Latin . . . When it dawned 
upon me that they were talking to me, I felt as if I were drowning in hot water, so ashamed 
was I that I could not understand." As can be felt from these words, Cambridge society 
was not the ideal milieu for the erstwhile butcher’s apprentice from the Bohemian town of 
Nelahozheves. Of course village life was far behind him; Dvorak had become one of the 
world’s most honored composers by this time, and an international traveler. Through all 
this, his essential simplicity remained. Dvorak was happy to leave Cambridge, and soon he 
set out for the longest, and perhaps most important journey of his life—to America. An 
American composer, Dudley Buck, had already attempted to persuade Dvorak to cross the 
Atlantic as early at 1884, but at that time the composer found the idea impracticable and 
rather frightening. 

It was Mrs. Jeannette Thurber, founder of the National Conservatory in New York, who 
decided that Dvorak was the man needed to run her institute, and tendered him the in¬ 
vitation in 1891. The school was not doing well. Although a woman of considerable means, 
Mrs. Thurber had sustained a financial loss during the 188G’s which was nearly catastrophic 
as a result of trying to establish an English-language opera company in New York to com¬ 
pete with the Metropolitan Opera. A respected European composer was, in her opinion, the 
only drawing-card which would serve to recoup some of her losses. After inquiring of several 
well-informed personages in New York, Mrs. Thurber was left with the choice of Sibelius 
or Dvorak. She eventually decided on the latter. 

Dvorak did not jump at the chance to shift his residence. He had little inclination to 
leave his family, his work in Prague, and his beloved Bohemian countrvside. But the offer 
was an extraordinary generous one, including the following terms: Dvorak was to spend 
two years in the U.S., conducting ten concerts of his own works, and assuming the duties 
of director of the Conservatory, with four months vacation per year granted, all at a salary 
of $15,000 per annum. The offer was too tempting to be refused. Mrs. Thurber expected him 
to arrive in New York on September 17, 1892, bringing with him a new composition to be 
performed as part of the celebrations to be held in connection with the four-hundredth 
anniversary of Columbus’s discovery of America. The text, which was to have been 
supplied by an American poet did not arrive at the appointed time, and Dvorak set off on 
his own and composed the magnificent Te Deum in its stead. The promised text did finally 
arrive, but Dvorak was not able to complete its musical setting until he had been in the 
U.S. for over a year. The resultant composition, a cantata, The American Flag, remains 
virtually unknown to this date. 

After various delays the Dvoraks, with two of their four children (the other two were 
left in Prague with relatives) boarded ship at Bremen. Their arrival in New York nine days 
later bore no resemblance whatever to the manner in which the composer was welcomed 
to Cambridge not long before. At dockside he was greeted in informal fashion by the 
secretary of the Conservatory who was accompanied by a large and hearty group of Czech- 
Amencans, who addressed the composer in his own language. Everything about his welcome 
seemed charming, gay, and unpretentious. Dvorak was thoroughly prepared to enjoy himself 
in these new surroundings. 

Within a few days after their arrival, the Dvoraks had done a considerable amount of 
sightseeing. The composer’s first impressions of New York include the following com¬ 
ments: “The city itself is magnificent—lovely buildings and beautiful streets and then 
everywhere, the greatest cleanliness..." It should be kept in mind that Dvorak was’ 


describing the New York of nearly seventy years ago. The composer was soon introduced 
to the staff of the Conservatory, which included such outstanding teacher-critics of the 
time as James Huneker and Henry Finck. Then, after spending some time in a hotel the 
Dvoraks moved into a charming house on East 17th Street, near Stuyvesant Park. 

The composer’s notebooks show that he commenced work on his E minor Symphony in 
December of 1892, while putting the finishing touches on the aforementioned “American 
Flag” cantata. Also at this time, Dvorak was making plans to return to Bohemia for the 
next year’s summer vacation. However it was suggested that he use the summer to see a 
bit more of the “New World," perhaps taking a trip to the midwest. He was induced by 
J. J. Kovank, a young Czech-American he had met in Prague, to visit the Bohemian colony 
in Spillville, Iowa, and the composer eventually decided that this could prove a most 
delightful vacationing spot. Dvorak resumed work on the Symphony, completing sketches 
for the first three movements by mid-January, 1893. On May 24th of the same year, the 
work was to be Dvorak’s final symphony (chronologically his ninth, but the fifth in order 
of publication) was completed. 

After a “grand tour” which included a pleasant and profitable stay in Spillville—he 
wrote his “American" Quartet and the E flat major Quintet there—and visits to Chicago, 
Omaha, St. Paul, and, of course, Niagara Falls, Dvorak returned to New York, and renewed 
his contract at the Conservatory. Kovarik writes the following of a meeting between Dvorak 
and Anton Seidl, then musical director of the New York Philharmonic, which took place later 
that same year: “In the afternoon the Master (Dvorak) used to visit the Fleishmann cafe at 
the corner of Broadway and 10th Street where he met Seidl regularly... One day at the cafe, 
Seidl said he had heard that the Master had a new symphony and asked him for permission 
to perform it at one of the next concerts of the New York Philharmonic...That was in the 
middle of November 1893. The following day Seidl informed the Master that the symphony 
would be given at the concert to be held about the 15th of December and that he should 
send him the score as soon as possible. The same evening...the Master wrote, at the last 
minute, the following on the title page: ‘Z Moveho sveta’ (‘From the New World’)... The title 
‘From the New World’ caused then, as it doss today—at least here in America—much con¬ 
fusion and division of opinion. There were and are many people who thought and think that 
the title is meant to be understood as meaning the ’American' symphony, i.e., a symphony 
with American music. This is wrong! The title means nothing more than ‘Impressions and 
Greetings from the New World’—as the Master himself explained on more than one occasion. 

Of the E minor Symphony’s world premiere, which took place as scheduled on Decem¬ 
ber 15th, in Carnegie Hall Die New York Herald commented: “The famous Czech composer 
would certainly be a difficult man to satisfy if he were not satisfied with the enthusiasm 
his new symphony evoked in a very large audience. After the second movement he was 
given an enthusiastic ovation. Storms of applause resound from all sides... From all over 
the hall come cries of ’Dvorak! Dvorak!’... Dr. Dvorak, hands trembling with emotion, in¬ 
dicates his thanks to Mr. Seidl, the orchestra, and the audience, whereupon he disappears 
into the background while the symphony continues. After the conclusion of the work he is 
called for with stormy insistence. He bows again and again, and ever new storms of ap¬ 
plause break out. And even when he has left his box and entered the foyer, the clapping 
continues. At last he returns to the gallery. With what enthusiasm he is greeted! The whole 
orchestra and Mr. Seidl are clapping too...” 

notes by HERBERT GLASS 


recorded in europe a supraphon/ramco production 


Other Dvorak repertoire on ARTIA and PARLIAMENT high fidelity recordings: 

•Symphony in E Flat Major, Op. 10. Prague Symphony, Smetacek Artia ALP-136 
•Symphony in D Minor, Op. 13. Prague Symphony, Neumann Artia ALP-137 

Symphony in C Minor, Op. 3, “The Bells of Zlonice”. Prague Symphony, Neuman 
Artia ALP-140 

Symphony in B Flat Major, Op. 4. Prague Symphony, Neuman Artia ALP-141 

Symphony No. 3 in F Major, Op. 76; Othello Overture, Czech Philharmonic. Talich 
Artia ALP-171 

Symphony No. 1 in D Major, Op. 60. Czech Philharmonic, Sejna Artia ALP-172 
Symphony No. 2 in D Minor, Op. 70. Czech Philharmonic, Sejna Artia ALP-177 

Symphony No. 4 in G Major, Op. 88; Midday Witch. Czech Philharmonic, Talich 
Artia ALP-178 

Piano Concerto in G Minor, Op. 33. Frantisek Maxian, pianist. Czech Philharmonic. Talich 
Artia ALP-179 

Cello Concerto in B Minor, Op. 104. Mstislav Rostropovich, cellist. Czech Philharmonic, 
Talich Parliament PLP-139 

•available in stereo. 


A SUPRAPHON/ABBEY PRODUCTION 160 PASSAIC AVE., KEARNY. N. J. 

EXPORT OF THIS RECORD FROM THE U.S.A. AND/OR CANADA PROHIBITED 
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After Awhile 

Power Of The Holy Ghost 

Amen 

These Are The Days 
He’s Helping Me 


Heaven 

The Strange Man 

Lord, I'm Trying 

That’s The Kind Of God He Is 
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PLAYABLE ON 
MONO AND STEREO 
EQUIPMENT 




DOROTHY DICKSON; LADDIE CLIFF; JOHN KIRBY; ALLEN KEARNS; 
PEGGY BEA TTY; EVAN THOMAS; VERA BR YER; BUDDY LEE; 
GER TR UDE LA WRENCE; HAR OLD FRENCH; CL A UDE HULBER T 




Side 1: 

TIP-TOES 

1. These Charming People (Dorothy Dickson, Laddie Cliff and John Kirby) 
with Piano and Novelty Orchestra 

2. That Certain Feeling (Dorothy Dickson and Allen Kearns) 

3. It’s A Great Little World (Laddie Cliff) 
with Piano and Novelty Orchestra and Chorus 

4. Looking For A Boy (Dorothy Dickson) 
with Pianos by J. Clarke and G. Myddleton 

5. When Do We Dance? (Allen Kearns and Peggy Beatty) 
with Pianos by J. Clarke and G. Myddleton and Chorus 

6. Nice Baby (Evan Thomas and Vera Bryer) 
Chorus with Pianos and Novelty Orchestra 

7. Nightie-Night (Dorothy Dickson and Allen Kearns) 


Side 2: 

TIP-TOES 

1. Sweet And Low Down (Laddie Cliff and Peggy Beatty) 
Chorus with Piano and Novelty Orchestra 

LADY BE GOOD 

2. Lady Be Good (Buddy Lee) 
with The Gilt Edged Four 

3. Fascinating Rhythm (Buddy Lee) 
with The Gilt Edged Four 

OH KAY 

4. Someone To Watch Over Me (Gertrude Lawrence) 

5. Do-Do-Do (Gertrude Lawrence and Harold French) 

6. Maybe (Gertrude Lawrence and Harold French) 

7. Clap Yo’ Hands (Claude Hulbert and Chorus) 

Tracks 4 — 7 Accompanied by His Majesty’s Theatre Orchestra 
conducted by Arthur Wood. Recorded in His Majesty’s Theatre 


Perhaps the measure of the greatness of the scores of George and Ira 
Gershwin in the twenties is that they had to rise above books of utter 
idiocy and banality. This is not to denigrate, say, Jerome Kern, but if 
you have a story as good as Showboat you have everything going for 
you! But look at the nonsense Fred Thompson and Guy Bolton 
whipped up for Tip-Toes which opened at the Winter Garden on 
August 31 st 1926 after a run of 246 performances in New York a year 
earlier, with Jeanette Macdonald in the part played in Britain by 
Dorothy Dickson. 

Miss Dickson played Tip-Toes Kaye, a part of a vaudeville trio with 
a couple of her uncles portrayed by Laddie Cliff and John Kirby. 
The opening finds them stranded on the Railway Station at Palm 
Beach, Florida. Salvation is on hand because Rollo Metcalf and his 
wife Sylvia, played by Evan Thomas and Vera Bryer, are there to meet 
Sylvia’s brother Steve. By what can only be described as a 
“contrivance”. Tip-Toes’ uncles extract money out of Rollo because 
he has been flirting with her, and they use it to gatecrash Tip Toes 
into the posh Surf Club masquerading as a society girl. The idea is to 
make a wealthy marriage. How about Sylvia’s brother Steve who is a 
millionaire glue king? (He was played by Allen Kearns.) Tip-Toes .. 
you’ve guessed it . . . really falls for Steve, and she proves her worth to 
him on his Yacht. As a test he pretends to have lost his money, 


whereupon everyone deserts him except... guess who? 

Nevertheless the songs did rise above that plot and luckily a 
recording was made of eight of them with the original London cast. 
Miss Dickson, the toast of London ever since she had entranced 
everyone as Sally, won fresh laurels for her performance and the show 
achieved success for nine months. ‘That Certain Feeling” and 
“Looking For A Boy” were both big hits, and Miss Dickson’s 
recording of the latter must surely rank amongst the most charming 
ever made for the gramophone. In those days as now there was a 
shortage of virile leading song and dance men in Britain, so the lead 
of the Broadway cast Allen Kearns was imported and scored a similar 
triumph this side of the Atlantic. 

An earlier World Records’ issue features Fred and Adele Astaire in 
Lady Be Good (SH.124), which had opened at the Empire on April 14th 
of the same year. Also in the cast was the black dancer Buddy Lee, 
who at one point reprised the two hits of the show “Lady Be Good” 
and “Fascinating Rhythm” in a front curtain spot. He was an 
outstanding artist, as these two tracks reveal. 

So to Oh Kay, perhaps the best of the Gershwins’ theatre scores. 
Starring Gertrude Lawrence, Betty Compton and Oscar Shaw in New 
York (1926) it ran for 256 performances. It came to London at His 
Majesty’s Theatre on September 21st 1927 with Gertrude Lawrence 


in the role she created, supported by John Kirby who had recently 
finished in Tip-Toes and Harold French who had been playing the 
juvenile lead in Rodgers and Hart’s Lido Lady. To these was added 
the younger Hulbert brother, Claude, who made a speciality of silly 
ass roles. Incidentally the Hulberts had a notion that you must always 
do something special for a gramophone record, acknowledging it one 
way or another, as you can hear in his version of “Clap Yo’ Hands”, 
probably the squarest recording ever made of this Gershwin evergreen. 
Gertie Lawrence was in good voice, her singing, as always, appealingly 
flat, a quality which enhanced rather than detracted from her 
recordings. Certainly her “Someone To Watch Over Me” as always 
one of the high spots of show business gramophonic history. 

Once again P.G. Wodehouse and Guy Bolton provided the usual 
frothy and remarkably silly plot. This time it was to do with a member 
of the British nobility who boosted the family exchequer by 
bootlegging booze into America using the family yacht, assisted by 
his sister Kay. She posed as both the wife of a rich American, whose 
Long Island Mansion they are using to hide the booze, and also as the 
wife of another of the bootlegging mob, who is himself posing as the 
butler. But who cares about the plot? Here are great artists singing 
gorgeous songs, and that’s what sold the show back in 1927 when it 
achieved a long and successful run. 

Peter Myers 1973 
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Didn’t It Rain 
A Pity And A Shame 
Tbp Of The Mountain 
freedom 
New Jerusalem 

He’s GotTheWlioleWorldlnHisHand 
People Get Ready 
WhenThe Saints Go Marching In 
Joshua 

Let’s Come InThe House 
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Thelonious Monk 

Who’s Afraid Of The Big Band Monk? 


Straight, No Chaser 
I Mean You 
Evidence 
Oska T. 

Four In One 
Epistrophy 
Let’s Cool One 
Reflections 
Rootie Tootie 
Just A Glance At Love 
Brilliant Corners 
Consecutive Seconds 
Monk’s Point 
Trinkle, Tinkle 












Thelonious Monk 



With Big Bands 


. This album consists of previously released material. T • ■ V' r . 
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SWEET C 

RICKY GENERAL 
TERRY GANZIE 
BLACK MICE 
HAMMER MOUTH 

PINCHERS & 
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PANCHO 
DADDY VIC 
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for Black Scorpio Records Ltd., Kingston, Jamaica 
All Rhythm Tracks Recorded at Black Scorpio Studio by: Doni Marshall 
All Voices Mixed at Black Scorpio Studio 
Engineers: Culture Lee, Jason Bromfield, Mikey Riley, Jack Scorpio 
Assistant Engineer: Paparous 


Distributed by: 

BLACK SCORPIO RECORDS LTD., 
30 Headley Avenue, Kingston 20, 
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The Eastern Valley Boys have been a blessing 
to all those who have been privileged to hear their sing¬ 
ing. In the East, they have been an inspiration to young 
and old alike as, inspired by the Holy Spirit, they have 
brought a message in song portraying the love and eter¬ 
nal hope we have in Jesus Christ our Saviour. 


Recorded at Baldwin Sound Productions, Inc. 

Piano & Organ . Nick Bruno 

Piano & Bass . Neil Enloe 

Lead Guitar . Vic Clay 


Side One 

1. When I Prayed Through 

2. Haven of Rest 

3. Where the Soul Never Dies 

4. Precious Lord Take My Hand 

5. Heaven Will Surely Be Worth 

It All 

6. More About Jesus 


3:02 

1 . 

3:23 


1:52 

2. 

3:23 

3. 


4. 

3:19 

5. 

3:29 

6. 


le Two 

Sittin' Round the Table of the 


Lord 

2:10 

His Grace is Sufficient 

2:42 

It’s In Your Hands 

2:49 

Something Within 

1:56 

What A Day 

3:13 

My Lord and I 

2:00 


David Munizzi sings baritone and comes from a 
Pentecostal musical family. Singing tenor is Raymond 
Hurst who is originally from Ohio and has always loved 
to sing the Gospel. Frank D’Angelo comes from a min¬ 
ister's home and sings bass in the trio. Both Dave and 
Frank are from New York. Together they sing the songs 
of Zion with the fervor and zeal of youths who have had 
an experience with the Lord. We look forward to the fu¬ 
ture blessings with the Eastern Valley Boys as we bask 
in the joy of their "beginning”. 

Rev. Joseph Bruno j 

CREDITS: 


In the normal course of events there must be a 
beginning. Sometimes the beginning is uneventful and 
not very noticeable. This recording is the beginning 
for the Eastern Valley Boys, but far from representing 
something uneventful it is the beginning only because it 
is the first one. 
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Industries, Inc. 


tCO M.LTOA-RUAP REFe , r 


TRILHA SONORA ORIGINAL DO FILME 
"ANNIE" 


C.G.C. 33.131.376/0008-601 

138.541 - A 


1. TOMORROW (61686905) 1:35 (Quinn, Orphans) 2. IT'S THE 
HARD-KNOCK LIFE (61686913) 3:41 (Quinn, Gisondi, Chorus) 
3. MAYBE (61686921) 1:59 (Quinn) 4. DUMB DOG (61686930) 
:54 (Quinn) 5. SANDY (61686948) 2:03 (Quinn, Orphans) 

6. I THINK I'M GONNA LIKE IT HERE (61686956) 3:34 
(Quinn, Reinking) 7. LITTLE GIRLS (61686964) 3:12 
(Burnett) 8. WE GOT ANNIE (61686883) 2:22 
(Reinking, Leonard, Holder, Minami) (Music 
by Charles Strouse, Lyrics by 
Martin Charnin) 
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TRILHA SONORA ORIGINAL DO FILME 
ANNIE" 


Stereo/Mono 


IC.G.C. 33.131.376/0008-601 


P. 1982 Columbia Pictures 
Industries, Inc. 


1. LET'S GO TO THE MOVIES (61686816) 4:40 (Quinn, Reinking, Finney, 
Chorus) 2. SIGN (61686824) 2:51 (Burnett, Finney) 3. YOU'RE NEVER 
FULLY DRESSED WITHOUT A SMILE (61686832) 3:01 (Peter Marshall, 
Cast, Orphans) 4. EASY STREET (61686840) 3:18 (Burnett, Curry, Peters) 

, 5. TOMORROW (White House Version) (61686859) 2:24 (Quinn, Finney, 
^ deBanzie, Herrmann) 6. MAYBE (Reprise) (61686867) 1:38 (Quinn, ^ 
° t _ Finney) 7. FINALE: (Quinn, Finney, Chorus, Orphans) 4:33 $ 

v % I DON'T NEED ANYTHING BUT YOU (61686875) ? 

^ \ WE GOT ANNIE (61686972) / TOMORROW / A 

^ (61686891) (Music by Charles Strouse, 

\ Lyrics by Martin Charnin) 

^ BL - 38000 ^ 


SC OP-PF . 004/GB'09*8 o0 ° 






El IMPORTEPAG * 00 



1. ay! :j 

(Esper6n - Cortdzf^l^b^m 

2. ESTA NOCHE LA PaMBBI 
(Laura G6mez Llanos B!tw| 

3. LOS BAR AN DALES DEL Pu8( 
(Arr: Garcia Pena) brambila 

4. ACERCAME A TU VIDA 2:37 
(Rafael Ramirez) emlasa 

5. TRAIGO UN AMOR 
(Esperon-Cortazar) pham 

. 6 . AMOR CON AMOR SE PAGA 
(Fsperon-Corlazar) phan) 


^/A/ES OE LUCRO 







1 4 IMPORTEPA 6 * 00 



1 9^9 


RAN CHER AS D£ 

ALBERTO VAZQUEZ 


0. con el Martdchj Mexico 
♦J* con e'^Mariachi Oro^yJ 


H ALB UR DE 

V ^(A. Esparza OteonVHHHL^ 
2. LA EMBARCACION 2:28^H^HH 
(ArK^Antonio Acosta) 

3 POR UN A.VrOR^.SS^♦> 

(Gilberto Parra) marquez 

4. ANILLO DE COMPROMISO 3:43 
(Cuco Sanchez) emmi 

5. QUE MAN ERA DE, PERDER 2:10 
(Cuco Sanchez) emmi 

6^ CORRIDO DE CHIHUAHUA 2:40 ♦> 
(Felipe Bermejo de Lille) pham 


^/A/ES DE LUCRO 




110.0006 


Lado I Estereo 


110.0006-A 


NELSON 

DE TODOS OS TEMPOS 


1 - VIAGEM (Joao de Aquino- 
Paulo Cesar Pinheiro) 3:07 
2-ORGULHOSA (Ade/ino Moreira- 
Mario Rossi) 2:17 
3 - REVOLTA (Nelson Gongalves- 
Raul Sampaio) 2:31 


® 1975 


4- DE PAPO P'RO A (Joubert de Carvalho- 
Olegario Mariano) 2:11 

5- A VOLTA DO BOEMIO 
(Adelino Moreira) 2:38 

6- MEU DILEMA 
(Adelino Moreira) 2:28 

7 - COMO VAI VOCll (AntonioMarcos- 
Mario Marcos) 2:24 




O o ^ 


NELSON GONQALVES 

dynofiex 

~°°o s q s J**(S) @ marca(S) ^gP 

>Au ToJ?l REir OS RESERVAOOS- , 

° r ‘Zadas. industry b** s 



















Si 


Lado £m Estereo 

110.0006 110.0006-B 

NELSON 

DE TODOS OS TEMPOS 

1-QUEM HA DE DIZER 
(Lupicinio Rodrigues- 
AIcides Gonsalves) 3:29 

2 - AMADA AMANTE 

(Roberto Carlos-Erasmo Carlos) 3:43 

3 - A SAUDADE MATA A GENTE 




© 1375 


(Joao de Barro-Antonio Almeida) 2:10 
4-MULHER DE LUXO 

(Newton Teixeira-Edelyr Gameiro) 2:34 

5 - CAMINHEMOS (Herivelto Martins)2:22 

6 - PROFESSORA 

(Benedito Lacerda-Jorge Faraj) 
ESTUDANTE (Adeline Moreira- c 

Nelson Gongalves) 3:27 

NELSON GONQALVES 


dynaflcK 


• INOUSTRIA 


BRASIL 


















































































DO CANECAO No. 6 


BIG BANDA 


VOU DEITAR E ROLAR (QUAQUARAQUAQUA) (Baden Powell-Paulo 
Cesar Pinheiro) PSrgola FOI UM RIO QUE PASSOU EM MINHA VIDA 
(Paulinho da Viola) ALO MADRUGADA (Edil Pacheco-Ederaldo Gentil) - 
Fontana NAO ME DEIXES (Osvaldo Nunes-Milton deOliveira-Helton Menezes) 
FUMACE (Rossini Pinto-Solange Correa) 0 CABEQAO (Roberto Correa- 
SylvioSon) PROCURANDO TU (Antonio Barros-J.Luna) Fontana 
VOU DAR RISADAS (Es Preferible) (Peret-versao: EustaquioSena) 
HERBIE (D.E.Brook-G.Bruns) MARIA ISABEL (Jose Moreno Hurtado. 
fcgW Luiz Moreno - versao: Rossini Pinto) COQUEIRO VERDE (Roberto BSi 
W&ffi Carlos-Erasmo Carlos) TELETEMA (Antonio Adolfo* 

IkiiS , Tiberio Gaspar) OHI MEU IMENSO AMOR ' 

^k (Roberto Carlos-Erasmo Carlos) ' ^ 

(44.058-A) 









UPSOOUCiO, WCU(io 



Belmire DeSa Correa 
81*31 Baxter Ave., Apt.4C 
Elmhurst, NY 11373 


QUANDO EU^VI VOCe DORMINDO (Dom) 

NAO ME DEIXE NUNC A MAJS (Rossini Plnto-Solango Correa) 
COMUNiCAQAO (Edinho-Helio Matheus) 
RAINDROPS KEEP FALLIN' ON MY HEAD (Davld-Bacharach) 
MY BABY LOVES LOVING (R.Greenaway-R.Cook) 
YELLOW RIVER (J.Christi) 

CORONB ANTONIO BENTO (Lulz Wanderley-Jeao do Vale) 
DOWN ON THE CORNER (J.C.Fogerty) 

QUERO VOLTAR PRA BAHIA (Paulo Diniz-Odibar) 

I. 0. I. 0. (Barry & Maurice Gibb) Fontana 
PRA FRENTE BRASIL (Miguel Gustavo) 













* 





Belmire DeSa Correa 
81-31 Baxter Ave., Apt.4C 
Elmhurst, NY 11373 


LONG- 

PLAY 

33 1/3 
R.P.M. 


1. JOAO VALENTAO (Dorival Caymmi) 

2. CONVERSA DA MADRUGADA (NazarenO de Brito-Ribamar) 

3. AVE MARIA NO MORRO (Herivelto Martins) 


4. FLOR DE MADRlS (Eduardo Patane) 

5. CIELITO UNDO (N. N.) 

6. ESQUINA DA VIDA 

(Carolina Cardoso de Menezes-Armando Fernandes) 

7. IRONIA (Adelino Moreira) 

8. ESMAGANDO ROSAS (Alcyr Pires Vermelho 
David Nasser) 

Com ANGELA MARIA 

MLP-1066 


SOM 
♦ RIO 




DE 




o V 



r 16 SELEQOES > 
0$ MAIORES SUCESSOS DE 
ANGELA MARIA-VOL 2 


■9. F^iBetinho-Heitor Carnlfo) 

10, PfiETEXTO^ (Horondmo Silva-Augusto Mesquita) 
11. NOITE CHUV0SA (Bn'tinJio-FemanW Cesar) 


12. MENTINDO (Eduardo Patane-Loujiyal Faissal) 

13 LA VIOLETE^A {Jose Padil|a-Ed>tfrdo Montesinos) 
14. APAIXQNADA (L&afival. Faissal) 

m. AMENDOIM TORRADINHO (Henrique Beltrao) J 
k 16. JERK) (Nazareno de Brito-Fernando Cesar) 

vV Com ANGELA MARIA , 

MLP-1067 

>, s °« indosi^ o ' »«•: 

# A * F WO DE ,% 




SBRXLD-12.319 


FflRfA nn AMQR 


Belmiro DeSa correa 
1 81*31 Baxter Ave., Apt4C 
Elmhurst, NY 11373 

i&k 


OUTRO DiA SEM VOCE (Gilbert) 

CONCERTO PARA UM VERAO (Concerto 
pour un ete) (Alain Morlsod-vers.: Sebastiao 
Ferreira da Silva e Tony Damlto) 

SO AMOR, MUITO AMOR (Clayton) X 
A FORQA DO AMOR (Amerlco de Macedo- 
Carlos Odilon) ^ 

BASTA UM SORRISO (Luis Manoel dos ^ 
Santos-Souhell Sleman-Roberto Blfate) ^ Sr 

ESTR£LA DO MAR (Marino Pinto- 
Paulo Soledade) 

SM0FB-3750 

j ’"OOSTRIA BRASIUIR*' 

I c°'^° BERNARDO DO 
^l^OASAO RESERVADOSA^g^ 







SBRXLD-12.320 


FORCA DO AMOR 

ALTEMAR DUTRA 


STEREO 


1 - VENCIDO (Melrecleis) 

2 - ALGO DE MIM (Algo de ml) (Camllo Blanes- 

vers.: Carlos Weller) 

3 - O HOMEM QUE NAO SABE AMAR (Clayton) 

4 - DESERTOR (Melrecler) 

5 - O TROCO (Chico Xavler-Epaminondas) 

6 - DECEPQAO (Altemar Dutra) o <§>' 

Ed. Marajoara 

SMOFB-3750 


!N DUSTR\a bRAS\tEl^ 

S 4o BERNARDO DO 

Va 0a SAO RESFRVADOSJ 











* £ coro co*p - 


HULLY GULLY TO THE HITS 
MEL “PIGUE” ROBBINS 

With The Merry Melody Singers 


MGS-27012 
Side 2 


MONAURAL 


1. HEY BABY - 2:06 

2. SEARCHIN’ -2:19 

3. (BABY) HULLY GULLY - 2:35 

4. LUCILLE - 2:08 

5. ROCKIN’ PNEUMONIA & BOOGIE 
WOOGIE FLU - 2:48 

6. YOUNG BLOOD - 2:04 






ANGELA MARIA 

1- CANTO PARAGUAIO (Jair Amorim- 
Evaldo Gouveia) GRA 60042656 2- COM MUITO 
AMOR (Clayton - Antonio Carlos) GRA 60056720 


COLP-12126-A 

(p) 1977 SOM- Ind. 
e Comercio S.A. 


lorrea 

] Aipt.4C 
11375 


TZ l L 


3- PRECISOME CONVENCER QUE LHE PERDI (Wander- 
ley Cardoso-J.Oliveira) GRA 60056738 4- LABIOS DE MEL 
(Waldir Rocha) GRA 60056746 5- ROMANTICA (Clay¬ 


ton - Cezar) GRA 60056754 6- NOITE DE AMOR 


(Nem - Aldo Taranto) GRA 60056762 




T r 'XL 
\ \ 


tr Pr 0 L 


005-SCDP-DPF-SP 




& 




( r . °Dn.,. 

J%C, 0 "°«o 


°bra 

' lt «stnn 


S'ovaija sSo reseri . 0d05 . t reptodoS 0 ®' 


<<?' <S> 

fiO.O ' 







COLP-12126-B 

(?) 1977 SOM-Ind. 
e Comercio S.A. 


ftopacabana 

MADE IN BRAZIL 


3- VA MAS VOLTE (Wando) GRA 60056789 4- NUNCA 
MAIS (Isolda - Milton Carlos) GRA 60056797 5- UM 
^ DIA QUALQUER (Amore Grande Amore Libero) 

(Arfemo-Versao de Fred Jorge) GRA 60056800 ^ 

6- MOQA BONITA (Jair Amorim-Evaldo . 


% % 


;*v 




Gouveia) GRA 60056819 








'■ A. 


005-SCDP-DPF-SP 

SWada soo reservodos • rep 10 ^" 




S. V/tale, 173 - S. 8£RN^°^ 


o 






^ s' 






11435 A 
1 . 


3. 


4. 


THE VALENTINEvvALTZ 3:31 
(Roger Boy ken) Mae's Music, BMI 
BLACK FOOT 3:22 

(R. Jacquet/E. Carethers) Mae's Music, BMI 
Medley: 7:13 
ROUND MIDNIGHT 
(Monk/Williams/Hanigan) Warner Bros. 
WHEN I FALL IN LOVE 
(Young) Northern Music Co. 

•CAN'T GET STARTED WITH YOU 
(Db^e/Gershwin) Chappell & Co. 
THIS^SUY'S IN LOVE 4:06. 
(BacharacFi/SaAtuiLBJue-Seas Music/ 

Jac Music Co., Inc. 

A RUSSELL JACQUET PRODUCTION 
HOLLYWOOD, CA. 


STEREO 
33 1/3 RPM 




JR C 

RECORDS 


RUSS IN NICE 

RUSSELL JACQUET 
CECIL PAYNE, KENNY DREW 
GRAMBLING STAGE BAND 
QUEEN CAVRl'L, BENNY GREEN 




BYE BYE BLACKBIRD 3:05 
(R. Henderson) Warner Bros., Inc. 

MY FUNNY VALENTINE 4:21 
(Rogers/Hart) Chappell & Co., Inc. 
HOW HIGH THE MOON 4:00 
(Lewis/Hamilton) Chappell & Co., Inc. 
EBONI THE GREAT 6:15 
(E.S. Williams) Mae's Music, BMI 


A RUSSELL JACQUET PRODUCTION 
HOLLYWOOD, CA. 





VOLUME VII—THE JAZZ GIANTS 
DIXIELAND 

Muggsy Spanier & His Dixieland Band 

A High 

M V Fidelity 

/ Recording 

1. LAZY PI AMO MAN (F. R. Bean) 

(Walter Melrose Music Co.—ASCAP) 

2. DIXIE FLYER (Walter Melrose) 

(Walter Melrose Music Co.—ASCAP) 

3. SWEET GEORGIA BROWN (Bernie-Pinkard-Casey) 
(Rernick Music Corp.—ASCAP) 

4. FEATHER BRAIN (M. Spanier) 

(Walter Melrose Music Co.—ASCAP) 

5. HOME (Van Steeden-H. & J. Clarkson) 

(Mills Music—ASCAP) jm 

i 6. IT'S A LONG, LONG WAY TO 

TIPPERARY (Judge-Williams) 

W ^ (Chappell & Co.—ASCAP) 

fe ^ MG 36055 A ^ % % 


CORPORAT 




VOLUME VII— THE JAZZ GIANTS 
DIXIELAND 

Muggsy Spanier & His Dixieland Band & Phil Napoleon's 
Emperors.pf Jazz 

f \ A High 

11 Fidelity 


r o 

% 


Recording 

1. CAUTION BLUES (Earl Hines) 

2. ALABAMA JUBILEE (Yellen-Cobb) 

(Remick Music Corp.—ASCAP) 

LIVERY STABLE BLUES (Lee-Lopez-Nunez) 

(Melrose Music Corp.—ASCAP) 

4. THAT ? S A PLENTY (L. Poilark) 

(George Simon, Inc.—ASCAP) 

5. SATANIC BLUES (Christian-Shields) 

(Leo Feist, Inc.—ASCAP) A 

6. BUGLE CALL RAG (Pettis- y ^ 

Meyers-Schoebal) 

(E. H. Morris ^ 

Jb S. Co., Inc.—ASCAP) ' a % 

* 3 $ lU^. MG 36055 B 


£ 


'JVG HV 

* tc °«D c©rporati° m 






BELMIRO 

CORREA 


ESTEREO 


(5O.5O0.43t) 1 - PRISIONEIRA (Claudio Fontana) 3:00 
:; :(O0.5O6.393) 2 • TANGO H0SIR16I8 (Bthlson Idftano) 

Mfislca Incidental : “$i$P A MftHP ’;• de Caflitis Gardel-Rapno-Esteban FjiSS' • 2 
(80.506,350) 3 ■ AMELIA DE VOCE (E)ena de Grammont-Eliane de Grammonl) 


(80.506.318) 4 - OR 

GULHQ (Nelson Wederkind-Waldir Rocha) 3:0 


(80.506.210) 5 - CHE 

SRO ESPECIAL (Jalr Amorlm-Evaldo Gouveia) 3 

:,B J 

(80.506231) 8 • 

AMANTE BANQIOO (Fernando Mendes-Miguell 

A 

(60.506.199) 

Ed. Tapajds 3:55 

7 - ADEUS QUERIOO (Eduardo PatanA- 











































































I gfl fpp tJjri^P^Evaldo GouvefaH:5f 


(80.508.156) 1 - A PARTIDA (Jalr Amorim-Evaldo Gouveia) 3:55 
LXzMM (HeriveitpJartinsP(id NasserjfSrt esp.: Agnaiifimdteo 
Musica Incidental: "WHEN YOU WISH UPON A STAR” 
WasMnpn4t|8fc^ 

(60.506.032) 3 - BABAlO (Margarita lecuona) 4:23 


(80.508.709) 4 - SE AIGUEM DISSER ADEUS (Jalr Amorim-Evaldo Gouveia) 3:30 


( 80 ^biilf ;:; W 

(60.508.628) 6 - DEUS (Almir Bezerra-Costa) Ed. Marajoara 3:45 






























MUSICAL PRODUCTIONS 


SIN FRONTERAS 

LOS SABROSOS DEL MERENGUE 


LADO A 
33 1/3 RPM 


MP—6076 
STEREO 


1. SOLTERp Y SABROSO (4:49) 
(Antonio L. Rivera)—NOTA 

2. LA CHICA DE LA ESCUELA (4:47) 
(Frantony Santana)—NOTA 

3. NO ME IMPORTA (4:40) 
(Rento Arias)—NOTA 

4. TE AMO (4:45) 

(Juan Gabriel) 

5. YA TE OLVIDE (4:43) 

». (Juan Gabriel) 



MUSICAL PRODUCTIONS 


SIN FRONTERAS 

LOS SABROSOS DEL MERENGUE 


MP—6076 
STEREO 


LADO B 
33 1/3 RPM 


1. DE FIESTA (4:55) 

(Antonio L. Rivera)— NOTA 
2. QUE NENA MAS CHULA (4:44) 
(Rento Arias)—NOTA 

3. EL AMOR (4:4 7) 

(Arnaldo Vallallanes)—NOTA 

4. COSAS DE ENAMORADO (4:12) 
(Juan Gabriel) 

5. EL DIA QUE ME ACARICIES (4:29) 
(Juan Gabriel) 




A Disco Classic 


R&SRecords, Inc. 


Demonstration 



STER 

33Va 


EO 
FI PM 


YOU GAVE ME LOVE 


Disco Classic 








MUSIC MINUS ONE 

NORTHERN LIGHTS 

Canadian All-Star Stage Band 
Paul Miner, Director 

MUSIC MINUS ONE TENOR SAX 


2002 


MMO 2002-A 


TUNE UP 

1. SUITE FORTUNE 

2. DORIAN ROCK PILE 

3. BALLAD 

4. ASCENDANCY 

5. HOW TO SAY IT 

6. PETE'S THING 









MUSIC MINUS ONE 

NORTHERN LIGHTS 
Canadian All-Star Stage Band 
Paul Miner, Director 
MUSIC MINUS ONE TENOR SAX 


2002 


MMO 2002-B 


MY BONES 
GET DOWN 
STEVE'S THEME 
WARM 

SET-UP GOES BANANAS 








Happiness Is Just A Thing Called Joe 3:42 
Ruby 3:01 

Black Mountain Rag 3:12 
Adam and Eve 9:15 


KANU RADIO ALBUM 


The First 


Produced for Friends of KANU 
Campaign for Excellence 1974 




The First 

KAMI RADIO A 


Stereo 
33'| rjpm 


“Vecchia Zimmara” from La Boheme 2:02 
Overture to “The Barber of Seville” 7:12 
Contest Thou how from Heaven to Earth 2:45 
Two Sonatas by Antonio Soler 6:04 
Susan Stamberg of National 
Public Radio 4:19 


Produced for Friends of KANU 
Campaign for Excellence 1974 


Side Two 

S80-733-3649S-B 

( 23665 ) 



RISE UP SPIRITS 
by Jack Walker 

1. RISE UP SPIRITS-3:34 
©copyright Motherlode Music, 1973 

2. “A MEETING OF MINDS” 
©copyright Covenant Players, 1972 

3. AN INVOCATION-4:30 
©copyright Motherlode Music, 1973 


Side 1 

33'A RPM 




STEREO 

CPLP-731 


4. “THE RETREAT” 

©copyright Covenant Players, 1972 

5. "IS IT REALLY SO IMPORTANT” - 3:03 
©copyright Car-Key Music, 1973 

6. I AM YOU-4:05 
©copyright Car-Key Music, 1973 

7. AND ALL THE TIME IT WAS YOU-2:32 
©copyright Motherlode Music, 1973 

All songs composed and performed by Jack Walker 
PROGRAM RESOURCE FROM THE COVENANT PLAYERS 
P.O. Box 697 — Reseda, California 91335 
All rights reserved 



USR 5936-1 



RISE UP SPIRITS 
by Jack Walker 

1. LOVE THE MORNIN -3:32 
©copyright Flavio Music, 1968. BMI 

2. “HOW’DIGETHERE?” 
©copyright Covenant Payers, 1973 


Side 2 
33Va RPM 


STEREO 

CPLP-731 


3. IT’S GONNA TAKE LOVE -2:15 
©copyright Car-Key Music, 1973 
“BIRDS OF A FEATHER AND ALL THAT” 
©copyright Covenant Players, 1972 
ARE YOU GROWIN’ EVERY DAY? - 2:14 
©copyright Motherlode Music, 1973 
6. “ WHO ARE YOU?” 

©copyright Covenant Players, 1971 
GO AND MAKE DISCIPLES OF MEN - 2:55 
©copyright Motherlode Music, 1973 


USR 5936-2 



m^0PAll songs 
published by 
||f Muscle Shoals 
JSgF Sound 
Hr Skandinavia c/o 
f Interpress Music 
Sweden. 


STEREO^m 
SMIL 215008M 
nob 1 

©(E) 1977 


SIDE ONE: 

Hej Montreal ■ George Thurston/Gitte A. Holer 
Jag skrev en sang • Jerry Weaver/Gitte A. Holer 
Jag har foralskat mig igen • George Jackson/Gitte A. Holer 
All because of your love • George Jackson 
Baby • George Thurston/Mitchell/Hofer 

^ Co-writer on Swedish lyrics 

Lars HarrssontSmile Records. 



from Montreal 

viaMusdeShoais to Scandinavia 


All songs 

^ published by 

mp Muscle Shoals 
iHy Sound 
W Skandinavia c/o 
f Interpress Music 
Sweden. 


STEREOJ 
SMIL 215008 


©(1)1977 


SIDE TWO: 

Walters 0 • George Thurston/Gitte A. Hofer 
Tag nasta flyghem • Alves/Beckett/Jackson/Holer 
Jag har halt en annan • Peter Yarrow/Philip YarreljGitte A. Holer 
Miss Lena * George Thurston/Gitte A. Holer 
k Vad sager min mamma * Jerry Wea verj Gitte A. Hofer A 

Co-writer on Swedish lyrics 
Lars Hansson/Smile Records. 








RECORDS 


^\GH' 


A U 




V\^EK N/ g 






to 


RECORDS 


WK22 


SIDE 

THREE 


The Good Die Young 


TION IS A VIOL ^ 





al/ar& 


S I D E O N E H 67848 


/) « © 1997 Sony Music Entertainment Inc./® 1997 Sony Music Entertainment 

I Jf ft l ID lnc./"Crave' and Crave logoare trademarks of Hermie, lnc./"Track Masters" 

track masters and Track Masters logo are trademarks of Track Masters Entertainment. 


r : : 1 [ f |ni| f f=fi; 


fulfil'‘!j)!!|i 


Introduction 


Anything You Want 

You're Gonna Love Me 

Head Over Heels ^/eaturmcj NAS 

No Question ^Jeat/irmy L L Cool J) 

All Cried Out ( c/zw/ wit/i 112) 

The Story ,/ 




SIDE TWO 


H 67848 


BL 67848 


STEREO 


QXasXU. 


TRACK MASTERS 


© 1997 Sony Music Entertainment Inc./® 1997 Sony Music Entertainment 
Inc./"Crave and Crave logo are trademarks of Hermie, lnc./"Track Masters" 
and Track Masters logo are trademarks of Track Masters Entertainment. 


n 


Come Into My House 

When You Need Someone 

Give You All I Got(y4rY///wy Raekwon) 

I'll Give You Anything 

Wanna Get With You 

\. : Last Chance 


Mama Said 




urn* 

RECORDS 

DANCE WITH CHASSIDIM 

Authentic Chassidic Music 


LPT-73-A 
Ama Music 
(ASCAP) 


Side 1 

INSTRUMENTAL 


/ 


BOBOWER MAJJC'H 
MODZLWfrR Ptl GUN 
BOBOWER NIGUN 
MODZITZER MARCH 
KETAD MERAKDIN 
LUBAVITCHER DANCE 


T - 73 



ikVA 

RECORDS 

DANCE WITH CHASSIDIM 

Authentic Chassidic Music 


LPT-73-B 
Ama Music 
(ASCAP) 


Side 2 

INSTRUMENTAL 


UFORATSTO (DUBROVNER MARCH) 
MODZITZER NIGUN 
OD YISHOMO 
NIGUN RIKUD 
LUBAVITCHER NIGUN 
SKULENER NIGUN 


T - 73 


ONE STEP FROM GOD 
BOB LARSON 


/ 

/ 

r 

l 

t 

Side 1 
Voce! 



LPS-1010 S 
STEREO 

33V3 RPM IP 


1. ONE STEP FROM GOD—3:14 
(Singapore Music) 

2. IVORY HOUSES—3:14 
(Gospel House Publ.—SESAC) 

3. THE NAILS IN HIS HANDS—2:30 
(Gospel House Publ.—SESAC) 

4. HOME—2:40 (Singapore Music)/- 

5. CREATION'S SONG—3:15 
(Gospel House Publ.—SESAC) 

6. TOMORROW—2:40 (Singapore Music) 




ONE STEP FROM GOD 
BOB LARSON 

/ 



Side 2 
Vocejl 




LP-1010 S 
STEREO 

331/j RPM LP 


; 


/ 


1. I KNOW WHO HOLDS TOMORROW—2:21 (P.D.) 

2. WHEN THEY RING THOSE GOLDEN BELLS—2:20 (P.D.) 

3. GREAT IS THY FAITHFULNESS—2:18 (P.D.) 

, 4. JESUS. JESUS, JESUS—1:58 (P.D.) 

5. IN THE GARDEN—2:35 (P.D.) 

6. TAKE MY HAND PRECIOUS LORD^2t22 (P.D.) 




LOVE GARDEN 

(Adapted Mary Jane Girls, W. Powell A T. Pendergrass) 

CUJU B/kNTON 
& BOBBY CRISTAL 






? \ c 


ROSE GARDEN 

i (Adapted Mary Jane Girls, W. Powell A T. Pendergrass) 




NEWARK ILLUSTRATED 

BIG 7 & LIL MISS-NANA 


[HTIITAINIENT 


N9N007A 


•v 


Welcome To Newark 

1. Dirty 4:18 

2. Clean 4:23 

3. Instrumental 4:18 

(Janes Stokes, Tanyshwia Stokes) 

Produced By Shea 
Newarklllustrated (ASCAP) 

N22ND (ASCAP) 

c °ntact: 973 - 418-7000 





D.U.M.P. 

Love Few Trust None! 

DUMP feat. James Gotti, Chops, Kyza, Big Sev, Raven 


N9N007B 


Bias®* 

"Coast To Coast" 

1. Dirty 3:15 

2. Clean 3:16 

3. Instrumental 3:16 

4. Welcome To Brick City Remix 3:52 

Produced By Dump for Do. U. Make. Paper 
DUMP (ASCAP) / Newarklllustrated (ASCAP) 

C °n(act. 973-418-7000 





PROMOTIONAL COPY ^ 
NOT FOR SALE ^ 

WENDELL RHODES ^ 

PRESENTS 

RAPIDS MASS 
CHOIR 

SONGS PUBLISHED BY * ,CV 

;^wtr/Birthright music (ascapj 

SIDE ONE^V 
BGS-1087 N 

'///>- © ® BEEGEE RECORDS, INC. 


GRAND 


1. JESUS SAID (I AM THE KEY) 4:11 
Solo: Lois Thomas 
Writer: Wendell Rhodes 

2. ALL TO THE GLORY OF GOD 7:08 
Writer & Solo: James Abney 

3. HE WANTS TO SAVE YOU 5:19 

Solo: David Jennings 
Writer: George Davis, Jr. 

4. IT'LL BE WORTH IT ALL 3:00 

Solo: Donna J. Russau 
Writer: James Abney 




WENDELL RHODES 
PRESENTS 

GRAND RAPIDS MASS 
CHOIR 4, 

ALL SONGS PUBLISHED BY 
BIRTHRIGHT MUSIC (ASCAP) 

Wk A \ SIDE TWO 

S07 If BGS-1087 

© ® beegee records, inc. 


1. WE Afc£ON OUR WAY LH> 4:12 

-- Choi^ 

Writer: Wendell Rhodes 

2. HE NEVER FAILED ME YET 4:49 

Solo: David Jennings 
Writer: George Davis 

3. ASK IT IN HIS NAME 3:50 
Solo: Ben Renolds 
Writer: Asonja Harris James 

4. I COME TO GIVE YOU LIFE 6:13 
Solo: Alma Perry 
Writer: Asonja Harris James 
<?a vO* 

°- Western ^ n|E " 




BILL MORRISSEY 



Side One 


1. BARSTOW 3:41 

2. SMALL TOWN ON THE RIVER 

3. DARLIN’LISA 1:33 

4. OIL MONEY 2 50 

5. MORRISSEY FALLS IN LOVE AT FIRST SIGHT 130 

6. TEXAS BLUES 3:01 


4:11 


B. Morrissey 



BILL MORRISSEY 



1. MY BABY & ME 125 

2. THE PACKARD COMPANY 3:18 

3. A PROBLEM WITH LOGIC 1:45 

4. RUN YOU THROUGH THE MILL 

5. GRIZZLY BEAR 2:36 

6. ROSIE 4:13 


B. Morrissey 

Reckless Records 21 Lakeview Ave. 
Cambridge, MA. 02138 


RK1917 

(43599) 


2:38 



~ Uf lD UlSTUNGSSCtt^ 



Side 1 

® 1977 United Artists 
Music And Records Group 
Inc. 



UAS 30 079 XOT 

S 30 079 A 
Made in Germany 
by Ariola Eurodisc 


Ronnie Laws 
Friends And Strangers 

Goodtime Ride (W. Jeffery/R. Laws) 5:04 

Saturday Evening (R. Laws) 4:33 
Friends And Strangers (W. Jeffery) 4:46 
Nuthin’ ’Bout Nuthin’ (R. Laws/W. Jeffery/E. Laws) 5:08 

Produced By Wayne Henderson 
For At-Home Productions 


7 . Executive Producer 

k t George Butler ^\v 

ft t . 

lAUBTE 



* ,r fp ARTISTS RECORDS 








iU nH3SS0Hmsi37 nun. 


Ln 

UNfTH) ARTSIS RBCORDS 


(LG) 0379) 


Side 2 


® 1977 United Artists 
Music And Records Group 
Inc. 


OO 

UAS 30 079 XOT 

S 30 079 B 
Made in Germany 
by Ariola Eurodisc 






Ronnie Laws 
Friends And Strangers 

New Day (R. Laws) 6:17 

Life In Paradise (R. Laws) 6:59 
Same Old Story (R. Laws) 4:40 
Just Love (R. Laws/L. Dunn) 3:23 

Produced By Wayne Henderson 
For At-Home Productions 

Executive Producer 
George Butler 

*'»e Uu c ^ 






* lT( o ARTISTS RECORDS 









ACCORDION POWERHOUSE 

ERNIE FELICE 
With Instrumental Ensemble 

SIDE I 

L-307 /C Nonbreakable 

\ f (L-307) 


POWER HOUSE 

(Raymond Scott) 

RITUAL FIRE DANCE 

(^Manuel de Falla) 

JUST ONE OF THOSE THINGS 

(Cole Porter) 

OODLES OF NOODLES 

Uimmv Dorsey) 



/ 




ACCORDION POWERHOUSE 

ERNIE FELICE 
With Instrumental Ensemble 


SIDE 2 

Nonbreakable 

(L-307) 


LIZA 

(George and Ira Gershwin-Gus Kahn) 

HORA STACCATO 

(G. Dinicu-Jascha Heifetz) 

I KNOW THAT YOU KNOW 

(Vincent Youmans-Anne Caldwell) 

CUMANA 

(Allen-Hit! man-Spina) 










Lyrics 

Music 


ger 


tors' 


i 


■n 




SIDE ONE 

(CL 1234-A) 


THE SAFARI 

CHITTER, CHATTER MONKEYS 
pi E^|VOROI® HIPPOPOTAMUS 
NOCTURNAL ANIMALS 
HORNS 

' All selections i^larus Music, Ltd. ASCAP 

. 






- 








a 


A 


THE SAFARI 

Lyrics by Joey Peters 
Music by Roger Young 


WNm 

STEREO 


SIDE TWO 

(CL 1234- B) 


ELEPHANT 

OSTRICH 

MBiftlG NECKEDGIRAFFE 
WATCH YOUR STEP 
BIRDS IN THE WILD ARE SO FREE 
THE SAFARI (Reprise) 

© 1979 Clarus Music, Ltd, 

All selections Clarus Music, Ltd. ASCAP 

HHhHh oBSSSBSm HB1 ■ 

HHHHwHHHBMli HWhHI 



BUFFALO ROCKS VOL. II 


SIDE ONE 
STERItO 


> 


1. “THIS IS ROCK AND ROLL” 3:43 (T. Makar) 

\ Cheeks 

2 “LAUREN BACALL” 3:20 (P. Digati/G. Copp) 
\ Pauline and the Perils 
3. “WHY BOTHER” 3:32 (L Rera/N. Wood) 
Lou Rera 



4. “HIGH AND DRY” 4:53 (J. Jeckovich/M. Lewars/J. Jeckovich) 
Broken Silence / 

5. “ROCK AND ROLL” 3:48 (A Syms/M Szymanski) 

AS.G. '' -- ’ 

6. “DO WHAT YOU WANT’ 3:43 (M. Henning) 

Big Fun 






SIDE TWO 
STEREO 



1. “WE CAME HERE TO ROCK” 3:55 (J. Cosco/C. Mawdesley) 
Cheater 

2 “CHECKIN’ OUT’ 3:04 (B. Wilczak/J. Galante) 

Actor 

3. “TAKE YOU BACK ANYWAY” 3:31 (R. Norman) 

Buxx 

4. “SUICIDE HOTLINE” 2:25 (R. Campbell/J. Skillicom) 
Bob Campbell and Gibralter 

5. “SEE IT ALL” 3:33 (J. Cialfi/P. Hardman) 

Sturr -' 

6. “HONEY SLOW DOWN” 4:01 (G. Wagner) 

Cheeks 




not for 



THE LATE, 
LATE SHOW 


DAKOTA STATON 


SAMPLE 


ALBU 


M 


for 


Radio 


TV 


program 


use 


R D S 


BROADWAY 
(Wood-McRay-Bird) 

Master Music Publishers (BMI-2:48) 
TRUST IN ME 
(Wever-Schwartz-Ager) 

Advanced Music Corp. (ASCAP-2:43) 
SUMMERTIME 

(George Gershwin-DuBose Heyward) 
Gershwin Publishing Corp. (ASCAP-2:08) 
4. MISTY 

(Burke Garner) 

Vernon Music Corp. 
(ASCAP-2:24) 

A FOGGY DAY 

(George Gershwin-lra Gershwin) 
Gershwin Publishing Corp. (ASCAP-2:18) 
WHAT DO YOU SEE IN HER? 

(Weldon-David) 

Redd Evans Music Co. 

(ASCAP-2:33) 

Orchestra Conducted by 
Van Alexander 


LONG 

PLAYING 


(Tl-876) 

-RIM f- ! 





aoj ion * 






R E 


:c. u.s. pat. off. 

CORDS 


SIDE 2 

(T-876) 


THE LATE, 
LATE SHOW 

DAKOTA STATON 


SAMPLE 

ALBUM 

for 

Radio-TV 
4 program 
use 


v Ly 


1. THE LATE, LATE SHOW 

(Murray Berlin-Roy Alfred) 

Kahl Music, Inc. (BMI-2:32) 

2. MY FUNNY VALENTINE 
(Richard Rodgers-Lorenz Hart) 

Chappell & Co., Inc. (ASCAP-2:43) 

3. GIVE ME THE SIMPLE LIFE 
(Rube Bloom-Harry Ruby) 

Triangle Music Corp. (ASCAP-2:14) 

4. YOU SHOWED ME THE WAY 
(Green-Fitzgera Id-Webb-McCrae) 
Miller Music Corp. 

(ASCAP-2:48) 

5. MOON RAY 
(Shaw-Madison-Quenzer) 

Lincoln Music Corp. (ASCAP-2:42) 

6. AIN’T NO USE 
(Wychp'-Kirkland) 

Fo&e+fay Music Co. 

(BMI-2:39) 

Orchestra Conducted by 
Van Alexander 


LONG 

PLAYING 

(T2-876) ^ ° 


T-R/M R 


tcoP° 



H I © H 


WOF3 

PACIFIC 

« e c or o s* 


F I D E L I T Y 


L 


2000 YEARS WITH: 
CARL REINER 
& MIL BROOKS 

SIDE 1 (A-852) 


1. 2000 YEAR OLD MAM - 12:38 

2. FABIOLA - 2:05 

3. THE ASTRONAUGHT — 4:00 


All of these characters created by 
Cars Reirset and Mel Brooks. 
Material copyrighted 1960. 


High Fidelity Recording 
' ' 331/3 RPM 

Microgroove 





.1, IH A COFFEE HOUSE; 

III© Depressed On® — 1:10 
Tb® Actor — 2:22 
Tb© Painter — 4:3© 

The Folk Singer — 2:5J 

2. THE PERUVIAN - 2:40 

3. THE PSYCHIATRIST - 4:00 

All of these characters created by 
Carl Reiner.and Mel Brooks, 
Material copyrighted 1960. 


SIDE 2 


(B-852) 


High Fidelity Recording 
33V3 RPM 
Microgroove 






PAMDA PR0DUCTO15 





























fcftABir 


SAVOY-12302-A 


° *t>s 


SAVOY-12302-A 


LITTLE JIMMY SCOTT 
"IF YOU ONLY KNEW" 


1. OH WHAT I WOULDN'T GIVE 
2 ALL OR NOTHING AT ALL 
3. I'M THROUGH WITH LOVE 
4. ADDRESS UNKNOWN 
' \5. IF YOU ONLY KNEW 






fcftABtc 




SAVOY-12302-B. 


SAVOY-12302-B 


LITTLE JIMMY SCOTT 
IF YOU ONLY KNEW 


1. AM ( WRONG 

2. IT'S OVER 

3. I'LL NEVER DECEIVE YOU 

4 . RECESS IN HEAVEN 

5. NEVER PEACE OF MIND 


y i,N 




TWO SIDES 
OF LOVE 

DICK WILLIAMS 

and The Singing Orchestra 


T-160Q 

(T1-I600) 


1. LUCKY IN LOVE (2:09) 

(DeSylva-Brown-Henderson) r 

2. MAKE SOMEONE HAPPY (2:15) * 
(Styne-Comden-Green) 

3. WHEN YOU'RE SMILING (1:47) 
(Shay-Fisher-Goodwin) 

4. A VERY SPECIAL LOVE (1:45) * 
(Robert Allen) 

5. PUT ON A HAPPY FACE (1:46) 
(Chafes Strouse-Lee Adams) 

6* YOU DON'T KNOW THE 
OTHER SIDE OF ME (2:15) 

(AI Rinker* Floyd Huddleston) ^ 

v <?■ 





TWO SIDES 
OF LOVE 

DICK WILLIAMS 

and The Singing Orchestra 


1. WHO NEEDS YOU (2:12) 

(Robert Allen-AI Stillman) 

2. I SHOULD CARE (2:03) 

(Weston - Stor d ah I - Cahn) 

3. THE MASQUERADE IS OVER (2:58) 
(Herb Magidson-AIIie Wrubel) 

4. FAREWELL TO ARMS (2:26) 

(Aliie Wrubel-Abner Silver) 

5. CAN’T GET OUT OF 
v THIS MOOD (2:33) 

(Jimmy McHugh-Frank Loesser) 

6. LOSE THAT LONG FACE (1:37) A- 
(Harold Arlen-lra Gershwin) ^ 





PAUL ROBESON 


AALP 333 

(AALP 333-A) 


1— The House I Live In 

2— They Scandalize My Name 

3— Hassidic Chant 

4— Witness 

5— The Minstrel Boy 

6 — Jerusalem 


ATLAS ARTISTS, LTD., NEW YORK, N.Y, 




ill 


Distributed by 
VP RECORDS 
170-21 Jamaica Ave., 
Jamaica, N.Y. 11432 
Tel: (718)291-7058 
Fax: (718)658-3573 
In Florida 

3869 S.W. 21st. Street, 
W. lioliwood, FI., 33023 




RECORDS 

VPRD-813-A 


Ait. fir Prod, by 
STEELY A: CLEVIE 











Distributed by 
VP RECORDS 
170-21 Jamaica Ave., 
Jamaica, N.Y. 11432 
Tel: (718)291-7058 
Fax; (718)658-3573 
In Florida 

5869 S.W. 21st. Street, 
W. Holliwood. FI.. 33023 


Arr. ft Prod, by 
STEELY ft CLEVIE 
For S ft C Productions 


















DISCO 

1980 

Pub. 

Samtech Music 
ASCAP 
Prod, by 

Alfred Samuel For 
Samtech Records 
Time: 6:50 


33 Vh RPM 

Arranged by 
F. McIntosh 

STEREO 

SR-2003-A 

Recorded at 
Sound Heigts Studio 


\S0CA LADY 

^fCLEorbes^ 

CAULDRIC FORBES 


Mfd. & Dist. by Samtech Records 
9416 Church Ave. 
Brooklyn, N. Y. 

Tel. 345-3641 


All rights reserved by 
Samtech Music 











VIOUU 

1980 

Pub. 

Samtech Music 
ASCAP 
Prod by 

Alfred Samuel For 
Samtech Records 
Time: 6:50 


33V3 RPM 

Arranged by 
F. McIntosh 

STEREO 

SR-2003-B 

Recorded at 
Sound Heiats Studio 
INSTRUMENTAL 


SOCA LADY 

(C. Forbes) 

GAULDRiC FORBES 


Mfd. & Dist. by Samtech Records 
9416 Church Ave. 
Brooklyn, N. Y. 

Tel. 345-3841 


All rights reserved by 
Samtech Music 








MARK ELLIOTT COMMON GROUND 


WTE 1000 


MAGNOLIA MEMORIES 3:15 
WHERE DID THE EAGLE FLY 4:24 
ANOTHER HOTEL ROOM 2:56 
SOLIDARITY 5:19 
HERE IN APPALACHIA 3:25 

ALL SONGS WRITTEN BY MARK ELLIOTT, B.M.I. 


C Ofi. 




Gfyj' ,e\C 

BRASS 


C°' 









MARK ELLIOTT COMMON GROUND 


SIDE WTE 1000 

B 

CANADA 4:34 

WORK BETWEEN THE ROWS 4:07 
IF THE CHILDREN HAVE TO LEAVE 2:49 
HARD TIMES COME AGA,IN NO MORE 2:13 
WE WANT TO LIVE 3:28 

ALL SONGS WRITTEN BY MARK ELLIOTT. B.M.I. 

EXCEPT HARD TIMES COME AGAIN NO MORE 
(STEPHEN FOSTER) 

WE WANT TO LIVE 

(MARK ELLIOTT & KLAUS W. BREDT). B.M.I. 


°o, 




*/, 


g Ht 


'988® 


BRASS 


RING 




s\ c 


cO- 




,C- 







MMHMCTEPCTBO 
KyJlbTYPbl tcc P 



BCEC0I03HA* <PMPMA rPAMITnACTMHOK 

MEnom/in 

PMMCCKHft 3ABOA fPAMWl ACTMHOK 

OD33 


5289-88 

fp. 2 . 1-20 


49259 001 

49259 


MASING 

valgusest on aerud 

Esitavad: 


Jaan looming (1, 3 — 20) 
ja PriH Pedajas, laul, kitarr (2) 


Salvestatud 1989. a 





MMHMCTEPCTBO 
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/ Original Cast 

Mika Nichols Presents 
ANDREA MC ARDLE REID SHELTON 
' SANDY FAISON ROBERT FITCH 
and DOROTHY LOUDON in 

ANNIE 

Book by Thomas Meehan Music by Charles Strouse 
Lyrics by Martin Charnin 
Musical Direction and Dance Music Arranged by 
Peter Howard 

Orchestrations by Philip J. Lang 


SIDE 1 

HAL 44712 

® 1977, 1981 CBS I 

1. OVERTURE 3:20 

2. MAYBE (McArdle, Orphans) 2:36 

3. THE HARD-KNOCK LIFE (McArdle, Orphans) 2:20 

4. TOMORROW (McArdle) 2:05 

5. WE'D LIKE TO THANK YOU HERBERT HOOVER 
(Hooverville-ites) 2:25 

6. LITTLE GIRLS (Loudon) 2:42 

7. I THINK I’M GONNA LIKE IT HERE 
(Faison, McArdle, Servants), 2:21 


HS 44712 
STEREO 





Original Cast 
Mike Nichols Presents 
ANDREA MC ARDLE REID SHELTON 
SANDY FAISON ROBERT FITCH 
and DOROTHY LOUDON in 

ANNIE 

Book by Thomas Meehan Music by Charles Strouse 
Lyrics by Martin Charnin 
Musical Direction and Dance Music Arranged by 
Peter Howard 

Orchestrations by Philip J. Lang 


SIDE 2 

HBL 44712 

© 1977, 1981 CBS 

1. EASY STREET (Loudon, Fitch. Erwin) 3:21 
2 YOU WON’T BE AN ORPHAN FOR LONG (Faison, Servants) 1:42 

3, YOU'RE NEVER FULLY DRESSED WITHOUT A SMILE 

(Craig, Beechman, Cowan, Worth, Orphans) 3:12 J 

4. TOMORROW (Reprise ) (McArdle, Thorne. 

Shelton, Cabinet) 2:20 

5. SOMETHING WAS MISSING (Shelton) 3:40 

6. I DON’T NEED ANYTHING BUT YOU 

(Shelton, McArdle, Faison, Guests) 2:27 
7, ANNIE (Faison. Servants) 1:32 
8. A NEW DEAL FOR CHRISTMAS 
MSwgt'- (McArdle, Shelton, Faison, Thorne. 

Servants. Orphans) 210. 


HS 44712 
STEREO 


RECORDS 



SIDE A 
STEREO 


TTT-019-1 

(TTT-019-1A) 








Timeless 6:14 
Room 101 5:52 


PRODUCED BY BILLY CHILDS AND ANDY NARELL FOR 

WINDHAM HILL JAZZ 


All compositions and 
arrangements by Billy 
Childs. Published by 
Lunacy Music (BMI) 

©® 1988 Windham Hill 
Records. Manufactured 
by Windham Hill Jazz, a 
division of Windham Hill 
Productions, Inc., PO 
Box 9388, Stanford, CA 
94305. Distributed by 
A&M Records, Inc. 

All rights reserved. 
Printed in the U.S.A. 






























































































BiLLY CHiLDS 

Take for example this 

Backwards Bop 6:21 

Take for 
example 
this . . . 7:36 

An Afterthought 6:53 


PRODUCED BY BILLY CHILDS AND ANDY NARELL FOR 


All compositions and 
arrangements by Billy 
Childs. Published by 
Lunacy Music (BMI) 

O® 1988 Windham Hill 
Records. Manufactured 
by Windham Hill Jazz, a 
division of Windham Hill 
Productions, Inc., PO 
Box 9388, Stanford, CA 
94305. Distributed by 
A&M Records, Inc. 

All rights reserved. 
Printed in the U.S.A. 



WINDHAM HILL JAZZ 

































































































ilMainlMixli 1 
2 ."I nstTu mental 
3. Acapella 


TUG-102/A 










































Distributed By 

VP. RECORDS DIST. 
89-05138th STREET. 
JAMAICA, N.Y.11435. 
(718)291-7058 
Also.. 

VP, OF FLORIDA. 
5893 S.W. 21st. ST. 

W. HOLLYWOOD, 

FL. 33023 
(305)966-4744 



—v~- 



(C)(P) 1994 
Prod. By: 

T. Thomas / K. Dennis 
VPRD-5419-A 


LOO LOO BELL 

(C. Laing) 

LT. STITCHIE 



















(C)(P)1994 


Distributed By 

VP. RECORDS DIST. 
89-05 138th STREET. 
JAMAICA, N.Y.11435. 
(718) 291-7058 
Also.. 

VP. OF FLORIDA. 

5893 S.W. 21st. ST. 

W. HOLLYWOOD, 

FL. 33023 
(305) 966-4744 


Prod. By: 

T. Thomas / K. Dennis 


VPRD-5419-AA 


TOO MUCH VIOLENCE 


LADY G. 


^ *'GHTS RESfc^ e 






SIDE A 

Distributed by 
V.P. RECORDS 
718-291-7058 


Produced bv 
W. RATTIGAN 
JAH THOMAS 
The Supervisor 


JAM UP SESSION 

(F. Paul) 

FRANKIE PAUL 

















SIDE AA 

Distributed by 

V.P. records 
71 P £91-7058 


Produced by 


JAH THOMAS 


SESSION DUB 

Sidney Mills 
SATTA - ROCK 


The 

Supervisor 



















45 R.P.M. 

Produced by: 

Ian Lewis & Touter Harvey 
Mixed by: Touter Harvey 
and Ron Taylor 
International Sound 


CS 12-024-B 

Circle Music BMI 
@©1983 
Circle Sound Inc. 

Tints: 4:30 


REGGAE’S REVENGE 

(Lewis, Harvey, Douglas, Farquharson) 

INNER CIRCLE 


en Von Entertainnn© n *' 




World 


Records 

STEREO 


“GRANDMA’S HILL 

jody McCauley 


S8DE 1 
WR 5041 


1. GRANDMA'S HILL-2:1 7 
(Dunckon-Chun) Jody's Music BMI 

2. WHEN I STOP DREAMING-3:07 
(Louvin) Acuff-Rose BMI 

3. UNDER THE DOUBLE EAGLE-2:30 
(Wagner) 

4. SONGS I USED TO KNOW - 4:03 
(Bond) Acuff-Rose BMI 

5. HEARTACHE ALL OVER AGAIN - 2:07 
(McCauley) Jody's Music BMI 

6. APACHE-2:35 

(Lordan) Francis, Day & Hunter ASCAP 

WORLD HEADQUARTERS 
142 Central, S. F., CA. 94117 




World 


Records 

STEREO 


SID'S 2 

WR 5041 


l. 


2 . 


2:19 


MEMPHIS RAIN - 3:17 
(Dunckon) Jody's Music BMI 
THE PAST I LEFT BEHIND 
(McCauley) Jody's Music BMI 

3. WESTPHALIA WALTZ -3:10 
(Collins) Century Songs BMI 

4. SINGING IN THE OLD TIME FAMILY WAY - 2:28 
(Dunckon) Jody's Music BMI 

5. MEMORIES OF MARSHA - 3:58 
(Bond) Acuff-Rose BMI 

6. JODY'S POLKA - 1:50 
(McCauley) Jody's Music BMI 


WORLD HEADQUARTERS 
142 Central, S. F., CA. 94117 








Penthouse 


Produced by 
D. Germain 


/'O l **' eD 



RECORDS 


PH 69 
Dist. At: 

VP RECORDS 
170-21 JAMAICA AVE. 
QUEENS 11432 
Tel. (718) 291-7058 







Penthouse 


Produced by 
D. Germain 


RECORDS 











33 1/3 RPM 
SPRO-9937 

502686A 




can be heard 
on the LP, 
‘Stitt Standing” 
ST-17219) 


® 1986 EMI 
America Records, 
a division of 


GOLDEN BALL AND CHAIN 5:56 

(Extended Rockin’ & Wailin’ Mix) 

(Instrumental) 

■' 4 , (Jason Ringenberg) o' 


'Zed duplication 'S * 












JASON AND THE SCORCHERS 

Produced by Tom Werman for Julia’s Music, Inc. 33 1 / 3 RPM 

SPRO-9938 

502686 


Side 2 
STEREO 
PROMOTIONAL 
COPY ONLY 
NOT FOR SALE 
(From the LP, 
“Still Standing” - 
ST-17219) 


© 1986 EMI 
America Records, 
a division of 
Capitol Records, Inc. 


BALL AND CHAIN 4:42 

(Jason Ringenberg) 


GOLDEN 


DUPLICATION 








00 


MW 


009£-6£MH9 


yiwoaa aienoa 

81 *.62701 


45RPM 


- 

Q 


Distributed by 
MUSIC MASTER 
833 Utica Avenue 
Brooklyn, N.Y. 
(212) 342-3569 


Produced by 
E. THOMPSON 


o* 




GREGORY FREE 

(W. FOSTER) 


YELLOW MAN 














e .laonnn 



Produced by 
E. THOMPSON 


JAPANESE DUB 


YELLOW MAN 


Distributed by 
MUSIC MASTER 
833 Utica Avenue 
Brooklyn, N.Y. 
(212) 342-3569 
















MUSIC MASTERS 
833 Utica Ave. 
Bklyn., NY 11203 c 
(212) 342-3563 ■% 


MP§cker 

*38-3600 


Tel: 

12) 379-5085 

Produced by 
V TTY HFNRY 


Distributed bv 
MUSIC MASTER 


BODY MOVE 
YELLOW MAN 

Produced By H. LAWES 


’**. Reserved. UM U< 







































MUSIC MASTER 
833 Utica Ave. 
Bklyn., NY 11203 
(212) 342-3509 


WITTY 

MUSIC 

Tel: 

( 212 ) 379-5085 
Produced by 


Distributed by 
MUSIC MASTER 


WITTY HENRY 


UTICA SOCIAL 
WITTY AIL STARS 

Produced By H. LAWfcS 


° Ced Reserved, 





















(IVI. Gil/AI Perez/E. Tallman) 

(Al Fuentes Mix) 

Produced by 8.T.S. Production Inc, lor 
Joey Boy Records Corp. 

Executive Producer: Jose Armada Jr, & Allen Jobnston 
Engineer: Mike McNamee 
Mixing & Edit by: Al Fuentes 


boyr eco R o 








(M. Gil/AI Perez/E. Tallmanj 

Produced by B.T.S. Production Inc. for 
Joey BoyRecords Carp. 

Executive Producer Jose Armada Jr. & Allen Johnston 
Engineer: Mike McNamee 
Mixing by: Al Fuenies 
Special Thanks To: Fred Held & 

AI Fuentes & Associates 


SOY RECORD 3 
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(Clarke Publishing Ltd.) Stainless Music (BMi) 


SPEC-1755 
SIDE -A- 


68581 17551 1 9 


. Tornado Club Mix rm 

Skinner & Ernest Kohl 

Lester Temple Tempest Mix 7*29 

Remixed by Lester Temple 

Produced by Steve Skinner & Ernest Kohl 

“A Nocturnal Artists Production” ^ 

Representation: Nocturnal Artists, Inc. c <C > ' 

, 170 West end Avenue 3T, New York, N.Y. 10023 

%, (212) 724-1549 Fax:(212) 724-3361 .g# 

® © 1999 Unidisc Music Inc. 

Authorized copying, himnS' 

























P(?G (SIDE ONE) RHTlty (SIDE TWO) 


1. GSM) - TANYA STEPHENS 1. X0\1 PtffJTKN(?W Vp - FIONA 


(V. Stephenson / L. Campbell) 


2. AV4 - ALLEY CAT 

(A. Cat / J. Sterling / R. Baker / L. Campbell) 

3 . Give TTo up - kash 


(L. Kash / L. Campbell) 

4. T/KN Up IWNP-beenie man 

feat. WELL KNOW 
(M. Davis / L. Campbell) 

5. fiVGflfaPf & Kl/N WH6 - ANTHONY B 
(K. Blair / L. Campbell) 

6. W y*\|NP - JOSEPH STEPPER 


(J. Sterling / L. Campbell) 

7. P<?G RPl- DANNY BROWNIE 
i. PpG- MEGA MIX 


(J. Sterling / O.B. Baker) 
2. RlM pe rikCd - NINJA FORD 
(N. Ford / J. Sterling / O.B. Baker) 
3. & Wl0 - TARUS 
(Thrus / J. Sterling / O.B. Baker) 
4. JW\- LEXUS 
(Lexus / J. Sterling / O.B. Baker) 
5. &|GG& M ft® - GOOFY 
(Goofy / J. Sterling / O.B. Baker) 

6. ertJNK A\eQK aux - scare dem 

(Scare Dem / J. Sterling / O.B. Baker) 

7. fKl/NK BY TAXI GANG 


JFRL 4648 











Side One 

Produced by 
Lloyd & Michelle 
Campbell 

JF 4648 
Dist. by 

Joe Frasier 
Records Miami 
954 - 987 - 6880 


DOG & SCUNK 


JOEFRASER 
PRODUCTION 


Dog Rhvthem 


1. One Gran - Tanya Stephens 
2. Mama - Alley Cat 
3. Give It To Me - Kash 

4. Turn Me Around - Beenie Man - Feat, mu Known 
5. Everybody A Run Whe - Anthony B 
6. Bad Mind - Joseph Stepper 
7. Dog Rhythem - Danny Brownie 










Side Two 

Produced by 
Jason Sterling 
& 0. Rory Baker 

JF 4648 
Dist. by 

Joe Frasier 
Records Miami 
954 - 987 - 6880 


DOG & SCUNK 


JOEFBASatj 


Scunk Rhuthem 


1. You Don't Know Me - Fiona 

2. Run The Place - Ninja Ford 

3. A. Who - Tarus 
4. Slow Jam - Lexus 
5. Bigga & Betta - Goofy 

6. Scunk Mega Mix - Scare Dem 

7. Scunk Rythem - By Taxi Gang 








Prod. & Arr. by: 

R.Pryce 

for Scare Him 

Production 


Distributed by: 

V.P. Records 
89-05 138 St. 

Jamaica N .Y. 

11435 

Tel: (718) 291-7058 
Fax: (718) 658-3573 














IN N.V.: 89-05 138 STREET. 
JAMAICA, N.Y. 11435 
TELE: (718) 291-7058 


VPRD-5678-A 

Produced & Arranged by 
JOHNNY WONDER & 
KING JAMMYS 
























IN N.Y.: 89-05 138 STREET. 
JAMAICA. N.Y. 11435 
TELE: (718) 291-7058 


VPRD-5678-AA 

Produced & Arranged by 
JOHNNY WONDER & 
KING JAMMYS 





MWARNINGH 

SIDE 2 SONG ORDER 

1. Blood for Blood (Clean) 

2. Blood for Blood (LP mix) 

3. Blood for Blood (Instrumental) 

4. Talk that Sh--, Na (LP mix) 





NINO BLACK 

Real Az They Come. 


r 



1). Get It Buck (Glean) 

2). Get It Buck (Instrumental) 

3). Talk That Stuff, Na 

4), Talk That Stuff, Na (Instrumental) 


www.mizarkmusik.com 




NINO BLACK 

Real Az They Colne. 


, 1). talk That Sh-, Na (LP Mix) 

2) . Blood For Blood (Clean) 

3) . Blood For Blood (LP Mix) 

4). Blood For Blood (Instrumental) 


www.mizarkmusik.com 
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STEREO 

Belmire DeSa Correa 
81*31 Baxter Aye., Apt.4C 
Elmhurst, NY 11373 

C^r , rs^’6^cxfr^o 


1. A ESCOLINHA 


2. FLASHES 


3. MESA REDONDA 


(Textos: Ronald Golias e 
Carlos Alberto de Nobrega) 


OO ESTADO, *■ 


CQc ^^186.300/001 - 





ABP 0R GRAVAC& £S 



0VSnJIQ313j 0 


STANDARD 


2. BARTOLOMEU GUIMARAES 


(Textos: Ronald Golias e 
Carlos Alberto de Nobrega) 

(1-07-405-023-B) 


°0 ESTADO, *■ 


y 


f 



M 

: ' | 

|pj 







6i.186.300/001 - ^ 






LIKE WHO? 

PAUL QUINICHETTE and his SWIN0HTTE 


1: JUMP THE BLUES AWAY 

Ed Lewis — 5:30 

2: JUMP FOR ME 
Count Basie — 6:30 

3: LIKE WHO? 

Nat Pierce — 5:45 









LIKE WHO? 

PAUL QUiKICHETTE and his SWIH0TETTI 


1: THE HOLY MAIN 

N. Pieree-S. Raised —- 8:0® 

2% BIO D 

N. Pieree-S. Roiaatf — 4:45 
3: P.Q. 

Paul Quinic9i@tte — 5:49 


| M 8 © M F0 PI L § ? V j 

|S' 

tei 

reo 









as 



Side! Stereo 

LSP 1707(e) (M2WY-4733) 

Elvis’ Golden Records 

Elvis Presley 

1 Hound Dog (Leiber-Stoller) 

2 Loving You (from the Hal Wallis-Paramount 
film “Loving You”) (Leiber-Stoller) 


3 All Shook Up (Blackwell-Presley) 

4 Heartbreak Hotel (Axton-Durden-Presley) 

5 Jailhouse Rock (from the Avon production 
an M-G-M release, “Jailhouse Rock”) 
(Leiber-Stoller) 

6 Love Me (Leiber-Stoller) 

7 Too Much (Rosenberg Weinman) 

2, 3, 7. with The Jordanaires 

TMK(s) @ REGISTERED • MARCA(s) REGISTRADA(s) 

RADIO CORPORATION OF AMERICA-MADE IN U.S.A. 











































Side^ Stereo 

LSP 1707(e) (M2WY-4734) 

Elvis’ Golden Records 

Elvis Presley 

1 Don’t Be Cruel (Blackwell-Presley) 

2 That’s When Your Heartaches Begin 
(Raskin-Hill-Fisher) 

3 (Let Me Be Your) Teddy Bear (from the 
Hal Wallis-Paramount film “Loving You”) 
(Mann-Lowe) 


o 




Victor 


4 Love Me Tender (from the 20th Century-Fox 
Cinemascope prod. “Love Me Tender”) 
(Presley-Matson) 

5 Treat Me Nice (from the Avon production 
an M-G-M release, “Jailhouse Rock”) 
(Leiber-Stoller) 

6 Anyway You Want Me (That’s How I Will 
Be) (Schroeder-Owens) 

7 I Want You, I Need You, I Love You 
(Mysels-Kosloff) 

2, 3. with The Jordanaires 

TMK(s) ® REGISTERED • MARCA(s) REGISTRADA(s) 

RADIO CORPORATION OF AMERICA-MADE IN U.S.A. 
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Arranged by Leston Paul 



Bindley B 

1. PARTY LUNATIC (6:24) 
(Bindley Benjamin) 

2. WOUNDED SOLDIER 
(Bindley Benjamin) (6:32) 

Distributed by Charlo Productions 

(718) 978-7005 O 

33 1/3 RPM 

. r^ X 

IS AVVO^ 


SIDE A 

CP-89011 













Arranged by Leston Paul 



SIDE B 

CP-89011 


Bindley B 

1. WOUNDED SOLDIER - VERSION (6:32) 
(Bindley Benjamin) 

2. PARTY LUNATIC * VERSION (6:24) 

(Bindley Benjamin) ^ 

^ Distributed by Cbario Productions 




( 718 ) 978-7005 

33 1/3 RPM 


IjO N i 


S AVl° 


\> 


























Distributed by: 
ENTERPRISE RECORDS 
■4905 Church Ave. 
Brooklyn, N.Y. 11203 
(212) 282^7709 


Arranged « 


ExecotiW noaucer 
J v UNDO 


tET'S KEF IT THAT WAY 

yupyright Control 

tOfilS GARDINER 








ueAU 


4 ? 




/ BABy 


P Oq, 


Onyan 

BABY FOOD 


Side A 

33 1/3 RPM 


RAM 

RECORDS! 
1022 


A RAM RECORD 
PRODUCTION 
Unauthorized 
duplication 
is a violation of 
applicable laws. 


• BABY FOOD • 

* . SHOES • 

L Jg> • 1 - 800 ANYTIME • C 

. SEE HOW HIGH (YOU COULD JUMP) • 

^ * BABYLON A CHASE I /$ (Ofj\ ^ 

££Mu 0 • o°°i K 


' OOOd 





' <vS a('/BAByp 00o 



Onyan 

BABY FOOD 



Side B 

33 1/3 RPM 




A RAM RECORD 
PRODUCTION 
RECORDS) Unauthorized 
duplication 
is a violation of 
applicable laws. 


• LAMOUR LAMOUR • 

• SOTE-TU KARNIVAL • 

* NICE AND SLOW - 

SHOW ME YOUR MOTION 

• FIRE IN SHE ENGINE - 



• OOOd 




L33-17584 

(MCA8024) 

Side 1 


12" PROMO 
33 1/3 R.P.M. 






® 1986 
Great Southern 
Record Co., Inc. 
P. O. Box 13977 
New Orleans, La. 
70185 


JUSTIN WILSON 

NOT FOR CAJUNS ONLY, VOL. 4 
C’EST SI BON 

GS-11017-A 

Produced By: 


William D. Holford 
Total Time: 21:04 


1. CLASSIC DEFINITION OF A CAJUN (3:50) 

2. THE PRESIDENT ISN’T COMING (1:55) 

3. ULTIMATE TACT (3:43) 

4. DISGUISE THAT FAILED (3:35) 

5. SISTER WITH ULTIMATE FAITH (3:45) 

6. A FIXED JUROR (4:20) 





® 1986 
Great Southern 
Record Co., Inc. 
P. O. Box 13977 
New Orleans, La. 
70185 


JUSTIN WILSON 

NOT FOR CAJUNS ONLY, VOL. 4 
C’EST SI BON 


GS 11017-B 

Produced By: 
William D. Holford 
Total Time: 20:33 


1. JUST IN CASE (3:25) 

2. SURPRISE BY THE NUMBERS (1:49) 

3. WRONG WAY TO ILLUSTRATE (1:23) 

4. TOPICS OF CONVERSATION (1:20) 

5. FALSE ALARM (1:10) 

6. THE FIVE YEAR OLD ( :59) 

7. CHAIN DRAGGER (1:57) 

8. I DID IT AND I’M GLAD (1:10) 

9. DOING A FRIEND A FAVOR (2:38) 

10. FAST POLICEMAN WITH A DRUNK FRIEND (3:32) 




Produced & Arranged by 
neat Clarke, Ricky Myrie 
sic: Ricky Myrie 


Marketed & Distributed by 
Super Power Records 
4905 Church Avenue 
Brooklyn, N.Y. 11203 U.S.A. 
Tel: 1 (718) 282-7709/7746 
Fax: 1 (718) 469-8056 


GOOD LOVER 


(LILLY MELODY) 


Y ME 


MELODY 


271 


SPD 






Produced & Arranged by 
tinea I Clarke, Ricky Myrie 
Music: Ricky Myrie 


Marketed & Distributed by 
Super Power Records 


Super Power Record^ 

4905 Church Avenu^ 
Brooklyn, N.Y. 112<$3 U.S.A. 
Tel: 1 (718) 282-7709/7746 
Fax: 1 (718) 469-8056 


VERSION 




%/7/J HI ^ 



EXTENSIONS 

Ahmad Jamal 


#14056 

S4RS-9788 


1. EXTENSIONS 

AhmaJ Jamal: Jamal Publishing Co. BM! 

2. DANCE TO THE LADY 

Handy J.J’atricia Music Pub. Corp. /, 

BMI ' •'<, 



ODYS *«> 

EXTENSIONS 

Ahmad Jamal 


Side Two 


.i 



#14057 

S4RS-9789 


•s \ 


1. THIS TERRIBLE PLANET 
Williams: Hama Music Co. BMI 


2, WHISPER NOT 

Golson: Andante Music Inc. ASCAP 


L PS-758 


''HYING 









MUSIC TRACKS BY 
DESMOND FINGER 
GUITAR LICKS BY B.I.M 
MIXED BY 
FRANK CORNELIUS AT 
STUDIO CENTER, MIAMI, FL 
SPECIAL THANKS 
GOD, TONY HALL 
KELLY B 8c MIKE W 
DISTRIBUTED BY 
BIG SACK PRODUCTIONS 
2440 NW 1 14 AVENUE 
CORAL SPRINGS, FL 33065 
(305) 746 7948 • 344 6174 


TBSR001 

PRODUCED BY 

DESMOND (FINGER) ARTHUR 
TREVOR MELODY 
EXECUTIVE PRODUCERS 
KELLY BRYAN 
MICHAEL WILSON 
ARRANGED BY 
TREVOR MELODY 
ANDY ALEXANDER 
DESMOND FINGER 

1993 REDS MUSIC, B.M.l 


TREVOR MELODY 

WE'VE HAD IT UP TO HERE 

(T. ROMANS) 







Side A 


SRL1575 
Stereo 


# 

1. Champagne Shampoo-Glenn Eliot 

2. One Wa^ Woman-Glenn Eliot 

3. Light and Free-Bob Cooney 
4. Shame on Me-Bob Cooney, Norm Rockville 
5. Turnin' Our Leaves-Glenn Eliot 


Side B 


SRL 1575 
Stereo 


1. Bull Frog Insomnia Blues-Bob Cooney 

2. Cryin' Inside For You-Glenn Eliot 

3. Aquarium Song-Bob Cooney 

4. I Wanna Love You-Glenn Eliot 

5. One For The Road-Bob Cooney 


© 1980 Bob Cooney & Glenn Eliot 






King Tubby’s 
18 Drurriille Ave. 
Kingston 11. 

Tel: 92-38868 
(P) (C) 


Mfr. & Dist. by 
Papa Moke Music 
487 E. 24th St. 
Paterson, N.J. 

(201) 278-3780 

(C) (P) Dub Plate Music 

FH 035-A 


LIVE DEAD STOCK 
Louis Culture & Wayne Rankin 

VERSION 


Eng. Peego & Banton 
Riddim tracks by 

in ° 





Mfr 


Dist 


by 


Papa Moke Music 
487 E. 24th St 
Paterson, NJ. 

(201) 278-3780 

(C) (P) Dub Pate Music 

FH 035-8 


file Ave. 
11 . 

Tel: 92-38868 

(P) (C) 


NO GUN 
Professor Nuts 


VERSION 


Eng. Peego 
Riddim tracks by 
Firehouse Crew 


thi 


d\o9 


re cor 



MILLENIAL REIGN ▼ 

(f,000 YEAR REIGN OF CHRIST) 
SHIRLEY CAESAR WITH THE 
CAESAR SINGERS AND THE VOICES OF 
THE WHITE ROCK BAPTIST CHOIR 


MILLENIAL REIGN (1,000 YEAR REIGN OF CHRIST) 

(Caesar) 4:38 

WINDSTORM (Caesar) 2:22 

I WANT TO BE TROUBLED NO MORE 

(Caesar) 2:54 

SO GLAD JESUS LOVES ME 

(Jenkins) 3:26 

STORM IS PASSING OVER 

(P. D. Arr.: S| Caesar) 1:45 
TOTAL TIME: 15:16 

Produced By: John Bowden 
Audio Engineer:!Jim Cordon, Jr. 

Recorded At Opal Recording Studios, 

New York City 

All Songs Published By ^ . 

Our Childrens Music/BMI 
© 1974 Scepte^ Records, Inc^c,, x ^ 


°f scepter 



■WBk/^ /IILLENIAL REIGN 1 
(1,000 YEAR REIGN OF CHRIS' 
SHIRLEY CAESAR WITH THE 
CAESAR SINGERS AND THE VOICI 
THE WHITE ROCK BAPTIST CH< 


RUN TO THE MOUNTAIN 

(Griffin) 2:20 

WALK AND TALK WITH JESUS 

(R. D. Arr.: S. Caesar) 2:30 

LOVE OPENS DOORS 

(Smith-Jenkins) 2:55 
WALKFTOGETHER CHILDREN 

(Griffin) 3:01 
TOTAL TIME: 10:55 

Produced By: John Bowden 
Audio Engineer: Jim Gordon, Jr. 
Recorded At Opal Recording Studios, 
New York City 
Ail Songs Published By 
Our Childrens Mupic/BMi 
fo/s ® 1974 Scepter Records, Inc. 

W°Oc T „ cC 0^ 

° F SCEPTE.R 





o\ZEO duplication 


BAND 


IMAGE 


A NOTE OF MUSICAL EXCELLENCE 


SIDEA ©&®1989 

331/3 RPM Loughton Sargeant 

STEREO 

SOCA PARTY 
(L Sargeant) 

Produced & Performed by IMAGE BAND 
Arranged by Loughton 'Sarge' Sargeant 
Recorded at Ambient Recording 
Engineered by Liston Munsanto 
For Bookings: ROLAND ROEBUCK a 

^ 2400 16th St. N.W., Suite 741 

Washington, D.C. 20090 
(202) 483-0848 







, E 0DUPUCAr,0„ 


J? 



IMAGE BAND 



... A NOTE OF MUSICAL EXCELLENCE 

IB-001 

SIDEB © & ® 1989 

331/3RPM Loughton Sargeant/ 

STEREO Margie Lawrence 

MAKE YOUR MOVE 
(L. Sargeant / M. Lawrence) 

Produced & Performed by IMAGE BAND 
Arranged by Loughton 'Sarge' Sargeant 
Recorded at Ambient Recording 
Engineered by Liston Munsanto 
For Bookings: ROLAND ROEBUCK 
2400 16th St. N.W., Suite 741 
Washington, D.C. 20090 
(202) 483-0848 







SIDE 



Recorded, Mixed, Eng. By: BARRY O'HARRE 
At GROVE Studio, Ocho Rios St. ANN 


1 RYE KYE RULE 

2 KYE KYE RULE «LUB MIX ) 

Produced By: Norman "Fish" Ward 

Written By: General Marcus and Norman Ward 

BIG UP- DONOVAN AKA SEBA AND BEESHEAD 

BMI AFRI-JAM PROD. 






SIDE B 


At GROVE Studio, Ocho Rios St. ANN 

Mixed And Eng. By: Dino Zervos 
At Power Play Studio, N.Y. 


1 AKOt ORIGINAL 


+ + 


2 AKOS REMIX * 

* Remixed By D.J.Fashion 

++ Produced By: Norman "Fish" Ward 

Written By: ++General Marcus, Norman Ward 

BIG UP- DONOVAN AKA SEBA AND BEESHEAD 

BMI AFRI-JAM PROD. 





Soca 33 r.p.m. 

CAULDR8C FORBES 


SIDE ONE 
STEREO 

Rec at Kristal Sound 
Eng. Douglas Wiison 
Mixed at Rewlston Recording 
Eng. Jon Evans & G. Straker 


Produced by- 
Frankie McIntosh 
and C. Forbes 
Executive Producer 
Granville Straker 


(1) MASH DOWN DE PLACE 

(C. FORBES.. 

(2) MASH DOWN TIME 

C. FORBES) 

(3) MASH DOWN (TV Mix) 

(C. FORBES) 

Arranged & Gonducteo by Frankie McIntosh 
Mfg. & Dist. by Straker's Records World 
242 Utica Avenue, Brooklyn, NY 11213 
Telephone & Fax: (718) 756-0040 — 7/3-950 



Soea 33 r.p.m. 

CAULORIC FORBES 


GS 2929 B 

Produced by: 
Frankie McIntosh 
and C. Forbes 
Executive Producer 
Granville Straker 


SIDE TWO 
STEREO 

Rec. at Kristal Sound 
Eng. Douglas Wilson 
Mixed at Rawlston Recording 
Eng. Jop Ev'ans & G. Straker 


(1) ROUGHNESS 

•C. FORBES' 

(2) ROUGH (Mix) 

(C. FORBES) 

(3) T.V. (Mix) 

(C. FORBES) 

Arranged & Conducted by Frankie McIntosh 
Mfg. & D'st. by Straker’s Records World 
242 Utica Avenue, Brooklyn, NY 11213 
Telephone & Fax: (718) 756-0040 — 773-9506 


RECORDS 




Ladol cams- 8ii 

EL PANELAYSUS MARIMBAS 

1 - LAS CHIAPANECAS 
(Rafael de Paz) 


2- MARIMBA 
(Agustin Lara) 

3- TAP AC H U LA 

(Ray Perez y Soto-Cesar Lara) 



* * £Co *Ds 











































?,>*;£* A. DE C. V.. AVE. 

eS n E «c' STRADA(S) usaDA !tob^ c '° « S*«* 
° s *es e J5 0,Sco no «ncluye autor * 0 t t 
S£ *VaDos. q UEDa pROHiBlDO &• 


Lado 


CAMS - 811 


EL PANELA Y SUS MARIMBAS 


1-LA ZANOUNGA 
(Arr. Zeferino Nandayapa) 


2 TEHUANTEPEC 
(Pepe Gui'zar) 


3-BLANCA 

(Campodonico) 


@ 1976-10 


RCA Records 


4-LA PALOMA 
(Yradier) 


5 - LA TORTUGA DEL ARENAL 
(Arr. Zeferino Nandayapa) 


P.0 




4?* 


Arr. y Dir. Rafael de Paz 






1>*Ar 

















































H MmIkW 

Recorded at Sunset i 
J.W. Recording Studios 
TrinMMJW.I. 

MISHIT Tllll 

STEREO 
33 1/3 rpm 

SI DE A 
JW—079 


^^Productions .'Srawffi 
Executive Producers: 


1. WHAT AH WANT AGAIN 

( W. oevine) 

2 INTEGRITY 

( W. Devine) 

a IZ MAGIC i; 

(G. Ballantyne) 

D istr lb u ted j*.y 

J & W Productions 
28 33 Church Avenue 
Brooklyn, N.Y. 11226 
(718) 693-9261 
Fax: (718) 693—9271 















































1. MAPLEVIEW RAG (2:43) 

-Arlo Guthrie- 

2. WALKIN’ ONE AND ONLY (3:13) 
-Dan Hicks- 

3. SUNBURST (4:19) 

, -Pete Kennedy- 

4. OH, LADY BE GOOD (4:08) 
-George Gershwin- 

5. ONE MORNING IN MAY (2:55) 
-Traditional- 

( 43748 ) 

Records, P.0 Bo^ 3AV 


M 018184 / 
STEREO j 




/MMRIX 

R E C O R D S 


GRAZZ MATAZZ 

DELINQUENT MINOR 


M 018184 
STEREO. 

1. DELINQUENT MINOR (4:22) 

-Al Petteway, Akira Otsuka, John Messenger- 

2. SEND ME ON MY WAY (3:10) 

-Al Petteway- 

3. MITCH'S DILEMMA (3:27) 

-Phil Bloch- 

4. AFTER YOU’VE GONE (4:19) 

-Henry Creamer and Turner Layton- 

5. YODEL LADY (3:16) 

q, -Michael Stein- : GP 

, 0 o^ 

R3 748 ) ^ 

^ atr ix Re cords, P.O.Bo* 3 ^’ 


V 


v. 


SIDE 2 




R 134152 
SS 8416 
STEREO _ 

@ 1976 ATLANTIC j 


SIDE ONE 

LED ZEPPELIN 
PRESENCE 


1. ACHILLES LAST STAND (10. 26) Page 

2. FOR YOUR LIFE (6:21) Page- Plant 

3. ROYAL ORLEANS (2:58) 

Bonham - Jones - Page - Plant 
PRODUCED BY JIMMY PAGE 
Executive Producer; Peter Grant 

?2> 0 ST SS-763559-SP 

^^ O/?0 'NG CORP..75 ROC^ . 





R 134152 
SS 8416 
STEREO 

1976 ATLANTIC 


SIDE TWO 

LED ZEPPELIN 
PRESENCE 


1. NOBODY'S FAULT BUT MINE (6:15) Page - Plant 

2. CANDY STORE ROCK (4:10) Page - Plant 

3. HOTS ON FOR NOWHERE (4 42) Page - Plant 

4. TEA FOR ONE (9:27) Page-Plant 

PRODUCED BY JIMMY PAGE . ^ 

Executive Producer: Peter Grant ' 

^/ c ST SS 763560- SP 

CORF, 75 



c ^ed & Marketed by a/. 



FOR PROMOTIONAL 


VERSION 


iForGfeatness 

COMING SOON 

| J 7 K ■; j;M 

Executive producers: 

Marcfallen Petion & Stevenson Bruneau 

www.naturalpreferencerecords.com 


s °ot© @ vs n 8 ^ 0 '/ 



^SMarkeledbj,^ 



SIDE B 

33 1/3 RPM 

STEREO 1 


rJUlI 



FOR PROMOTIONAL 3 
USE ONLY §. 
NOT FOR SALE 0 


$ 

•% 

% 


THE WHOLE DAY THROUGH 

X. RADIO EDIT 2. LP VERSION 


£ 


O' 

C) 




% 

\ 




So, 


Destined For Greatness 

ALBUM COMING SOON 

Executive producers: 

Marcfallen Petion & Stevenson Bruneau 

www.naturalpreferencerecords.com 


Co * 
Qj 


>O x > 


* 


Ns °0?©@y S'n 90 ^ - 











8043 

THE ZENITHS 
MAKIN 5 THE SCENE 


1. SUGAR PLUM—Frank Walker 

2. YOU TOOK ADVANTAGE OF ME 
Rodgers-Hart 


NOT FOR SALE 
SAMPLE COPY 


ATLANTIC 




SIDE 


Medley : 

a) YOU DO SOMETHING TO ME 
Cole Porter 

IT’S ALL RIGHT WITH ME 
Cole Porter 

FROM THIS MOMENT ON 
Cole Porter 

LITTLE GIRL BLUE—Rodgers-Hart 
ST. LOUIS BLUES 
W. C. Handy 

( 11811 ) 








STEREO 


EXCERPTS FROM SD- 8204 


ARCHIE BELL AND THE DRELLS 
“I CANT STOP DANCIN’ ” 


ATLANTIC 



SIDE TWO 

TL-132-B 


PROMOTIONAL RECORD 
FOR RECORD DEPARTMENT IN-STORE PLAY 




0foadc 8slin 9 4 Copy/ ft( 


- ■ a 

Executive Producer / 

' ..Kenneth Black I 
Managing Director | 
Pat Crawford | 

Engineer 

Bunny Tom Tom \ 
Studio Operations 
Manager . 
Wellesley Charoo 




SKDL 035 A 

(P)(C) 1987 
Ultra Sound 
Music 
45 PPM 





Managing Director 


lira Sound 


Engineer 
Bunny Tom Tom 
Studio Operations 
Manager 
Wellesley Charoo 


"'**• 167 Si. Unit F-4 









56043 A 


TONIGHT 

erry & Bob Brookmeyer Quintet 


Clark 


KP-270 


A product of Mainstream Records Inc. 


1. TETE A TETE 3:02 

(Pastel Music-BMI) 

2. PRETTY GIRL 3:00 

(Bartmoor-BMI) 

3. BLUE CHINA 2:59 

(Bartmoor-BMI) 

4. HUM 3:40 

(Bartmoor-BMI) 

5. BLINDMAN, BLINDMAN 2:29 

(Hancock Music-BMI) 










56043 B 


TONIGHT 

Clark Terry & Bob Brookmeyer Quintet 


KP-271 


A product of Mainstream Records Inc. 


1. STEP RIGHT UP 2:57 

(Kips Bay Music-ASCAP) 

WEEP 2:55 
(MJQ Music-BMI) 

3. STRAIGHT NO CHASER 2:49 
(Thelonius Music-BMI) 

4. SOMETIME AGO 3:02 
(Bartmoor-BMI) 


5 HYMN 2:42 

(Charlie Parker Music-Mayhew Music-BMI) 







ELEKTRA 

LEADER OF THE PACK 
COMPLETE ORIGINAL BROADWAY CAST 


OVERTURE (213) 

1. BE MY BABY* (2:45) 

E. Greenwich J. Barry P Spector 
Dialogue (: 16) 

2. WAIT "TIL MY BOBBY GETS HOME* 
E. Greenwich J. Barry P. Spector 
Dialogue (: 19) 


60409-1-Q 
STEREO 


SIDE ONE 

® 1985 Elektra/ 
Asylum Records 


3. A...MY NAME IS■ EUlf* “ i:38l 
E. Greenwich 

Dialogue i■ 23'p 

4. jivETte boogie beat-* , c;g: 

E Greenwich 
‘Dialogue ('38j 

5 W > t V 1" O I o V £ H £ H f- A ft, :: <> } '■ ■ : J - ■ £ . •' > ^ '■ .• £ »\ R T S 
f. Greenwich 1 Powers - P. Spector 
Dialogue (:24) 

6 TODAY 1 T Hi: 3CY fAA GOGGa i (G40; 

E. Greenwich - 1 Powers • P Spector 

‘Trio-.Mask-Co Inc. / Mother .Bertha Musk Inc. ., (BMI). 

Pa 

^ y 0RH 10019 9229 SUNSET 


’VACATIONS. INC O’ 




CLCKTRA 


LEADER OF THE PACK 
COMPLETE ORIGINAL BROADWAY CAST 

1.1 WANNA LOVE HIM SO BAD* (2:22) 

E. Greenwich - J. Barry - P. Spector 

2. DO WAN DIDDY* (1:58) 

E. Greenwich - J. Barry 

3. AND THEN HE KISSED ME** (1:59) 

E. Greenwich - J. Barry - P. Spector 
Dialogue (: 15) 



60409- 1™Q 
STEREO 


SIDE TWO 

® 1985 Elektra/ 
Asylum Records 


*Tr»o Music Co , Inc., 'EM!}, 
jsic Co . Inc.,/Mother Bertha Music Inc,. (BMI). 
ley Music Corp. Trio Music Co , Inc., (BMI). 

- -«•e ;■ 


V ° RK 10019 9229 SUNSET BOUVT 


' ^^ICATm S. INC O' 







MFG BY ELEKTRAi 


C LCKTR A 

LEADER OF THE PACK 
COMPLETE ORIGINAL BROADWAY CAST 


1. LEADER OF THE PACK* (4:18) 

E. Greenwich - J. Barry - G. Morton 
Dialogue (:26) 



y °RK 10019 9229 SUNSET BOU^ 


2. LOOK OF LOVE** (3:42) 
E. Greenwich - J. Barry 


60409-1 -Q 
STEREO . 


SIDE THREE 

© 1985 Elektra/ 
Asylum Records 






Trio Music Cc. Inc 
*** Alley Music C< 










JAH 


A 

Dist. by: 


45 RPM 


LIFETIME 

RECORDS 


Prod. By 
PERCY CHIN & 











45 RPM 


LIFE TIME 

RECORDS 

( 305 ) 624-1245 

JAH LIFE 

RECORDS 

( 718 ) 941-1993 




Prod. By 
PERCY CHIN & 
HYMAN WRIGHT 
Pub. by 
JAH LIFE 
MUSIC 
(ASCAP) 










the LATTUS BROS. 

1. BLUEGRASS AUCTIONEER (Van Dyke) 3:03 

2. MAKING PLANS (Russell-Morrison) 3:19 

3. LEAVING TOWN (Emerson) 2:03 

4. I WISH YOU KNEW (Louvin) 2:34 

5. DREAMIN’ (Napier) 1:59 





the LATTUS BROS. 

1. I’VE BEEN EVERYWHERE (Snow) 3:04 

2. MEMORIES (B. Osborne) 3:08 

3. DEAR OLE DIXIE (Flatt-Scruggs) 2:03 

4. GOD GAVE YOU TO ME (C. Stanley) 4:05 

5. CUCKOO (P.D.) 2:57 

6. IF I COULD HEAR MY MOTHER 
PRAY AGAIN (Vaughan) 3:05 




ASC-3 

SIDE 1 


5829-3-A 


]. ROBINSON'S KNIGHTS OF REST 
(a) Mean Baby Blues 

2. ALEX HILLS ORCHESTRA 
(a) South Bound 

3. (b) St. James Infirmary 

4. RUBEN REEVES RIVER BOYS 
(a) Blue Sweets 

5. (b) Texas Special Blues 

6. (c) Papa Skag Stomp 

7. KING MUTT and his TENNESSEE 
THUMPERS (a) Shake Your Shimmy 








*o mu , Uy 

istoric^: 

RECORDINGS 

RARE BANDS OF THE TWENTIES 



ASC-3 

SIDE 2 


5829-3-B 


1. SID VALENTINES & his PATENT LEATHER KIDS 
(a) Patent Leather Stomp 

2. DUKE DIGGS (Alphonse Trent) 

(a) Nightmare 

OLIVER COBBS RHYTHM KINGS 
(a) Ducks Yas Yas 

JOHN WILLIAMS MEMPHIS STOMPERSy 
Sumpin' Slow & Low 

5. KA*K4S CITY STOMPERS 
(a) St. 

6. (b) Aunt Jemima Stomp 

7. KING MUTT (a) Maxwell St. Stomp 









HERBY REMINGTON - BUDDY DEE 


SIDE 1 f~\ UAS 8167 A 

STEEL GUITM HOLIDAY 









% 


1. HULA PALM 

2. SLUSH PUMP 

3. BEYOND BLUE 

4. BOOT HEEL DRAG 

5. PALM TREE 

6. REMINGTON RIDE 






>S ' INC. NEW VO^ 








































SIDE 


Distributed by 
PENTHOUSE MUSIC 
16155 S.W. 117th AVENUE B-22 
MIAMI, FL. 33157 
Tel.: (305) 378-2407/ 
(305)378-6770 
Fax:(305)378-2408 


TALK” 

GLAMOUR MURPHY 


Produced by: 

A. Malvo & A. Cameron 










































PROCOL HARUM 
GRAND HOTEL 


(D6RAND HOTEL 
(DTOUJOURS L'AMOUR 
@A RU!VS TALE 
<DT. V. CEASAR 





PRGCOL HARUM 
GRAND HOTEL 


SIDE 2 


/ 


TD-1237-1 


®A SOUVENIR OF LONDON 
©BRINGING HOME THE BACON 
©FOR LIQUORICE JOHN 
©FIRES (WHICH BURNT BRIGHTLY) 
©ROBERTS' SOX 

62 S tfjJR 


•** STEREO 




RECORDS 


ECHOES OF LOVE 
CARLENE DAVIS 


PfoA by* 

T. Cdw«n/C. Davte 


1. TELL ME A LIE 

(Wyrick /Buckner) 

2. THE FIRST WORD INMEMOR Y 

(P. Rose /A. Kennedy /P. Bunch ) 

3. ONLYMA SMILE 
(John Holt jSpanta Florida 

4. SWEET DREAMS 

(Don Gibson) 

5. LITTLE BIT A MAGIC 
(E. Adamberry) 

6. BURNJNGLIP 

A (Y. Chaka Chaka) 0 


* Dist. by: 
Dynamic Sound 
15 Bell Rd. 

Kgn. 11 
Tel:923-9186/ 
39138 

(P) 1995 
(C) 1995 

Side A 





RECORDS 


ECHOES OF LOVE 
CARLENE DAVIS 


(P) 1995 
(C) 1995 
SideB 


Dist. by: 
Dynamic Sound 
15 Bell Rd. 

1 Kgn. 11 

Tel:923-9166/ 

39138 


I'VE GOT YOU BABY 
(Lucky Dube) 

2. BABY BE TRUE 

(Leroy Sibbles ) 

3. EVER YTHING I OWN 
(David Gates ) 

SORRY DOESN'T MAKE IT RIGHT 
(Pam Sawyer (Michael Master ) 

BOYVMGONNA MISS YOU 


(Parian (Kawob/Biscoff (Fallenstein ) 


DANCE 'N* TIME (Featuring Barrington Levy). 





Produced by: 
Oswald V\/pams 
(Junior) 
Arrangec by: 
David Barrett 
(P)(C) 1991 
All rights reserved 
(202) 723-6368 


Distributed by: 

V.P. Records 
170-2" Jamaica Ave 
Jamaica New York 
11432 

(718)291-7058 


TRASH & READY 
DADDY LILLY 






Produced by: 
Oswald Williams 


' Distributed by: 

I#1 

Arranged by: \l 

David Barrett 

V.P. Records 

(P)(C) 1991 

170-21 Jamaica Ave. 


All rights reserved 

Jamaica New York 


(202) 723-6368 

l 11432 




(718) 291-7058 


S DE AA 


CLOSER TO ME 
RED ROSE 







SIDE ONE: 

BEN 

Michael Jackson 

ROCKIN’ ROBIN 

Michael Jackson 

NEVER CAN SAY GOODBYE 

The Jackson 5 

DANCING MACHINE 

The Jackson 5 

WE RE ALMOST THERE 

Michael Jackson 

JUST A LITTLE BIT OF YOU 

Michael Jackson 

ONE DAY IN YOUR LIFE 

Michael Jackson 

All selections courtesy of 

Motown Record Corporation 







MICHAEL JAC 


SIDE TWO: 

GOT TO BE THERE 


I’LL BE THERE 
The Jackson 5 ft 
ABC I 

The Jackson 5 

THE LOVE YOU SAVE 
The Jackson 5 

OH HOW HAPPY 
Mich?'" Jackson 
I WANNA BE WHERE YOU ARE 
Michael Jackson 

I WANT YOU BACK 
The Jackson 5 

All selections courtesy of A 

Motown Record Corporation M 





MUSICAL JOURNCV 
P€T€R HUMPHRCV 


SIDE 1 

PC0017 MW 

33 1/3 RPM 

@ 1997 

0© PRODUCTIONS 

ALL RIGHTS RESERVED 

1. DOGGV 



2. jOCK€V 
3. ROAD ON FIRS 

For Bookings Call: 
301-249-0449 (Office) 
301-615-5991 (Pager) 



MUSICAL JOURNCV 
P€T€R HUMPHREY 


SIDE 2 


(tij 1997 

<E>® PRODUCTIONS 





Produced by: 
E. J. Robinson 
for Top Rank 
Records Ltd., 
Montego Bay 
Tel: 952-1216 


Made in Jamaica! 
Distributed by: 


I’M THE REGGAE MAN 

(W. Morris-E.J. Robinson) . 

W MORRIS - E.J. ROBINSONS 












IPCAF RECORDS 





IPCAF RECORDS 


STEREO 
Side B 


DELAMO 


A MS-001 
45 RPM 




Distributed by ... 

HIT BOUND MFR., INC. 

5-10 47th Road, L.I.C., N.Y. 11101 

Ph. (212) 361-9653 

Unauthorized Copying Prohibited 

All Rights Reserved 

SIDE A 

C. P. 1983 

Produced by 
SLY & ROBBIE 

p/V£ &I 

L RED hot 7 

L DEAN FRA^IER b &TAX?GANG 





Distributed by 
HIT BOUND MFR., INC. 

5-10 47th Road, L.I.C., N.Y. 11101 
Ph. (212) 361-9653 
Unauthorized Copying Prohibited 
All Rights Reserved 




SIDE B 

C. P. 1983 

Produced by 
SLY & ROBBIF 





The Serious Side 

BMC-1001 
SIDE A 
STEREO 






> 


t) 


Q 


■ 2 * 


^0 BLUS 

\ 0 ^tST57S ™^N £ ^L 

The Lighter Side 

1. Flying Saucers (2:09) 

2. My Seventeenth Summer (2:42) 

3. Oubah, Oubah!! (1:56) 

BMC-1002 
SIDE B 
STEREO 

4. Down Home Medley (2:28) 

-Wendy’s Bus 

-Tell Me What to Do 
-Down Home 

5. Penpal (1:43) 

6. Buckboard Ramble (2:33) 

7. Littlest Skater (1:41) 

8. Closer (1:26) > 

All Selections © Alphaventure Music, Inc. (ASCAP) 

Airplay permitted/Unauthorized duplication 

prohibited. qy> 


ni 



Manufactured in 
(USC-225) 33 


Recorded in Europe 

65041 


JULIE ANDREWS and MARTYN GREEN 
TELL IT AGAIN 

Songs of Sense and Nonsense 
(1KAVORITE NURSERY RHYMES 
(2)-SCHOOL DAYS and LEARNING SONGS 

Julius Baker, Flute 
Music and Percussion by Moondog 
Produced by Young Record World for 
Angel Records* Continuity and 
Direction by Julie Laurence 




Manufactured in LLS A. I Recorded in Europe 

(USC-226) 33% V. 


JULIE ANDREWS and MARTYN GREEN 
TELL IT AGAIN 

Songs of Sense and Nonsense 

(l)^SONGS OF FUN AND NONSENSE 

(2)-THE ANIMAL WORLD 

(3)-BEDTIME SONGS and LULLABIES 

Julius Baker, Flute 
Music and Percussion by Moondog 
Produced by Young Record World for 
Angel Records. Continuity and 
Direction by Julie Laurence 



NOT FOR SALE 
LS 683P-A 
Producer: 
Dino Elefante^ 


ONLY 


TIME 3:26 


From The Album 
PERFECT TIMING 
LS 5831 


PERFECT TIMING 
(Randy Thomas) 

Lexicon Music, Inc. / ASCAP 


® 1984 Lexicon Music, Inc. 


^ ^fCORDS • A D\V\S'0^ 




NOT FOR SALE 
LS 683P-B 
Producer: 
Dino Elefante' 


FOR 

PROMOTION ONLY 
TIME 4:10 


From The Album 
PERFECT TIMING 
LS 5831 


NEVER SHOULD HAVE LEFT YOU 
(Bryan Duncan) 

Lexicon Music, Inc. / ASCAP 


© 1984 Lexicon Music, Inc 




§->2wmo 


REVOLUTIONARY 
- \ SOUNDS/ - 


FIVE STAR 


PRODUCED BY: 
D. GERMAIN 
DIST. AT 

KEITHS RECORDS 
1394 

ST. JOHNS PLACE 
BROOKLYN 1'213 
TEL.(212) 772- 9027 


EBONY AND IVORY 

(Paul McCartney) 

RASER & THE MIGHTY DIAMONDS 













REVOLUTIONARY 
r SOUNDS — 


rMADE IN' 
JAMAICA 


PRODUCED BY: \ 
D. GERMAIN \ 
DIST. AT 

KEITHS RECORDS 
1394 

ST. JOHNS PLACE 
BROOKLYN 11213 
TEL.(21 2) 772- 9027 













SIDE A 
I.R. Oil 


WHY ME 
(Delroy Thompson) 

PINCHERS 


Distributed by 
V. P. Records 
(718) 201—7058 
Produced & Arranged 
by 

Carlton Jackson 




4 Distributed! by 
I V. P. Records 
' (718) 291 —7058 

Produced & Arranged 
by i 

Carlton Jackson M 


ONE MILLION MEMORIES 

(Sedrick Em'Brooks 

ITAL INT'L PLAYERS 





Distribution: 

V.P. Records 
170-21 Jamaica Ave 
Jamaica, N.Y. 
(718)291-7158 


Produced by Robert Livingston 
Pub.: Blue Trac Music I 

t© Blue Trac Production 
(g) Wild Apache Production 


DANGEROUS 
(P. Blake) 


FRANKIE PAUL 


>s Prohibited 





>ui«M 



SIDE AA 
WAD-016 


Distribution: 

V.P. Records 
170-21 Jamaica Ave 
Jamaica, N.Y. 

(718) 291-7158 


Produced by Robert Livingsto 
Pub.: Blue Trac Music 
(© Blue Trac Production 
(b) Wild Apache Production 


BOY YOU NICE 


LAD IE - SHABA 


ore/ 


Prohibited 






Crat P 

203 Schenectady Aye 
Brooklyn N.Y. 11213 
r -i 953-7188 ' 

Sk NUH RUN DOWN MAN 

Major Mackerel 


£xc. D. Vase 
Producer 
ft. Rowe 


Riq utc r£S£^ 








£)«(; MSm ■ 

Cra, f 

203 Schenectady Ave 
Brooklyn N.Y. 1121' 
T*l 9S3-7188 


Exc, D, Vasel 
Producer 
R. Rowe 


VERSION 

Mount Zion Crew 


Rights 







-1 




i 




f 


f * 

t * 



i 


- 

—tu 


Produce B] 


IaRL FRANCIS 
DALE MONCRIEF 
for Lemon & Lime Records 


Distributed By 

MUSIC MASTER 

817 UTICA AVENUE 
BROOKLYN, N.Y. 11203 
(718) 342-3569 


TAKE THE SLUG 
SLUGGY RANKS 
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EPS 80811 
SIDE A 

® © 1992 RMM 
RECORDS & VIDEOS 

PROMOTIONAL USE 
ONLY 


1. SOY LA VOZ */** 4:06 
-Eric Figueroa- 

2. VOLVERTE A BESAR * 5:26 
-Manuel Jimenez- 

3. CORAZON MIO ** 4:57 

-Manuel Jimenez- 

4. NO SE PORQUE ** 4:43 
-Corin Oviedo- 

5. FRUTOS *** 5:04 
-Mario Diaz- 

ARREGLOS: 

* Isidro Infante/** Eric Figueroa 
*** Oscar Hernandez . ^ 


records 


e ° s Corp 





EPS 80811 
SIDE B 

® © 1992 RMM 
RECORDS & VIDEOS 

PROMOTIONAL USE 
ONLY 


1. NADA QUE OCULTAR * 4:52 
-Jose A. Rodriguez- 

2. DE PRONTO *** 5:04 
-Jose A. Rodriguez- 

3. NO HAY NADIE COMO TU *** 
-Van Lester- 

4. PERDONAME QUE TE QUIERA 

-Mario Diaz- 

5. POR TU AMOR ** 4:50 

-Mario Diaz- 

ARREGLOS: 

* Isidro Infante/** Eric Figueroa 
*** Oscar Hernandez 
**** Julito Alvarado 


records 


1e °s Corp 





P^u, 



uosuqof 


New Era Music Group 




'' Unauthorized 



Produced By 
BeatzR Us 



Side 

) 2 


o 

\ 

\ 


THE DAWN OF A NEW ERA 


1.'You’re the One (4:01) 


4 






/ 



•«? 


O' 


■f© 


°> (j $ ^f£ 

101 /Of 7-1 DistviV)» teA 








1 


*ith Three Guys P«' 
































SIDE A 
33 1/3 RPM 
Stereo 

Time: 6:30 


SUPER SINGLE 
SS—002 

©® 1991 


Music and Lyrics: CLAUDIO MARTELL 
Arr:STEVE ROITSTEIN 
Prod: ROMATELL Productions, Inc. 
Recorded at. BLAKCAT & CRITERIA 
D'AR Management, Inc. 
Miami (305)858-8822 


°»y D a ** 

>G HTs ROMATELt-. 
















BLP 6104 


Si 







RECORDS 

'A) * * 

THE GREATEST ALBUM ON EARTH 


★ ★ ★ 


2 


3 Vs R.P.M. 


Side 1 


“FREEDOM AT LAST” 

(Part 1) 

★ ★ ★ 

REV. MARTIN LUTHER KING, JR. 

★ ★ ★ 

RECORDED LIVE AT WASHINGTON, D.C. 
AUGUST 28TH, 1963 










Side 1 
3 3 V'3 rpm 

STEREO 


ALP (S) -190 

(ALP (S) -190-A) 




KRT 14 


a supraphon/abbey production 


Antonin Dvorak 

SYMPHONY NO. 5 IN E MINOR. Op. 95 

“From the New World” 


/ Side 2 
3 3 14 rpm 

STEREO 


ALP (S)-190 

(ALP(S) -190-B) 


Band 1: Scherzo: Molto vivace 
Band 2: Allegro con fuoco 

CZECH PHILHARMONIC ORCHESTRA 
VACLAV TALICH conducting 






of the ovmtR 

*°ADCASTING AHO c 


*y 




side • A 


www.MOB-Records.com 
www.CubanLinkOnline.com 
www.101 Distribution.com 


1 .TALK ABOUT IT - Radio/Clean [3:50] feat. Jadakiss 

2.TALK ABOUT IT - Main [3:52] feat. Jadakiss 

3.PRIVATE PARTY - Radio/Clean [3:45] 

4.PRIVATE PARTY - Main [3:45] 


pV 


ds 2084 . Po BOX 6290 • v < 








side • AA 


www.MOB-Records.com 
www.CubanLinkOnline.com 
www.101Distribution.com 


1.TALK ABOUT IT - A Cappella [3:37] feat.Jadakiss 

2.TALK ABOUT IT - instrumental [3:52] feat. Jadakiss 

3.PRIVATE PARTY - A Cappella [3:46] 

4.PRIVATE PARTY - Instrumental [3:35] 


° r ^i 2004 . PO BOX W** 










STEREO 
SIDE 1 

76 




422 839 315-1 


2. HE’S GOT THE WHOLE WORLD IN HIS HANDS (2:32) 

(Arr. R. Brown-J. Kennedy-M. Singleton) 

3. MILKY WHITE WAY (3:33) 

(Arr. R. Brown-J. Kennedy-M. Singleton) 

4. DEEP RIVER (3:17) 

(Arr. R. Brown-J. Kennedy-M. Singleton) 

5. WILL THE CIRCLE BE UNBROKEN* (3:20) 

(C. H. Gabriel-A. Habershom) 

6. MORNING TRAIN (2:38) 

(Arr. R. Brown-J. Kennedy-M. Singleton) 

^ BMI except *ASCAP 

This Compilation ^ 


V 


%> 


*5 


© 1989 PoiyGram Records, Inc. 


*0 


8y 


Q^YGRAM RECORDS. 






if 




& 


\N U S A 






\N U.S.A- 





'AVGQ57 I7 


RECORDS 


Rl 5021 
(Rl 5021 AS) 


SIDE 1 
33 1/3 RPM 


DOROTHY CTTVE COATES 
THESE ARE THE DAYS 

AFTER AWHILE (3:40) 

(D. L. Coates) (Conrad Music—BMI) 
POWER OF THE HOLY GHOST (4:05) 
(Public Domain) 

AMEN (3:50) 

(Public Domain) 

THESE ARE THE DAYS (4:00) 

(D. L. Coates) (Savgos Music, Inc./Dorothy 
Love Coates Music—BMI) 

HE'S HELPING ME (3:00) 

(D. L. Coates) (Savgos Music, Inc./Dorothy' 
Love Coates Music—BMI) 

r~ © 1986 Savgos Records, Inc. 


j®-’ 




Records. 342 






AVC057 I7 


RECORDS 


Rl 5021 
(Rl 5021 BS) 




I'.'':' 


SIDE 2 


J&vl/: -‘ 41 ? 


33 1/3 RPM 


DOROTHY LOVE COATES 
THESE ARE THE DAYS 

HEAVEN (2:45) 

(Public Domain) 

THE STRANGE MAN (6:45) 

(D. L. Coates) (More Rice Music—BMI) 
LORD | # M TRYING (5:00) 

(L. Caffey) (Savgos Music, Inc./Dorothy 
Love Coates Music—BMI) 

THAT'S THE KIND OF GOD HE IS (4:20) 

(D. L- Coates) (Screen Gems—EMI 

Music, Inc. —BMI) ✓ 






1986 Savgos Records, Inc. 


cy 


6 ^ 




°y Records. 342 ** 
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STEREO 


THE 'ROBERT PATTERSON SINGERS sing 

THE SOUL OF GOSPEL 



Recorded Live in Frankfurt, Germany 


LPGS-240211 

GOSPEL 


1. DIDN'T IT RAIN-Soloist Barbara White 
(Arr. B. Patterson) 

Bob Patterson Music Publ.-BMI-3:20 

2. A PITY AND A SHAME-Soloist Mary Stephens 
(M. Williams) Conrad Muslc-BMI-4:43 

3. TOP OF THE MOUNTAIN-Soloist 
Mildred Lane (B. Patterson) 

Bob Patterson Music Publ.-BMI-6:21 v 


4. FREEDOM (Arr. B. Patterson) 

Bob Patterson Music Publ.-BMI-3:15 

5. NEW JERUSALEM-Soloist Mildred Lane 


(B. Patterson) 

Bob Patterson Music Pubi.*BM!-5:55 


Produced by Siegfried Loch 
Music Dir. Bob Patterson 

L/BeR TY/Uf\, INC., LCS 





STEREO 



Recorded Live in Frankfurt, Germany 


LPGS-24021 

GOSPEL 


1. HE’S GOT THE WHOLE WORLD IN HIS 
HAND-Soloist Mildred Lane 

(A'r'r. B. Patterson) 

Bob Patterson Music Publ.-BMi-2;26 

2. PEOPLE GET READY-Soioist Mildred Lane 
(C. Mayfield) Chi-Sound Mus., lnc*~BML5:38 

3. WHEN THE SAINTS GO MARCHING IN- 
Soloist Barbara White CArr. B. Patterson) 

Bob Patterson Music PubL-BMi-4:07 

4. JOSHUA-Soloist Mildred Lane CArr, M. Lane) 
Bob Patterson Music PubL-BM!-3:20 

5. LET’S COME IH THE HOUSE- 

Soloist Elaine Davis CD. Love) > 

Volunteer Music PubL Go.-BMI-4:07 

Produced by Siegfried Loch K vy 
Music Dir. Bob Patterson ^ 

l,b £rty /,,a imp ics 




THELONIOUS MONK 
WHO’S AFRAID OF THE 
BIG BAND MONK? 


SIDE ONE 
AL 32893 

® 1974 CBS Inc. 


1. I MEAN YOU 12:42 
-C. Hawkins - T. Monk 

2. EVIDENCE 12:38 

-T. Monk- 






u 

STEREO 


1 . 

-T. Monk- 

2- FOUR IN ONE 11:03 
-T. Monk- 

3. EPISTROPHY 2:00 
-K. Clark - T. Monk- 



SIDE THREE 

AL 32894 

® 1974 CBS Inc. 


1. LET’S COOL ONE 3:47 -T. Monk- 

2. REFLECTIONS 4:35 -T. Monk- 

3. ROOTIE TOOTIE 7:35 -T. Monk- 

4. JUST A GLANCE AT LOVE 2:52 
-D. Blair - T. Macero- 

5. BRILLIANT CORNERS 
3:52 -T. Monk- 




1. CONSECUTIVE SECONDS 2:41 
-T. Monk - T. Macero- 

2. MONK’S POINT 8:03 -T. Monk- 

3. TRINKLE, TINKLE 4:59 -T. Monk- 

4. STRAIGHT, NO CHASER 7:20 
-T. Monk- 
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My Lord and I 

2:00 
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HesuRRechon 

KEEP ON LOVIN' 

PULL IT UP OUT OF LIMBO 

Frank Antonetti Percussion, Vocals 
Kevin DeHond Guitar, Lead Vocals 
Don Howcroft Drums 
Richard Iman Guitar, Lead Vocals 
John Kralles Lead Guitar, Vocals 
Rob Silfvast Piano 
Michael Tomaselli Bass, Vocals 


Recorded at Holt Studios 
Produced by Gary Holt and John Kralles 
This is an eight-track recording mastered on quarter inch tape 
All songs by Salmon John Muzik © 198401984 BP11 
Artwork by Karen Martin 


Special thanx to Jack Hamilton Sound, Archie at the Warehouse and Sam Scozzari 


RESURRECTION RECORDS 213 Meigs Street Rochester, New York 14607 
Booking Info: Koval Management (716) 385-2367 
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O Bluelight specials going on now! © Rubbermaid © Can you hear that sweater calling 
your name? 0 Have you ever noticed it? © Attention shoppers! © Listen to what the item 
is telling you © The K mart dream © http://umgur.comA/Li4QFN.png © Don't dare pass 
up this sale! © Fly over to that sale! © http://youtu.be/DI7pLNk8K7E © Dance to aisle 5 
and enjoy the sales! © Something isn't right my vision isn't clear, where's the sale? © It's all 
calling my name © I've never been more happy in my entire life, I can't feel my legs 
anymore © I can't see straight, but the savings are so clear © http://pastebin.com/KyzsM- 
K4q © I wish she was here to experience the sales © I need to get up, I can't fall asleep 
here. The savings are too good W I'm not afraid © Bye £####### 
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2. Fade Away 
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1 OTRO DIA 2:54 

2 MUJEr'fALSA 3:34 

3 REBELDE 3:30 

Aim E. Gallimere 

4 CORAZONCITO 2:38 

Gerardo Rodriguez 

5 NO ME MIRES (Confusion) 3:54 

6 OTRA CUMBIA MAS 2:36 

Gurardo Rodriguez 

All iiliillom leicepl those marked ‘I published by Musics Aim Publishing IASCAPI 
■tchenicil licenses murid (controlled couipositioosl 'P.1, 


Two 

1 TENGO GANAS 3:18 

Gerardo Rodriguez 

2 HAY DIAS 3:32 

Gerardo Rodriguez 

3 MUNEQUITA 2:52 

4 AGUANTAME 3:1? 

5 VUELVE A QUERERME* 2:49 

6 AMOR PARA Tl 3:20 


ten! lot Piomotiona! Use Onll 111111 
Ufiauttiorizallanslei is PtohilntgJ||iJ|™ 
to Reiurn Upon Oemand In Owiet Acceptance a 
Record Consututes Aoreement to tfie Above 


PRODUCER: Art Gottschalk 

EXEC. PROD.: David R. Lummis 

CHIEF ENGINEER: Andy Bradley 

ASST. PRODUCERS: Aim Reyna, Gerardo Rodriguez 

ASST. ENGINEERS: Steve Lanphier, Noel Flatt, J.R. Griffith 

RECORDED AND MIXED AT: Sugar Hill Studios, Houston 

MERCEDEZ: 

JERRV RODRIGUEZ - vocals, bass, keyboards 
VICTOR GARCIA - keyboards, harmony vocals 
CHANOTREVINO-satopbooe,harmony vocals 
TROOPER HINOJOSA - drams, percussion 
JOHNNY CASTILLO - guitar 
MIKE MARTINEZ - keyboards 
ADDITIONAL MUSICIANS: 

VOCALS: Victor Garcia -eo "Vtielve A Duererme" 

KEYBOARDS: A. Gottschalk 

BASS: X. Wilkins 

DRUMS: R. "Bob" Graver 

PERCUSSION: A. Gottschalk, A. Barrientos 

HARMONY VOCALS: S. Lanphier, R. Allison, Marla Martinez, V. Garcia 

ART DIRECTION: Elena Martinez 

DESIGN: Giulio Turturro 

A very special thanks to Mem, Regina Rosales, brothers Gil and Dan ("The Man"), sister Letty and you ton 
Dad; to the entire stall at Sugar Hill, Art Gottschalk, Emily Cranz, David Lummis, Andy "Quick-Finger" 
Bradley, J.R., Steve Lanphier, Marla Garcia and Super Oave. Thanks to Mary Marla, Marla Martinez, Da Bad 
Dogs, Bob Irem Suave, Josd M„ Arnold T„ Randy ("The Grent White") A„ Mr. 6 Mrs. Henry P. Mnrtlnez Ifnr 
your love and kindnessl, Pat, Krissy, Marissa. Thanks to Valentino for opening my eyes, and so many doors. 
To the DJs everywhere who have supported and encouraged me. To Johnny ("Slim") M. and W. Alex R,, for 
your guidance. 

To my sweetheart Toni Martinez - "I Love You". 

This album is dedicated to He who gives us the talent to nxpress ourselves and the opportunity to pursue 
our dreams. 

To all the hungry children of the world - mey your plates always be hall lull and never half empty. 

UlThis is just the beginninglFl 

Jerry Rodriguez D Mercedez perform exclusively with ProMark drumsticks. 





Since I Found A New Love Part Time Love "C? Darling, Believe In Me *v? Stay Sweet 
You Gotta Go On She’s Yours, She’s Mine (And She’s Somebody Else’s Too) 

She Tried To Understand *v? Somewhere Down The Line You’re The One For Me 
As Quick As I Can You’ll Need Another Favor "v* What You Need Is A Ball 




"Little 

H HE BLUES will always be 
with us and the man who 

give expression to the sad¬ 
ness, the heartache, the troubles and the 
will to live of the people will always find 
an audience. 

“Little Johnny Taylor” is such a man. 
Born in Memphis, Tennessee, which has 
been the birthplace of so many fine blues 
artists, he now lives in Los Angeles. 

Like the traditional blues singers of 
history, “Little Johnny Taylor” writes 
most of his own material, putting into 
it the sounds and the stories he has 
heard in his life and dramatizing with 
his own sense of imagery, which is the 
quality that makes of the blues some of 
the best poetry America has produced. 

“Little Johnny Taylor” was signed for 
Galaxy by Cliff Goldsmith, whose 
researches into the blues idiom have 
carried him to every part of the South. 
A talent scout with a particularly sen¬ 
sitive ear for blues expression, Gold¬ 
smith heard Taylor sing one night at a 
dance and immediately signed him for 
Galaxy. 

His first record for Galaxy, “You’ll 
Need Another Favor" (which is on this 
LP) brought him to the attention of 
disc jockies and fans all over the U.S.A., 
but it wasn’t until his second Galaxy 
disc, “Part Time Love,” that Little 
Johnny Taylor really hit big. 

Since that disc was released in the 
summer of 1963, “Little Johnny Taylor” 
has been one of the best selling artists 
in the record business, his recording 
steadily climbing the hit parade of best 
selling discs and proving that the blues 


JOHNNY TAYLOR" 


has a universal message and can be 
played and sung and heard anywhere, 
anytime. 

With the exception of “Dartin' Believe 
In Me,” which has a slightly gospel 
feeling to it, all of the “Little Johnny 
Taylor” numbers on this album are 
deeply rooted in the blues groove. 

Some of them (“Somewhere Down 
The Line” for instance) have a back 
porch blues feeling with the use of the 
harmonica. Others (such as “She Tried 
To Understand”) have the mood of a 
Sunday night dance. Still others, par¬ 
ticularly “Part Time Love,” reach a 
peak of emotional intensity that com¬ 
municates raw emotion to the listener 
no matter who he may be. 

“Little Johnny Taylor” is a young 
man but he is old in feeling and under¬ 
standing and wise in the ways of life. All 
of this comes through in his music. His 
story, since the sudden hit success of 
“Part Time Love” has been like that of 
all the hit disc artists: personal appear¬ 
ances, interviews, and the nightmare of 
constant travel. 

But you have only to listen to the 
eternal truth of his sound to know that 
young as he is, “Little Johnny Taylor” 
is a major leaguer who will be with us a 
long time. 

All of the tunes on the LP were writ¬ 
ten by “Little Johnny Taylor” with the 
exception of “Part Time Love” which 
was composed by Galaxy recording 
artist Clay Hammond. The arrange¬ 
ments for the twelve tracks on this 
album are by Ray Shanklin, whose band 
accompanies “Little Johnny Taylor” all 
the way. 

-S. JOHN ESTES 


♦ 


SIDE ONE 

1. YOU'RE THE ONE (FOR ME) . 2:29 

2. AS QUICK AS I CAN 3:45 

3. WHAT YOU NEED IS A BALL 2:10 

4. YOU GOTTA GO ON 2:20 

5. SHE TRIED TO UNDERSTAND 3:49 

6. YOU'LL NEED ANOTHER FAVOR 2:45 

SIDE TWO 

1. SINCE I FOUND A NEW LOVE 3:49 

2. DARLING, BELIEVE IN ME 2:01 

3. SHE'S YOURS, SHE'S MINE, 

(SHE'S SOMEBODY ELSE'S, TOO) 2:40 

4. STAY SWEET 1:40 

5. SOMEWHERE DOWN THE LINE 2:15 

6. PART TIME LOVE 3:48 


CIRECO-ESCORT Music-BMI 



OTHER GALAXY ALBUMS OF INTEREST 
G201/8201 JOHN LEE HOOKER 
G202/S202 "16 OF THE BEST OF B. B. KING" 


♦ 




















(So'" D. 


SIDE ONE 
Tomorrow 

It's The Hard-Knock Life 

QM ZSE~ A 

Dumb Dog 
Sandy 

I Think I’m Gonna Like It Here 
Little Girls 
We Got Annie 

Geoffrey Holder" nd toger Mtallni 


Vocal—Carol Burned 

You’re Never Fully Dressed 
Without A Smile 

Easy Street 

Tomorrow (White House Version) 
Maybe (Reprise) 



MUSIC ARRANGED AND CONDUCTED BY RALPH BURNS 
ALBUM PRODUCED BY RALPH BURNS 
Additional production on "Tomorrow" provided by Gary Klein for The Entertainment Company 
Recorded at The Burbank Studios. Burbank. CA 
Recording and Mixing Engineer: Dan Wallin 
Mastered at Precision Lacquer. Hollywood, CAby Stephen Marcussen 
Music Editors: Shinichi Yamazaki and Jeff Carson/La Da 
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PHILADELPHIA BRASS ENSEMBLE: 

DECK THE HALLS 
THE 12 DAYS OF CHRISTMAS 
O TANNENBAUM 

ANDRE KOSTELANETZ & HIS ORCHESTRA: 

THE CHRISTMAS SONG 
(Chestnuts Roastina on an Open Eire) 

' v SLEIGH BIDE 

- i > - ANDRE PREVIN: 

GOD REST YE MERRY, GENTLEMEN 
PERCY FAITH 6f JHTIS ORCHESTRA: 
SILENT NIGHT, HOLY NIGHT 
THE FIRST NOEL 
RITA FQRD'S'Ml’SIC BOYES: 
aOESTE FIDELES 

g eorge szell/Cleveland qrchestra: 

_ m TO THE iVORLt) 








SIDE ONE 

PHILADELPHIA BRASS ENSEMBLE 
Deck The Halls 

ANDRE KOSTELANETZ & HIS ORCHESTRA 
The Christmas Song 

(Chestnuts Roasting On An Open Fire) 

ANDRE PREVIN 
God Rest Ye Merry, Gentlemen 

PERCY FAITH & HIS ORCHESTRA 
Silent Night, Holy Night 

PHILADELPHIA BRASS ENSEMBLE 
The 12 Days Of Christmas 

SIDE TWO 

PERCY FAITH 6f HIS ORCHESTRA 
The First Noel 

PHILADELPHIA BRASS ENSEMBLE 
O Tannenbaum 

ANDRE KOSTELANETZ & HIS ORCHESTRA 
Sleigh Ride 

RITA FORD'S MUSIC BOXES 
Adeste Fideles 

GEORGE SZELL/CLEVELAND ORCHESTRA 
Joy To The World 
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GRAVADO AO VIVO NA MAIOR CERVEJARIA DO MUNDO 


Herbie 
Maria Isabel 
Coqueiro Verde 
Down On The Corner 
Quero Voltar Pra Bahia 
Vou Deitar e Rolar 
Furnace 
Cabegao 


Vou Dar Risadas 
Corone Antonio Bento* 

Procurando tu 

Foi Um Rio Que Passou Em Minha Vida 
Alo Madrugada 
Nao Me Deixes 

Raindrops Keep Failin’ On My Head 
My Baby Loves Lovin’ 


YeHow River 

Quando'Vi Voce Dormindo 
Nao Me Deixes Nunca Mais 
Comunicagao 
Teletema 

Oh! Meu ImensoAmor 
1 . 0 . 1 . 0 . 

Pra Frente Brasil 



s£rie de luxo 

Stij Santa da (Eattrran 

U»6 


LADO 1 

VOU DEITAR E ROLAR (Quaquaraquaqua) 

(Baden Powell-Paulo Cesar Pinheiro) 

FOI UM RIO QUE PASSOU EM MINHA VIDA 
(Paulinho da Viola) 

ALO MADRUGADA 

(Edil Pacheco-Ederaldo Gentil) 

NAO ME DEIXES 

(Osvaldo Nunes-Milton de Oliveira-Helton Menezes) 
FUMACE 

(Rossini Pinto-Solange Correa) 

O CABEQAO 

(Roberto Correa-Sylvio Son) 

PROCURANDO TU 
(Antonio Barros-J. Luna) 

VOU DAR RISADAS (Es Preferible) 

(Peret - Versao; Eustaquio Sena) 

HERBIE 

(D. E. Brook-G. Bruns) 

MARIA ISABEL 

(Jose Moreno Hurtado-Luiz Moreno-Versao: Rossini Pinto) 

COQUEIRO VERDE 

(Roberto Carlos-Erasmo Carlos) 

TELETEMA 

(Antonio Adolfo-Tiberio Gaspar) 

OH! MEU IMENSO AMOR 
(Roberto Carlos-Erasmo Carlos) 


LADO 2 

QUANDO EU VI VOCE DORMINDO 
(Dom) 

NAO ME DEIXE NUNCA MAIS 
(Rossini Pinto-Solange Correa) 
COMUNICAQAO 
(Edinho-Helio Matheus) 

RAINDROPS KEEP FALLIN’ ON MY HEAD 
(David-Bacharach) 

MY BABY LOVES LOVING 
(R. Greenaway-R. Cook) 

YELLOW RIVER 
(J. Christi) 

CORONE ANTONIO BENTO 
(Luiz Wanderley-Joao do Vale) 

DOWN ON THE CORNER 
(J. C. Fogerty) 

QUERO VOLTAR PRA BAHIA 
(Paulo Diniz-Odibar) 

I.O.I.O. 

(Barry & Maurice Gibb) 

PRA FRENTE BRASIL 
(Miguel Gustavo) 


Direqao da Produpao: JAIRO PIRES/EUSTAQUIO SENA 
Arranjos: PACHEQUINHO 
Estudio: C.B.D. 

Tecnicos de Gravagao: ARY CARVALHAES/JOAO MOREIRA 
Lay out: ALDO LUIZ 



Companhia Brasileira de Discos 
Disco 4 Cultura 
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DAME TUMANO, LA TINOAMERl 
Paulo Rocco-Santiago 
NOSSOAMOR, NOSSA PAZ 


Jair Amorim-Evaldo Gouveia 

VA MAS VOLTE • 

Wando 

NUNCA MAIS * * 

^jefsotda-Milton Carlos 

mfjhj QUALQUER (AMORE 
WfmmnA MORE L1BERO) ■ 


■ PAULO ROCCO ■ JUVENAL DE OLIVEIRA 
. J.F. BUIMENSCHEIN F° 

mo l.EMKE - JOSE PAOLO SOARES’ PORTINHOF’A&ti 

■ RF.NAl.OO MAZ1ER0 ■ ROGERIO DECJO GAUSS -1101 
ANDIR G. DA SILVEIRA 


INDUSTRIA E COMgRCIO S.A. <C 
.977 SOM INDU8TRIA £ ' 


CANTO PARAGHAIO \ 

Jair Amorim-Evaldo Gouveia 
COM MUITO AMOR * 

Clayton-A ntonio ('(trios 
PRECISO ME CONVENCER QVE iJlh'PIMD 
Wanderley Cardoso J. Oliveira • 'A ^ 
l.A BIOS DE MEL - * l/fVX' 

I Voklir Rocha 
ROMANTIC A 

Clavton—C vsar / 

NOHE DE AMOR* ' P 

New A Ido Taranto jgta 









VOLUME 3 

JATH-11435/STEREO 



JAZZ AT TOWN HALL 
RECORDS, LTD. 


RUSS 

IN NICE 

THE^ 

VALENTINE 

WALTZ— 

j • THE VALENTINE WALTZ THIS GUY'S IN LOVE 

BLACK FOOT BYE BYE BLACKBIRD 

MEDLEY: ROUND MIDNIGHT, MY FUNNY VALENTINE 

k WHEN I FALL I LOVE, HOW HIGH THE MOON 

I CANT GET STARTED WITH YOU EBONI THE GREAT 

With 

RUSSELL JACQUET 

CECIL PAYNE 
KENNY DREW 
GRAMBLING STAGE BAND 

BENNY GREEN 














DTTCC IN NICE 

■ m ^jl |J|J THE VALENTINE WALTZ 


Wlth RUSSELL JACQUET 
CECIL PAYNE 
KENNY DREW 
GRAMBLING STAGE BAND 
QUEEN CA VRIL 
BENNY GREEN 


SIDE ONE 

1. THE VALENTINE WALTZ.3:31 

(Roger Boyken) Mae's Music Pub. (BMI) 

2. BLACK FOOT.3:22 

(R. Jacquet - E. Carethers) Mae's Music Pub. (BMI) 

3. Medley:.7:13 


ROUND MIDNIGHT 

(Monk - Williams - Hanigan) Warner Bros., Inc. 

WHEN I FALL IN LOVE 
(Young) Northern Music Co. 

I CAN'T GET STARTED WITH YOU 
(Duke - Gershwin) Chappell & Co., Inc. 

4. THIS GUY'S IN LOVE. 

(Bacharach - David) Blue Seas Music, Inc. / Jac Music Co., Inc. 


SIDE TWO 

1. BYE BYE BLACKBIRD.3:05 

(R. Henderson) Warner Bros., Inc. 

2. MY FUNNY VALENTINE.4:21 

(Rodgers - Hart) Chappell & Co., Inc. 

3. HOW HIGH THE MOON.4:00 


(Lewis- Hamilton) Chappell & Co., Inc. 

4. EBONI THE GREAT. 

(E. S. Williams) Mae's Music Pub. (BMI) 


PERSONNEL: 

SIDE ONE: 

TRACKS 1 AND 2: 

RUSSELL JACQUET- TRUMPET 
SLEEPY (E.) CARETHERS - TENOR SAX 
J.J. JACKSON - DRUMS 
JIMMIE BUNN-PIANO 
STANLEY GILBERT - BASS 
TRACKS 3 AND 4: 

RUSSELL JACQUET WITH THE GRAMBLING 
STATE UNIVERSITY STAGE BAND 
SIDE TWO: 

TRACKS 1,2 AND 3: 

CAVRIL PAYNE-VOCAL 
LLOYD BUCHANNON - BASS 
CECIL PAYNE - BARITONE SAX 
RUSSELL JACQUET - TRUMPET 
HANK EDMONDS-PIANO 
CLYDE LUCAS - DRUMS 


TRACK 4: 

RUSSELL JACQUET - TRUMPET 
CECIL PAYNE - BARITONE SAX 
BENNY GREEN - TROMBONE 
KENNY DREW-PIANO 
OSCAR PETTIFORD - BASS 
SHADOW WILSON - DRUMS 





































HIGH FIDELITY JAZZ 


QIANTS OF JAZZ 


Lazy Piano Man Caution Blues 

/ . Dixie Flyer Alabama'Jubilee 

. Sweet Georgia Brown Livery Stable Blues 
Feather Brain That’s A Plenty 

Home Satanic Blues 

It’s A long, Long Way To Tipperary Bugle Call Rag 
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Prisioneira 

3’00 (Claudio Fontana) 

Tango Nostalgia 

Musica Incidental: Mano a Mano 

2'12 (Adilson Adriano) Carlos Gardel 
Razzano-Steban Flores 

Amelia de Voce 

4'20 IElena de Grammont-Eliane de Grammont) 

Orgulho 

3 00 (Nelson Werderkind-WSIdir Rocha) 

Choro Especial 

3'16 (Jair Amorim-Evaldo Gouveia) 

Amante Bandido 

3'55 (Fernando Mendes-Miguel) 

Adeus Querido 

3'00 (Eduardo Patane-Floriano Faissal) 


A Partida 

(Jair Amorim-Evaldo Gouveia) 3'55 

Mamae 

Musica Incidental: When You Wish Upon A Star 
Part. Esp.: Agnaldo Timoteo 
(Herivelto Mart ins-David Nasser) 3’ 38 
Washington Harline 

Babalu 

(Margarita Lecuana) 4’23 

Se Alguem Disser Adeus 

(Jair Amorim-Evaldo Gouveia) 3'30 

Teu Retrato 

(Mauricio Duboc-Carlos Colla) 4’22 

Deus 

(Ademir Bezerra-Costa) 3’45 
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The First 


KANU Radio Album 


Side One 

Honeysuckle Rose (3:00) 
Jay McShann Band 
featuring Charlie Parker (Alto Sax) 
Recorded on December 2, 1940 
Introduced by Dick Wright 

Happiness Is Just A Thing Called Joe (3:42) 
Bob Brookmeyer (Valve Trombone) 
Recorded in 1964 
Introduced by Gary Shivers 

Ruby (3:01) 
Osborne Brothers 
Recorded in 1956 
Introduced by Dan Crary 

Black Mountain Rag (3:12) 
Norman Blake, Dan Crary, and Doc Watson (Guitars) 
Recorded in 1972 

Adam and Eve (9:15) 

Mae West and Don Ameche on the Bergen and McCarthy Show 
Broadcast December 12, 1937 
Introduced by Mark J. Klugman 


Side Two 

“Vecchia Zimmara” from La Boheme (2:02) 

Enrico Caruso (Tenor) 

Recorded 1911,1912, or 1916(?) 

Introduced by Professor James Seaver 

Overture to “The Barber of Seville” (7:12) 

Arturo Toscanini conducting the Philharmonic-Symphony of 
New York 

Recorded in the early 1930’s 

Comest thou how from Heaven to Earth (2:45) 

Carl Weinrich (Organ) 

Recorded on February 2, 1951 at the Dedication of 
the University of Kansas Baroque Organ 

Two Sonatas by Antonio Soler (6:04) 

Fernando Valenti (Harpsichord) 

Recorded in 1952 at the Dedication of 
the University of Kansas Harpsichord 

Susan Stamberg of National Public Radio (4:19) 

Address at the KANU Re-Dedication Ceremonies 
Broadcast on October 28, 1973 
Introduced by Gary Shivers 


Produced for Friends of KANU 
Campaign for Excellence 1974 




























...a musical call to spiritual life 


Composed and performed by JACK WALKER 
Featuring THE CATALYSTS and THE COVENANT PLAYERS 



SIDE 1 

RISE UP SPIRITS (3:34) 

"A Meeting of Minds" 

AN INVOCATION (4:30) 

"The Retreat" 

IS IT REALLY SO IMPORTANT? (3:03) 

I AM YOU (4:05) 

AND ALL THE TIME IT WAS YOU (2:32) 

SIDE 2 

LOVE THE MORNIN'(3:32) 

"How'd-1 Get Here?" 

IT'S GONNA TAKE LOVE (2:15) 

“Birds of a Feather and AH That" 

ARE YOU GROWIN' EVERYDAY? (2:14) 
"Who Are You?" 

GO AND MAKE DISCIPLES OF MEN (2:55) 
“The Search" 

LET THE LIGHT OF HIS LOVE (2:15) 


A PROGRAM RESOURCE FROM 
THE COVENANT PLAYERS 
P.O. Box 697 
Reseda, California 91335 

Produced by David R. Anderson 
Album design by Jerry Harned 
Dramatic vingnettes by Charles M. Tanner 

Custom produced by UNITED SOUND 



THE COVENANT PLAYERS 

P.O. Box 697 Reseda, California 91335 









From Montreal 

via Muscle Shoals to Scandinavia 



GitteHofer 










SMIL 215008 


SIDE ONE; SIDE TWO: 

Hej MontrealAM Walters 0.3.36 
Jagskrevensang.3.25 Tag nastaflyg hem. 3.02 
Jag har fora/skal mig igen. 2A5 Jag har haft enannan. 3A5 
AH because of your love. 2.37 mss Lena. 3A1 

Baby.3.00 Hadsoger min mamma. 3A2 



Barry Becket Roger Hawkins David Hood Jimmy Johnson 


How would you like to go to Muscle Shoals, in Alabama, stay one week, record two albums in the 
Muscle Shoals Sound Studios. And get lost one night in the Alabama swamps... 

That was the week when Gitte and / recordedthis LP. and / think you will agree that it's a smash, 
you know why the tide of the LP is From Montreal via Muscle Shoals to Scandinavia? 

Simple ! The idea originated from the Montreal disco scene. The sound was created in the Muscle 
ShoahSound Studios, and the lyrics, just like Gitte. come from Scandinavia. 

/ hope you will get as excited as I got when / was at Muscle Shoals - and that goes for every cut 
on this album. 

LARS HANSSOH SMILE RECORDS 


All songs published by Muscle Shoals Sound 
Skandinavia c/o Interpress Music Sweden. 
Produced by Jimmy Johnson and Roger Hawkins 
lor Muscle Shoals Sound Production CO. Inc. 
and Lars Hansson lor Interpress Music/ Smile. 

All selections recorded in Muscle Shoals Sound 
Studio Sheffield, Alabama and Marcus Studio, 
Stockholm. 

ENGINEERS: Steve Melton, Gregg Hamm, 

Bill Fair and Christer Berg. 


MUSICIANS: The Muscle Shoals Sound Rhythm 
Section and The Muscle Shoals Horns. 

Piano) Keyboard-Barry Beckett. 

Rhythm Guitar—Jimmy Johnson. 

Bassguitar—David Hood 

Drums—Roger Ha wkins 

Ihimpet—Harrison Calloway 

Baritone Sax-Ronnie Eades 

Trombone—Charles Rose 

Alto Sax—Harvey Thompson 

Background vocals: Toulouse and Gitte Hofer, 

George Jackson on"AU because of.!!. 


- ,..nmy Johnson, Roger 

Hawkins, Barry Beckett, David Hood, Lars 
Hansson, Steve Melton, Gregg Hamm, Bill Fair, 
Toulouse, UnisoncJJbmmy Wright, Magique, 
George Thurston, George Jackson, Jerry Weaver 
and to my mother for coming to Muscle Shoals. 
To Steve for keeping the coffee going all night. 
To Bill for his great mixing. To Tommy for the 
Wonderful pictures. To Lars for his patience and 
drive. To Jimmy and Roger for a fantastic job 
and making this possible. To my parents who 
- * - 1 L-i ..— and most of all 


to Walter for his love and encouragement 
This album surely represents the most ex 
week of my life, and I thank you all. 


<S>®;977 
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Limited Collectors’ Edition 
lusly Unreleased Live Recordings 
Recorded In Europe and U.S.A. 
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♦ SIDE ONE ♦ 

I DON'T LIVE TODAY 
L.A. Forum April 26, 1969 

PASS IT ON 
Berkeley May 5, 1970 

★ 

THE WIND CRIES MARY 
Stockholm May 24, 1970 

♦ SIDE TWO * 

ON THE KILLING FLOOR 
Monterey June 16, 1967 

★ 

LOVER MAN 

Albert Hall February 24, 1969 

★ 

STONE FREE 

Albert Hall February 24, 1969 

★ 

ALL ALONG THE WATCHTOWER 
Atlanta Pop April 7, 1970 

★ SIDE THREE * 

FIRE 

Randalls Island June 17, 1970 

SPANISH CASTLE MAGIC 
Stockholm September 1, 1969 

FREEDOM 

Island of Wight August 8, 1970 

★ 

CHEROKEE SUITE 
Studio Out Take February 3, 1968 

♦ SIDE FOUR * 

ARE YOU EXPERIENCED 
Singer Bowl July 8, 1968 

COME ON Pt. 1 
Stockholm July 31,1970 

STOP 

Fillmore East 

December 31,1968 New Year's Eve 



All rights reserved. Unauthorized duplication is a 
violation of applicable laws. Made in Japan. 
Akasaka Makabe, 3-4-6 Akasaka, Tokyo. 

Entire conents copyright © 




















E Introduction Anything You Want You'rcGonnaLovcMe Head Over Heels NAS) No Question (/irto»y L L Cool J ) All Cried Out ( (//«■/ tot/// 112) The Story 
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DANCE with CHASSI Dl M 

••(( STEREO))" 

PLAYABLE MONO 



produced by Allen B Jacobs 






LONG PLAYING 33 1/3 RPM MICRO HIGH FIDELITY T-73 


CHASSIDIC DANCES 



OWER MARCH 
IZITZER NIGUN 
OWER NIGUN 
1ZITZER MARCH 


2:45 

2:45 

2:45 

2:37 

2:50 


UFORATSTO (Dub 
MODZITZER NIG' 
OD YISHOMO 

LUBAVITCHER N 
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ms? 


BOB LARSON 

SINGER, COMPOSER, GUITARIST 
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HOME 

Bob Larson 

CREATION'S SONG 

Bob Larson 


6. TOMORROW 

Bob Larson 


March 25, 1963 was the night that changed my life. It appeared at 
that time as if I would have a promising career as a rock and roll 
entertainer. I had started writing music at the age of thirteen, and by 
the time I was fifteen had formed my own combo. In addition, I was 
also working as a radio announcer and disc-jockey. My entire life 
revolved around the central theme of rock and roll music, and many 
Christians who knew me had almost given up hope that I would be 
saved. But that night in March I heard a testimony of the transforming 
power of salvation from a former country and western singer, T. Texas 
Tyler, and consequently knelt at an altar and invited Christ into my 
life. From Convention Hall in Atlantic City, N.J., to the local teenage 
dance, I had not found the peace of mind and heart that I discovered 
that night. Since that time, it has been my desire to bring the story 
of God’s saving, keeping, and satisfying love to young people every¬ 
where. I sincerely hope that you will find the songs in this album, both 
the well-known and original compositions, as much a blessing to your 
life as they have been to mine. It is my prayer that you may never be 
found, as I was for so many years, ONE STEP FROM GOD. 


4. IN THE GARDEN 

5. JESUS, JESUS, JESUS 

6. TAKE MY HAND PRECIOUS 
LORD 


BOB LARSON * P. O. BOX 26438 * Denver, Colorado 80226 
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WENDELL RHODES PRESENTS 


GRAND RAPIDS MASS CHOIR 

We Are On Our Way Up 

"We are on our way up" is an album that will fit into your life and give an uplift to whatever is go¬ 
ing on in your spiritual warfare. You will find yourself listening to the words in these songs over 
and over again. They will inspire your heart because, "He wants to save you”; fesus said "I come to 
give you life. All you have to do is “ask it in his name.” For "Jesus said (I Am The Key).” You will 
see "It'll be worth it all.” Because in times of need "He never failed me yet.” And when people see 
you with your head up, you can tell them that it's "All to the Glory of God.” 

WENDELL RHODES THOMAS is the Minster of Music at Messiah Baptist Church, 513 Henry, 
Grand Rapids, Michigan: "At a young age I decided to give God my life. I live to write songs that He 
gave to me and also I love to share my songs with others." 

• ‘Six years ago I decided to start a Music Workshop designed for Christian musicians and vocalists 
who still have a desire for improving their God-given talents and abilities. Together we can, help 
each other in understanding more about Christian music and praising God through songs." 
“Many thanks to my Pastor-Rev. Clifton Rhodes, ferry Benton, and my staff at Messiah!" 


Solo: Lois Thomas 

ALL THE GLORY OF GOD 

Words and music by: James Abney 

Solo: fames Abney 

HE WANTS TO SAVE YOU 

Words and music by: George Davis Jr. 

Solo: David Jennings 

Trio: Marie Matthews, Deborah Davis, George Davit 
IT'LL BE WORTH IT ALL 
Words and music by: James Abney 
Solo: Donna f. Russau 


SIDE B: 

WE ARE ON OUR WAY UP 

Words and music by: Wendell Rhodes 
HE NEVER FAILED ME YET 
Words and music by: George Davis 
Solo: David Jenning 
ASK IT IN HIS NAME 

Words and music by: Ansonja Harris James 
Solo: BenRenolds 

I HAVE COME TO GIVE YOU LIFE 
Words and music by: Asonja Harris James 
Solo: Alma Perry 
All songs published by 
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BEECEE RECORDS, INC. 


telephone (213) 
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SATURDAY EVENING 
FRIENDS AND STRANGERS 
NUTHIN' 'BOUT NUTHIN' 


PARADISE 


PRODUCED BY 
WAYNE HENDERSON 
FOR AT-HOME PRODUCTIONS ^ 
EXECUTIVE PRODUCER: 

GEORGE BUTLER 

RECORDED AT 

ABC RECORDING STUDIOS, 

LOS ANGELES, CALIFORNIA: 

DAVLEN RECORDING STUDIOS, 
NORTH HOLLYWOOD, CALIFORNIA: 
THE CHATEAU RECORDING STUDIO, 
NORTH HOLLYWOOD. CALIFORNIA 
DURING THE MONTHS OF JANUARY, 
FEBRUARY AND AAARCH 1977. 
RECORDING ENGINEERS: 


HANICH OF HANICH MUS 
HIS CONTRIBUTION OF 
CAL EQUIPMENT. 

A VERY SPECIAL THANKS 
IY AAANY FRIENDS WHO Al 
IUCH, ARTISTICALLY, TO TH 
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FELICE 


JUST ONE OF THOSE THINGS 
I KNOW THAT YOU KNOW 



to those who know and enjoy 
accordion music, for he is acclaimed 
one of the world’s ablest exponents 
of this versatile instrument. 

His extraordinary technique and 
exciting originality have thrilled 
audiences from coast to coast as he 
performed with great bands like 
Benny Goodman, paced his own 
small “combos,” and was featured at 
smart supper clubs and heard on 
network radio shows. 


n powerhouse 



will find si 
of the most fas¬ 
cinating and intricate accordion music 
on record... a dazzling display of rapid- 
fire execution and driving ideas... a stimu¬ 
lating and happy musical experience! 


I 
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Stereo CL 1234 


"“Safari 


Lyrics by 

Joey Peters 

Music by 

Roger Young 

Chorus: 

Mary Sue Berry 
Steve Clayton 
Rose Marie Jun 
Tony Wells 


Produced by 

Bernie Fass 

Conducted and Arranged by 

Ted Simons 




Side One 

The Safari /Chitter, Chatter Monkeys/ 
Herbivorous, Hippopotamus/ Nocturnal Animals 
Horns /The Lion is the King 

Side Two 

Elephant /Ostrich/The Long Necked Giraffe/ 
Watch Your Step / Birds in the Wild Are So Free / 
The Safari (Reprise) 















SIDE ONE . SIDETWO 

} Cheeks _ _ .■ J \Cheater 



LAUREN BACALL 


GEOFF COPP-Guitar/Vocals ' 


RUSSELt STEINBERG - B' 


TIM SWITALA - Drum!? 


houRera- 


The most recent of Lou Rera's songs reflect the changes he 
has undergone as a singer/songwriter. Lou is busy on both 
sides of the microphone - singing and producing In fact, 
LouhelDedDroduoe aiicimef song on BUFM^O ROCKS, VO L- 


} Broken Silence _ 


(J. Jeckovich/M. Lewars/J. Jeckovich) 
JIM JECKOVICH - Lead Guitar/Vocals 
”-F JECKOVICH -Organ 


‘HIGH AND DRY “ is a blues-ballad from Niagara Falls-based 


rs BROKEN SILENCE. The tune took shape in the record- 
_ Jdio early last year, and has been part of the band's 
stage show every since. Even though BROKEN SILENCE is on 


LENCE. Their current alt 


$The A/yn Syms Group (A.S.G.) 


s Actor 


CHECKIN’ OUT- * 

(B. Wilczak/J. Galante) 

BOBBY WILCZAK - Lead Gi 


The present line-up of A 


scene in May of 1981. In 


• Buxx 


TAKE YOU BACK ANYWAY 


ROBERT NORMAN - Guitar/Le 


PAUL GALLOP - Bass/Vocals 


ALAN DesGRANGE - D 


long road trips (in the nr~ 


but we know that Buffal 


SUICIDE HOTLINE 

(R, Campbell/J. Skiltieorn) 

BOB CAMPBELL - Lead Guitar/Lead Vocals 


GIBRALTER wasoriginali 


Jbecome-a musical co 
















GEORGE' T. POPKINS 
4623 KENSINGTON AVE. 
RICHMOND 26, VA. 













the late, late show • DAKOTA STATON 




Creating excitement throughout the country is a great new singer, 


Dakota Staton. In moods that range from brightly swinging tunes 
to eloquently lyrical ballads, Dakota makes her album debut in 

the intimate, after-hours setting of “The Late, Late Show." 



George Shearing says, “Dakota is dynamic! 
sing for the first time is to joyously discove 
finest jazz singers of our day.” And wherever t 
audiences wholeheartedly agree. 

Dakota’s distinctive vocal stylings ai 
like with an urtusual misty quality, sc 
with a light,-refreshing beat. In each 


Idfav 




Bom in Pittsburgh, Pennsylvania, the you 
sponsible for such wide acclaim began her care 
singing with, two sisters. When her sisters m 
the trio dissolved, Dakota went oh as a “single,’ 
high school by day and performing in a Pittsh 
club in the evenings. This was the beginnini 
series of sensational nighhclub engagement 
brought Dakota to the outstanding entertainm 
of the country. 

Here, singing her favorite songs for “The 
Show,” she is accompanied by such soloists as I 
piano, and Jonah Jones, trumpet. And a stii 
ground, conceived and conducted by Van Alex; 
an assist by Hank Jones, enhances delightfull; 
new sound of Dakota Staton. 


BROADWAY 
TRUST IN ME 
SUMMERTIME 
MISTY 

.4 FOGGY DAY 
WHAT DO YOU 
SEE IN HER? 


THE LATE, 

LATE SHOW 
MY FUNNY VALENTINE 
GIVE ME 
THE SIMPLE LIFE 
YOU SHOWED ME 
THE WAY 
MOONRAY 
AIN’T NO USE 
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CARL MEL 


REINER & BROOKS 
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2000 YEAR OLD MAN 
FABIOLA 

THE ASTRONAUGHT 
IN A COFFEE HOUSE: 

The Depressed One 
The Actor 
The Painter 
The Folksinger 
THE PERUVIAN 
TtiE PSYCHIATRIST 1 





2000 

YEARS 

WITH 


CARL REINER & MEL BROOKS 


One of the most meaningless questions of our time is “Where 
are the new comedians coming from?” The real question 
should be “Where are the new audiences coming from?” Of 
new comics, fortunately, there is no shortage. The last few 
years have seen the emergence of Mort Sahl, Lenny Bruce, 
Shelly Berman, Jonathan Winters, Mike Nichols and Elaine 
May, Bob Newhart, and the brilliant covey of funnymen who 
were cast-members of my TV show. 

It is axiomatic, when referring to a new comedy discovery, 
to observe that he isn’t really “new” at all — that he has been 
around for years, somewhere out of the spotlight, laboriously 
polishing his art. And the tradition is borne out by the case of 
Mel Brooks, who is introduced to the world in this album. 

It should be obvious that Mel’s brilliant partner in these 
proceedings, Carl Reiner, is already both widely known and 
profoundly admired for his TV performances during ten years 
as right-hand man to Sid Ceasar. Many of Carl’s fans are pre¬ 
sumably aware that his mantel-piece groans under assorted 
TV awards, including two Emmy’s, that he wrote a novel 
titled “Enter Laughing,” which is currently being adapted 
for Broadway, that he was mainspring of the Dinah Shore 
show for one season, after leaving Sid Caesar, and that he is 
presently, among other things, working at Universal-Inter¬ 
national Studios in Hollywood as a writer. 

But who, you ask, is Mel Brooks? 

He probably often wonders, himself. 

Whoever he is he is very funny. And like Carl, he spent 
ten years with Sid Caesar. But not on camera. Mel is basically 
a writer; if this album becomes a stepping-stone to a perform¬ 
ing career no one, I am sure, will be more surprised than 
Mr. Brooks. 

Not all of his comedy writing was done for Sid Caesar. He 
contributed sketches to “New Faces of 1952” and collaborated 
on the Broadway musical “Shinbone Alley.” But the important 
body of his work was done with Sid. And thereby hangs an 
interesting psychological tale. My wife has a theory that there 
is often a similarity, in either appearance, personality, or 
philosophy between a comedian and the man who writes for 


him. Her hypothesis is certainly confirmed in the case of 
Brooks and Caesar. Their styles, as you will discover in listen¬ 
ing to this collection of ad-libbed routines, are remarkably 
similar. The two men, it seems, have had a pronounced effect 
on each other. Their approaches to humor are similar. But to 
hell with analysis. Let’s just enjoy. Bear in mind when listen¬ 
ing to these routines that they are ad-libbed and that they are 
never the same twice. 

The basic routine, originally referred to by Mel and Carl as 
“The Two Thousand Year Old Man” is something they have 
been doing at parties for years. I first heard it about a year 
ago and immediately began pressing them to record it. Since 
many of the routine’s wildest, funniest lines are not exactly 
suitable for wide, public consumption they demurred. 
Repeated urging, however, finally convinced them that they 
had nothing to lose by making a tape-recording. If it turned 
out well it could be packaged and released. If not, it could 
be scrapped. 

The results, I think, are — in the context of the development 
of modern comedy — historic. 

This, after all, is not really the humor of jokes. Nor is it the 
humor of situation. If you begin trying to explain to somebody 
else why this is a funny album you’ll find yourself, I think, at 
a loss for words. So forget it. Just settle back, as they often say 
in album-notes, and marvel at these two minds creating humor 
spontaneously. Carl, a brilliant straight-man and fine comic in 
his own right, subtly drawing forth from Mel’s mind idea after 
audacious idea — Mel, for whom nothing is too wild, develop¬ 
ing a line of thought, piling absurdity upon absurdity, reveal¬ 
ing the hidden silliness in a commonplace thought, satirically 
sketching a cariacature of a contemporary type, ad-libbing 
creatively in a manner somehow like diat of jazz musicians, 
working fantastic variations on a basic theme. 

Now, enter laughing, Mr. Reiner and Mr. Brooks. 

— STEVE ALLEN 

All characters created by 
Cover photo 6 - design by William C.laxton 
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• AM I WRONG 
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backed bg a new vocal group—The Singing Orchestra sings about 
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PAUL ROBESON 


SIDE 

1. 

The House I Live In 

2. 

They Scandalize My Name 

3. 

Hassidic Chant 

4. 

Witness 

5. 

6. 

The Minstrel Boy 

Jerusalem 

SIDE 2 

1. 

John Brown's Body 

2. 

Kevin Barry 

3. 

Joe Hill 

4. 

The Volga Boatmen 

5. 

No More 


Paul Robeson was bom in Princeton, New Jersey, on April 9, 1898. 
His father, Reverend W. D. Robeson, escaped from slavery in 1860, 


worked his way through Lincoln University and, after obtaining his 
theological degree, became pastor of the Wintherspoon Street Presby¬ 
terian Church in Princeton. 



Paul Robeson first attracted national attention as a student at 
Rutgers University where he won Phi Beta Kappa honors, and made 
football history by being chosen "All-American” football end for two 
consecutive years. He won letters in track, baseball, and basketball, 
and was considered one of the greatest all-around athletes of that era. 
Upon graduation from Rutgers. Robeson studied law at Columbia Uni¬ 
versity, receiving his LL.B. degree in 1922. He embarked upon his acting 
career in 1923. Joining the Provincetown Players, he suddenly found 
himself a star in Eugene 0'Neill's'"All God's Chillun Got Wings.” In 
1925, he triumphed in O'Neill's "The Emperor Jon^s.” Robeson per¬ 
formed the same role in London and was hailed as one of the foremost 

his acting endeavors. It was in one scene of the play, "Emperor Jones,” 


Mr. Robeson is accompanied 
Booth and Lawrence Brown who 


lings by pianists Alan 
him on many of his 


During the Spring of 1958, Paul Robeson made a triumphal return 
to the concert stage. Having lost none of his vigor and personal mag¬ 
netism, he has played to packed houses from San Francisco to London 


stars as Caruso, Gigli, and Chaliapin; and listening to these recordings 
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by Alexander Blade 
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Junior Band — 


CHARLIE GRANESE 
RICHARD MILLER 


EDWARD GLASS 


RANDY GUI LO 


EILEEN QUEFLANDER 
ANNA MARIE LA MB IA SE 
FLOSSIE OLIVER 


Light Seniors — 

LINDA VANDERGRIFT 
THERESA VANDERGRIFT 


ANTHONY CHERUBINI 


THOMAS CARLEY 
JAMES TURNER 
BOB DiBRUNO 
JO ANN MITCHELL 
ROBERT McGRAW 
ANTHONY CARBONE 
STEVE DEMARCO 
PETE HUSBAND 
CHIP COUGHLIN 
BARRY THUMM 
CELESTE ZICCARDI 
GEORGE SPROUL 
DOREEN LITTY 
ROSEMARIE CANTU 
DENISE MYERS 
SANDY DiBRUNO. 


CELESTE ZICCARDI 
^"L MONCKTON 


E LEISENBERG SUSAN SPROUL 


CHRIS FOLEY 


ROSEMARIE CANTU 
CHARLES RAGONESE 
KATHY DOUGHERTY 
KATHY GRAY 
ARLENE HEINRICH - 
SUSAN GULLO 
BARBARA REBILAS 
JOHN MAYER 


EILEEN HILLIS 


PAT MITCHELL 


TOM ARNDT 
BOB DARRELL 
PAT FULLMER 
GEORGE SPROUL 


SUSAN GULLO 
CHRIS FOLEY 
CELESTE ZICCARDI 
SUSAN SPROUL 
GEORGE PASSARO 
BARBARA REBILAS 
KATHY DOUGHERTY 
AR^ENE^HEINRICH 

charles Y ragonese 

GEORGE SPROUL 
RONNIE BROOKS 


SONG SELECTIONS 


Band Directors — 


Pianist — 

GEORGE SPROUL 

Guitarist — 

RONNIE BROOKS 


Light Seniors — 

SOUND OF MUSIC 


DARLENE MACRINA 
GEORGE SPROUL 


KARL SLOTHOUR 
SANDY DiBRUNO 


GRANADA 
MALEGEUNA 
GYPSY RHAPSODIE 
HUNGARIAN RHAPSODIE 


Swing Band — 

SENTIMENTAL JOURNEY 
J. D.’s BOOGIE 
AUTUMN CONCERTO 
MOONLIGHT SERENADE 
GREEN POLE BOOGIE 
SKIP’S BOOGIE 


Soloists — 

EXODUS — (Marc Kornfield - Celeste Ziccardi) 
SOUND OF MUSIC — (Mary Alice Leisenberg) 
GRANADA — (Celeste Ziccardi) 

MALEGEUNA — (Barbara Rebilas) 

HUNGARIAN RHAPSODIE — (Phil Monckton) 
GYPSY RHAPSODIE — (Denise Myers) 
AUTUMN CONCERTO — (George Spro u l) 

J. D.’s BOOGIE — (Phil Monckton - Chris Foley) 
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SOCA LADY 

By 

CAULDRIC FORBES 




















SOCA LADY 

By 

CAULDRIC FORBES 
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Side A 



Magnolia Memories 
Where Did the Eagle Fly 
Another Hotel Room 


Solidarity 
Here in Appalachia 


SideB 



Canada 

Work Between the Rows 
If the Children Have to Leave 
Hard Times Come Again No More 
We Want to Live 



MARK ELLIOTT 


I 

COMMON GROUND - 

4*^1 1L 


The Musicians: 

Mark Elliott, Jamie Richardson, Neil Sherman, 
Tim Becker, Mike Bardzell, Pete Kennedy, 
Scott Young, Jack Osbum, Beverly Osbum, 
Debbie MacFarlan, Gene Washington, 
Fernando Rivera, Chris Enghauser, Keith Dill. 


Special thanks goes to my parents for their patience and commitment, and to 
Jamie and Tim for the use of their lives for one year. Thanks also goes out to 
Kevin Crockett for his photographic expertise, and to J.R. Wingfield III for the 
use of his beautiful land. 



The front cover mural was designed by J. Somarribq and painted by Karla 
Rivas, Lucho Rodriguez, Dalila Mercedez, Dorka and Milka Shepard, Johnny 
Dela Rosa, Fiordaliza Jones, Walkiria Somarribq and Eartha Sloley. 

For more information please contact: 

The Latin American Youth Center 
3045 15th St NW 
Washington, DC 20009 


All songs produced & arranged by Jamie Richardson except Solidarity, 
produced and arranged by Mark Elliott 

For more information and booking contact: 

Brass Ring Music Co. Inc. 2309 Whitcomb Place, Falls Church, VA 22046, 
(703) 533-3846. 

Front cover photography: Mark Elliott 
Back cover photography: Richard Thomas 
Lyric sheet photography: Mark Elliott 
Album design: Image Area 



ALL SONGS WRITTEN BY MARK ELLIOTT EXCEPT: HARD TIMES COME 
AGAIN NO MORE (STEPHEN FOSTER) & WE WANT TO LIVE (MARK 
ELLIOTT AND KLAUS W. BREDT). 

This album was recorded Sept. 1987 - Oct. 1988. 


Recorded and mixed by Tim Davis at: 


West Texas East Prod., Inc. 
12057 Summer Meadow Lane 
Herndon, VA 22070 
(703) 742-9410 
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This album is dedicated to Bemadine Ellic 


1 the power of the heart and the mind. 
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MIKE NICHOLS 



THOMAS MEEHAN CHARLES STROUSE . MARTIN CHARNIN 

ANDREA SU,rri " B REID 
McARDLE SHELTON 

SANDY ROBERT 

FAISON FITCH 


DOROTHYLOUDON 



PETERGENNARO 
MARTIN CHARNIN 


Based on LITTLE ORPHAN ANNIE,® 
by PormiHsion of Chicago Tribune-New York News Syndicate, Inc. 

JOHN F. KENNEDY CENTER ALVIN NEDERLANDER ICARUS' 

FOR THE PERFORMING ARTS ASSOCIATES. INC. PRODUCTIONS 
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producod for noc..rd» by: Larry Morton and Charles Strouse 
Executive Producers for cbs Rorsirds: Don L.EUis ..mi Michael H. Eichner 

Production Coordinated for CBS Records by: Jo Buckley 


















VOICES 


ALL FALL DOWN 

LUC1 FERIAN BLUES 

HAVEN’T YO U? 

THE END OF JOY 


OLIVIA 


FALLING LIKE RAIN 


HOW THE HELL DID WE GET HERE? 


ANGEL OF DEAF 





























































featuring Bob Sheppard / 
Tony Dumas / Jimmy 
Johnson / Mike Baker / 
Steve Houghton / Joe 
Heredia / Lenny Castro 
side one Quiet Girl / One 
Fleeting Instant / Time¬ 
less / Room 101 SIDE TWO 
Backwards Bop / Take 
for example this . . . / 
An Afterthought / pro¬ 
duced by Billy Childs and 
Andy Narell for Pi4 
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WDVE PITTSBURGH ROCKS 
Volume 2 


If you listen to a lot of rock ‘n roll, you don’t need to be told this is an art form always in a state of flux. Looking back 
the last handful of years, we’ve felt the loss of John Lennon, John Bonham and Keith Moon. Names like the Police, Billy 
Squire and 38 Special are bigger than they ever were before. And yet, what really has changed? 

Just consider that it took only five years for the Beatles to evolve from their first single to Sgt. Pepper. In the same 
duration, REO Speedwagon has given us four highly competent but similarly sounding records. Not that there’s anything 
wrong with that, but it demonstrates the need today to search out a variety of performers to give us our minimum daily 
requirement of different kinds of rock. It is the emergence of new groups writing their own set of rules that enriches the 
spectrum of what we collectively call rock ‘n roll. 

It’s to that end that we present the new volume of WDVE Pittsburgh Rocks. When our first album came out, the likes 
of B. E. Taylor and Novo Combo might not have been considered part of the "Pittsburgh Sound," but all that has changed. 
There are acts in clubs out there spawning new musical directions, there is creativity booming in the basements and 
around the home tape recorders of Western Pennsylvania, as the songs right here so ably demonstrate. Who knows if one 
of the bands on this disc is destined to reach the ears of some young Liverpool kid wanting to know what’s hot in America? 
It only takes a few listenings to know that WDVE’s Pittsburgh ROCKS!! 



WDVE’s album project was co-ordinated by Terry Caywood, with plenty of help from the airstaff; plus Cindy Dickey, 
Ronna Bromberg and Steve Conti. Special thanks to: Barry Paris of the Post Gazette, Mark Sternberger of Danny Kresky 
Enterprises and Ed Traversari of Rich Engler’s crew. Extra special thanks goes to you, the listener, for helping to make real 
what was once only a dream (again)! 

Executive Producer: 

Gene Tognacci 



Starstream Communications 


Remix Producer: 

Linda Miner 

Starstream Communications 
Remix Studio: 

Cook Sound 
Houston, Texas 


SIDE ONE 

1. LEAVES (Hoffman) - Hoffman-Johnson Band 

2. BUT I LOVE YOU (Anderson, Colbert, McQuade) - Atlantis 

3. STEAL YOUR HEART AWAY (Manns) - Eros 

4. BRING ME MY SADDLE (Rieg) - Rieg/Marshall 

5. MOVIN' OUT (Scharpf) - Instigators 


1. IT'S OUR NITE (Racket) - Racket 

2. LOOKIN' FOR A HOME (Hohman) - Cary Hohman & T. Dice 

3. DON'T YOU KNOW THAT I LOVE YOU (Rapano) - J. R. & The Rockers 

4. JUST CAN'T TAKE IT (Ferro) - Night Owl 

5. WON'T LET IT HAPPEN (Hall) - Buddy Hall 


SIDE TWO 
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King and I —The Gerald Wiggins 

Music by Richard Rodgers 


From the Broadway Production "The King and I" by Richard Rodgers and Oscar Hammerstein II 

GERALD WIGGINS, piano; EUGENE WRIGHT, bass; BILL DOUGLASS, drums. 



a bricklayer’s daughter who emerged a princess — and The 

And The King Of Siam, this musical by Richard Rodgers and 
Oscar Hammerstein II stormed Broadway with unerring pag- 

beautiful melodies. When 20th Century Fox made a motion 
picture of this smash musical, it was perhaps a foregone con¬ 
clusion how the Academy of Motion Picture Arts and Sciences 
would react ot its superlative entertainment value. The movie 
version carried off an Academy Award Oscar for the "best 
scoring of a musical picture” of 1956. 

It seems fitting, therefore, to extend the triumphs of The 
King And l ( into yet another dimension — a jazz version of the 

Selected for th 


The Gerald Wiggins Trio, in nightspots a 
ability to tackle even the most unlikely tu 


in the music business, Gerald Wiggins is now permanently 
based on the west coast. In constant demand for motion picture 
work, record dates and club engagements, he also dashes off 

Wigg and The Ruble And The Yen. 

Wiggins is a native New Yorker, born 1922. After growing 
up musically with the stellar jazzmen of the Thirties, he joined 
the Louis Armstrong orchestra at the budding age of 16, oc¬ 
cupying the piano chair for a year. Benny Carter lured Gerry 
from the Armstrong band, kept him until 1944 when Uncle 
Sam urgently solicited his services for two years. The war 
ended, Gerry returned to the Carter band for awhile, working 


States and Europe, backing singer Lena Horne in 1950-51. 
Then, tiring of life on the road, Gerry returned to Los Angeles 
to settle down and break in his own trio for club work. The 

chic Interlude Room on Hollywood's Sunset Strip and has 
played in other leading spots in the Los Angeles area. Gerry 


CHALLENGE RECORDS 


Side One 

1. MARCH OF THE SIAMESE 

CHILDREN 

2. SHALL WE DANCE? 

3. SOMETHING WONDERFUL 

4. GETTING TO KNOW YOU 

Side Two 

1. I WHISTLE A HAPPY TUNE 

2. WE KISS IN A SHADOW 

3. I HAVE DREAMED 

4. HELLO, YOUNG LOVERS 

5. MARCH OF THE SIAMESE 

CHILDREN (REPRISE) 


(Time- 3:25) 
(Time-3:44) 
(Time-3:20) 
(Time-4:32) 


(Time-4:07) 
(Time-2.32) 
(Time-3:55) 
(Time-4:04) 

(Time- :55) 


Production by David Axelrod. Sound engineer: George 
Fields. Recorded at Audio Arts Studios, Hollywood, Cali¬ 
fornia, April 30, May 1, 1957. All qiusic published by Wil¬ 
liamson Music Co. For best results use the RIAA Curve. 


Ella Mae Morse, Jerry Fielding and Les Baxter. Indicative of 
the piano man's varied schedule was his daytime work on 
MGM's Les Girls when that musical was in production, and 
his nighttime chore as accompanist to Dinah Washington in 
a Hollywood club. 

Bassist Eugene Wright was born in Chicago, Illinois in 1923. 
He is one of the most respected and versatile of bass players 
and has worked with the bands and combos of Cal Tjader, 
Buddy De Franco, Red Norvo, Count Basie, Sonny Stitt, Gene 
Ammons and Arnett Cobb. Admired for his sonorous tone and 
great time. Gene is much in demand by discriminating leaders. 

Drummer Bill Douglass was born in Los Angeles, California 
in 1923. A graduate of Westlake College of Modern Music, 
he first gained national attention as drummer with the Benny 
Goodman band of the late Forties. Among the other bands 
and combos he has worked with are those of Benny Carter, 
Red Norvo, Buddy De Franco and Cal Tjader. In addition, he 
has backed vocalists June Christy, Sarah Vaughan, Billy Eck- 
stirie, Lena Horne and Billie Holiday. 

The March of the Siamese Children, which launches 
the album, is introduced to the booming tones of a huge 
Oriental gong. Setting the mood for the entire album, this 
gong (a bit of wonderment at first) is not inappropriate. 
Though the trio plays much jazz on the Rodgers tunes, always 


920 SUNSET BOULEVARD • HO 



Getting To Know You is a live one from Wright’s 
initial bass notes. Joined by Douglass’ fleet brushes, the two 
rhythm men lay a solid base for Wiggins’ rippling piano and 
impish imagination. And at the coda, the gong again signals 
homage to Buddha. 

I Whistle A Happy Tune is ushered in with the gong 
before the three happy whisders slide into a romping groove 
more native to Broadway than Bangkok. An ideal opener for 
the second side, it affords Wig the opportunity to take off on 
some swinging dissertations. 

WE Kiss In A Shadow is here a radical departure from 
the usual oversweet pipings of overripe sopranos. It jumps, but 
lithely, as the boys demonstrate how romantic jazz can be. 

I Have Dreamed is surely one of the most moving ballad 
piano renditions ever recorded. Wright and Douglass left the 
studio while Wig sat alone, making love to this melody. Evok¬ 
ing all the tender passion inherent in the song, Wiggins excels 

Hello, Young Lovers also deviates from the orthodox. 
But, for this album, it’s strictly in character as the swinging 
intro figure puts things on a groovy footing right away. The 
basic cohesion in the rhythm team can be credited to mutual 
admiration. Here are two guys not just making a record date 
for the money, but fundamentally because they dig each other. 

March of the Siamese Children (Reprise). Once again 
we visualize the line of children strutting to school as the album 
concludes most appositely. Matter of fact, the repetition sort 
of brings us back to our port of entry. . . Well? Let’s flip the 
record and enjoy a round trip. 

-J.T. 


Cover Photograph: Ken Whitmore 
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JASON AND THE SCORCHERS 


GOLDEN BALL AND CHAIN 5:56 

. (Extended Rockin' & Wailin' Mix) 
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TANYA STEPHENS 
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BEENIE MAN NASH FIONA 

SCARE DEM CREW JOSEPH STEPPER P nnE¥° MY ° 
ALLEY CAT NINJA FORK! GOOFY tabus 
TAKI GANG RHYTHEM DANNY BROWNIE RHYTHEM 
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A: 1 ESCOLINHA - 2. FLASHES - 3. MESA REDONDA • B: 1. BRONCO*2; BARTOLOMEU GUIMARAES 
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UNITED ARTISTS UAS 5054 


Like Who? 


Paul Quinichette and his Swingtette 



m UNITED ARTISTS RECORDS • 729 SEVENTH AVENUE • NEW YORK 19, NEW YORK 










ItCJI VICTOR 

LSP-1707(e) STEREO EFFECT REPROCESSED FROM MONOPHONIC 



HOUND DOG ■ LOVING YOU ■ ALL SHOOK UP ■ HEARTBREAK HOTEL ■ JAILHOUSE ROCK ■ LOVE ME ■ TOO MUCH 
DON’T BE CRUEL ■ THAT’S WHEN YOUR HEARTACHES BEGIN ■ (LET ME BE YOUR) TEDDY BEAR ■ LOVE ME TENDER 
TREAT ME NICE ■ ANYWAY YOU WANT ME (THAT’S HOW I WILL BE) ■ I WANT YOU, I NEED YOU, I LOVE YOU 


rca Victor 


Orthophonic" High Fidelity Recording 
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SIDE ONE 

1. PARTY LUNATIC 
B. Benjamin 

2. WOUNDED SOLDIER 


SIDE TWO 

1. WOUNDED SOLDIER - VERSION 


2. PARTY LUNATIC - VERSION 
B. Benjamin 


■ Composed by B. BENJAMIN 


anged by LESTONPAUL 


Executive Producer: CECIL "CHARLO’ 
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Joe Louis, s 
vs. Jack Sharkey 
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Sports Series ti 1 
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as broadcast on , 

the (2BS Network_ 

August 18, 1936. 


The Radiola Company 
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RELEASE#19 
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RUTH 

1. "Babe Ruth's Home Run Story". Recorded for Pathe Actuelle, 1920. 

2. "Babe" and "Lou" ("The Home Run Twins"). Recorded with Lou Gehrig for 
Perfect, 1926. 

3. Babe Ruth broadcast excerpt from December 10, 1937, after a New Jersey 
quail hunt. 

4. Babe Ruth broadcast excerpt from January 15, 1939. A eulogy for his ex-boss. 
Col. Ruppert, owner of the New York Yankees. 

5. Babe Ruth on the Bill Stern Sports Newsreel, March 22, 1946. 

6. Babe Ruth appearing on the 25th Anniversary broadcast of radio station WOR 
February 22, 1947. 

7. Babe Ruth appearing on the Red Barber sports program of August 12, 1947. 
Speaking with a voice made raspy by a throat cancer operation. Babe gives kids 
tips on how to play the outfield. 

8. Babe Ruth speaking on a broadcast live from Yankee Stadium during "Babe 
Ruth Day" ceremonies. April 27, 1947. 

9. Mel Allen remembers the Babe. Broadcast on the day after Ruth's death. 
August 17, 1948. 
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Onyan 

BABY FOOD 

SIDE A 

• BABY FOOD • 

• SHOES• 

• 1-800 ANYTIME • 

• SEE HOW HIGH (YOU COULD JUMP) • 
• BABYLON A CHASE I • 


SIDE B 

• LAMOUR LAMOUR • 

• SOTE-TU KARNIVAL • 

• NICE AND SLOW • 

• SHOW ME YOUR MOTION • 

• FIRE IN SHE ENGINE • 


EXECUTIVE PRODUCER: Dr Prince Ramsey 

PRODUCER: Toriano “Onyan" Edwards 

ARRANGER: Toriano “Onyan" Edwards 

KEYBOARDS: Trevor‘TO" Cassell 

BACKGROUND VOCALS: Juslyn Jones 
Debby Haynes 

RECORDED AT: Krystal Sounds Recording 
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JUSTIN WILSON 

Not for Cajuns Only v OL 

“C’EST Si BON!” 

“C’est Si Bon!” means “It’s So Good!” and is an example of a French 
phrase that has been absorbed into our language. Other phrases are: 

Bon Temps Rouler, and Fais Do Do. These phrases refer to good food or 
good times. Two things we all seem to crave. 

This album includes some of Justin Wilson’s classic stories and is the 
final volume in a series of four known as “Not for Cajuns Only.” 

Together the four recordings, which all feature a drawing of Justin, 
with different colored borders on each one, make up an excellent 
collection of wonderful stories. 

I hope our effort to bring you closer to knowing Justin Wilson has been 
successful, and he has captured your heart. If he has, I hope you will 
share his stories and his humanness with your family and friends. 

Giving and sharing is what gives us so much in return and we both 
■ know that “It’s So Good.” 

C’est Si Bon, Cher! 

John Berthelot 
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Side A 



CGOMEV & ELIOT 

^Aa/m^wa 


Vfifcsi, Tambourine - Bob Cooneys 
lony Vocals - Glenn Eliot and 
in Thurston 
Acoustic Guitars - Bob Cooney and 
Glenn Eliot^-*> 

Lead Guitar -—Glenn Eli 
Roche £ 

Electric Bass - John^Tr^i 
□rums - Charlie Crane 
Congas - Ben Kaplan 

Shame On Me 

Lead Vocal - Bob Cooney /T 

Harmony Vocals - Glenn Eliot'and 
, John Thurston 

^Acoustic Guitar - Bob'Tlooney and 
Glenn Eliot 

Elaecnic Bass - John Thurston 
□rums -j Charlie Crane 


Lead Vocal - Glenn Eliot 
Harmony Vocals - Bob Cooney and,. 
Walter Vanek 

Electric Guitars - Glenn Eliot, B ob 
Cooney and Rick Roche 
Hammond Organ - Chuck Ronemul 
Electric Fretless Bass - John Thurston 
Drums - Ben Kaplan 


Lead Vocal - Gimp Eliot 
Harmony Vocal, Rythmn Guitar , \ 
Harmonica Bob Cooney 
Electric Lead* Glenn Eliot end Rick 
Roche 

Electric Bass - John Tferston 
Drums - Charlie "Boom'^om" Crane 


Lead Vocal and Acoustic Lead - Glenn 
Eliot 

Harmonies - Bob Cooney, Jt^in 
Thurston and Walter Vanek i 
Acoustic Rhythm Guitars* Glertn Eliot 
and Bob Cooney 
Lap Steel Guitar - Rick Rocha 
Pisnd Fred Ritz 
Bass Guitar - John Thurston 
Drums - Charlie Crane 
Congas -''Ben Kaplan 

Aquarium Song 

Lead Vocal, Acoustic Guitar and •'*' 
Harmonica - Bob Cooney 
Harmony Vocals - Glenn EligHwid 
John Thurston 

Electric Guitars - Glenn Eliotand Rick 

Electric Bass - John Thurston * 

Drums - Charlie Crane 

Shakers - Ben Kaplan 

Bubbles - Bob Cooney and Rick Roche 


Lead Vocal, Acoustic Guitar - Glenn 
Eliot 

Harmony Vocal, Acoustic Guitar - Bob 
Cooney 

Lead Guitar - Rick Roche 

Electric Bass - John Thurston 
Drums - Charlie Crane 
Congas, Tamborine - Ben Kaplan 


Grflt^-- 


Lead Vocal, Aeopstic Gall 
Cooney 

Harmony Vocal, Eleqiric Guitar- Glenn 
Eliot A 

Lap Steel, Acoustic Lead - Rick Roche 
BarrefHouse Piano -IFred Ritz 
Bass Guitl&r - John Thurston 
□rums - Charlie Cpane 
Ber Room Noise - Bob, Glenn, Rick, ■ 
Walter, Beth, Richard. Jerry & Chris, 
Lani & John, Freddy S, Kay, Capt. 
Steve and Billy, 

Recorded at Sheffi eld St udios ^ 
Produced by BobflflBnly, Glenn Eliot 
and Bill Muelleff 

Engineering and special assistance - 


Lead Vocal and Lead Guitars - Bob 
Cooney 

Rhythm Guitars - Glenn,fliot and Rick 

Piano - Chuck Ronemus 

Electric FrBtless Bass - John Thurston 

□rums - Ben Kaplan 


All selections ASCAP, “Copyright Bob Cooney, Glenn Eliot 1980 


Cover Photography and Design - Mark 
Sandne^tr-* 

Costurrjfl^kssistance ^Lswis Weiss 
Thanks to Harofd Hanson and Donny 
Weldon for hand mpds acoustic 
Special thanks to Billy S*ank 
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Here is a list of scheduled local appearances 1 will be making as a single 

act. 


Saturday, September 24 - 

First Capitol Dispensing Co. 

York, PA 

Thursday, September 29 

East Park Gingerbread Man 
Harrisburg, PA 

Saturday, October 1 

Club 18 

Pottsville, PA 

Tuesday, October 4 

Salty Dawg 

Hershey, PA 

Thursday, October 6 — 

East Park Gingerbread Man 
Harrisburg, PA 

Friday, October 7 

The Blessed Oliver Plunkett 

Carlisle, PA 

Saturday, October 8 — 

Gingerbread Man 

Carlisle, PA 

Wednesday, October 12 — 

Downtown Lounge 

Lebanon, PA 

Saturday, October 15 — 

Club 18 

Pottsville, PA 

Thursday, October 20 

East Park Gingerbread Man 
Harrisburg, PA 

Saturday, October 22 — 

Gingerbread Man 

Carlisle, PA 

Saturday, October 29 — 

Club 18 

Pottsville, PA 

1 toured the Midwest with a band called “Fire” and more recently played 
in “Chicken Clark's Roadapple Rodeo" until their break-up in August. In 
the next couple of months 1 will be busy with a new group comprised of 
former Chicken Clark members Jim Adkins and Pat Lehman and former 
Cooney and Eliot Band Drummer, Mark Frey. I will also be making solo 
appearances in State College, PA, Ocean City MD, Virginia Beach, VA, 
and New York City. For information on these and other engagements call; 
7/7-258-39/8 












MILLENIAL REIGN 

(1000 YEAR REIGN OF JESUS CHRIST) 


SHIRLEY CAESAR 

WITH THE CAESAR SINGERS 
AND THE VOICES OF WHITE ROCK BAPTIST CHOIR 
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MILLENIAL REIGN 

(1000 YEAR REIGN OF JESUS CHRIST) 

SHIRLEY CAESAR 


WITH THE CAESAR SINGERS 
AND THE VOICES OF WHITE ROCK BAPTIST CHOIR 
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AFRI-JAM 

■PRODUCTIONS 



AFRI-JAM 

GENERAL MARCUS 

_ A Recorded, Mixed, Eng B V : BARRY OHARRa 

SID E A At GROVE Studio, Ocho Rios St, ANN I 

1 RYE RYE RULE 

2 RYE RYE RULE «LUB MIX ) 

\ Produced By: Norman “Fish” Ward / 

■ Written By: General Marcus and Norman Ward 

big UP- DONOVAN AKA SEBA AND BEESHEAD f 

BMI AFRI-JAM PROD. 









(1) ROUGHNESS 

(C. FORBES) 


er Eng. Jon Evar 

(1) MASH DOWN DE PLACE 

;C. FORBES, 

(2) MASH DOWN TIME 

(3) MASH DOWN (TV Mix) 
1C. FORBES) 

Arranged & Gonducteo by, Frankie McIntosh 


CALDRIC FORBES 


(1) MASH DOWN THE PLACE 

(C. FORBES) 

(2) MASH DOWN TIME 

(3) MASH DOWN MIX 

(C, FORBES) 


(2) ROUGH MIX 

(C. FORBES) 


(3) TV MIX 


CAULDRIC FORBES 

2929 A SIDE ON 






monoesTereo 



CAMDEN 


PANELA 
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el panelay sis marimbas" 

ARREGLOS Y DIRECCION; 

RAFAEL DE PAZ 

LADO 1 LADO 2 

LAS CHIAPANECAS* 'LA ZANDUNGA 

(Rafael de Paz) (Arr. Zeferino Nandayapa) 

MARIMBA* * TEHUANTEPEC 

(Agustfn Lara) (Pepe Guizar) 

f lTAPACHULA* 1 BLANCA 

erez y Soto - Cesar llara) (Campodonico) 

EL RASCAPETATE* A LA PALOMA# 

" (Rafael de Paz) (Yradier) 

TUXTLA* * LA TORTUGA DEL ARENAL 

(David Gomez Jr.) (Arr. Zeferino Nandayapa) 

EDITORIALES 


Panela se le llama en Mexico al residuo de la refinacion del azucar, que resulta en 
plena zafra y que se conoce mejor con el nombre de piloncillo. Es dulce y de color 

"Panela", es el mote carinoso que le fue impuesto a Rafael de Paz en su ninez.y ha 
sobrevivido al olvido a traves de mas de cincuenta aiios de acompanarlo y es que 
realmente el pseudonimo lo define: Es moreno, bajito y de un caracter jovial que 
reparte mieles generosamente entre los que lo rodean. 

Iniciado en la musica de pequeno, era musico de la marimba de su papa, cuando 
tem'an que ponerle un banquito para que alcanzara a tocar las maderas. Vino a 
Mexico en 1924, en plena epoca del cine mudo y pronto hallo acomodo entre los 
musicos que encabezaba Mario Ruiz Armengol y Guillermo Posadas que hacian 
fondo a las cintas que se proyectaban en el desaparecido cine Progreso. Trabajo 
tambien en el Cine Alcazar y fue escogido para estrenar el cine Goya, que ya 
tambien forma parte de los recuerdos del Mexico de ayer. Por ese tiempo, se 
decidio a estudiar y durante tres anos tomo clases de solfeo. 

Ingreso al elenco de XEW en 1933 y de ahi salto al cine, en donde en sociedad 
con Rafael Hernandez y Miguel Lerdo de Tejada, escribio musica para pelfculas. 


Entre otras tiene en su haber "Aguila y Sol" con Cantinflas y Medel, "El Gendarme 
Desconocido", "En un burro tres Baturros" y muchas mas. 

Al nacer la industria disquera en Mexico, sumo a ella sus entusiasmos y en RCA, 
transcurrio gran parte de su vida. En 1942, se decidio a hacer estudios superiores de 
musica, mismos que termino en 1955, siempre con los mejores maestros y en forma 
particular. Fue arreglista de Pedro Vargas, Marfa Luisa Landfn, las hermanas 
Navarro, Marfa Victoria, Benny More, Luis Carlos Meyer, Genaro Salinas, las 
hermanas Hernandez y muchos mas y en la actualidad escribe musica de concierto. 
Hace poco se estreno "Tuchtlan", un panorama de concierto para xilofono y 
percusiones, con Zeferino Nandayapa como solista; en breve sera estrenado su 
"Divertimento para cuarteto de Alientos" escrito para flauta, oboe, clarinete y 
fagot,y el Coro de Madrigalistas de Mexico ya ensaya su coral "Bolonchon", 
que sera estrenado en el Palacio de Bellas Artes este mismo afio. 

De la marimba, instrumento de sus amores y unico del que es ejecutante, ha hecho 
un arte, que se manifiesta en 6ste Slbum que incluye mucha musica chiapane- 
ca como "Tuxtla", "Tapachula", "Las Chiapanecas", "El Rascapetate" y otras que 
nos enorgullecemos en presentar a usted. 
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the turn-offs 








paroxysm po box 58133 Washington dc 20037-8133 


paroxysm 004 




dreiky caprice 

sings on all tracks, she also 
plays keyboards on new 
romance and faster disaster, 
and drums on dance hit and 


recorded by martin bisi in 
brooklyn, ny 1998 



rosie bottom 

plays bass on all tracks, she 
also plays guitar on nite livin'. 

all songs © the turn-offs 1998 



stacy wakefield 

plays guitar on all tracks. 


the turn-offs would like to 
thank: jason barnett, juan 
camera, henry rich, main drag 
music, tunde adebimpe, 
matt, tania, sascha & Oliver at 
the knit, sara valentine, 
letha, Stephen smith, david 
sacks, jon hiltz, amy farina, 
kris biles, mom and dad, 
and all our van loaning, car 
driving, show getting, turn-off 
supporting lovely friends, 
photographs by noah sheldon. 



sherry beth sacks 


plays drums on new romance, 
nite livin’, and faster disaster, 
she plays keyboards on nite 
livin' and dance hit, and sings 
on dance hit. 


paroxysm records 

po box 58133 
Washington dc 20037 















THE MIGHTY TRJNI 


A MUSICAL 
REVOLUTION 




WHAT AH WANT AGAIN 

(W. DEVINE) 

INTEGRITY 

(W. DE VINE) 

IZ MAGIC 

I (G.B. BALLANTYNE) 


I MUSICIANS: 

' \ 1ST TRUMPETS: RICKY CLARK & 


1 TROMBONE: .STEPHEN 
VILLAFANA 

TENOR SAX: DAY ID PHILLIP 
ALTO SAX: EDDIE QUARLESS 
BARITONE SAX: SYLVON 
SYLVESTER 
KEYBOARDS, 

SYNTHESIZERS, 

BASS, DRUMS, 

' PERCUSSION, 

GUITAR: DR. LESTON PAUL 
BACKGROUND VOCALS: 
ERROL ASCHE, MICHAEL 
ALLEYNE, MARILYN .WILLIAMS, 

' NICOLE GREAVES 
LIVE TASSA: KRISHNA 
SOOGRIM-RAM & HIS 2 SONS 
PRODUCED BY: DR. LESTON 
PAUL & ROBERT ELIAS FOR: 

J.W. PRODUCTIONS. 

^EXECUTIVE PRODUCERS: JULIAN 
I J.W. WILLIAMS &. ROBERT ELIAS 
RECORDED AT: SUNSET & J.W. 
RECORDING STUDIO, 

TRINIDAD, W.I. 

RECORDING ENGINEERS: DR. 
LESTON PAUL & DEBRA GREAVES 
& D AXE BACK 

MIX ENGINEER: SIR JON EVANS 
ARTWORK & DESIGN: 
ALEONG & AGOSTINI 
ADVERTISING LIMITED, 
TRINIDAD 

PHOTOGRAPHY: IAN YEE OF 


CRiJ>B\7’b 



DEY COME OUT TO JAM 

(W DEVINE) 

JAI RAM SHE 

(W-DEVINE/R.EUAS) 


LINEAR NOTES: 

I HAVE HAD MANY OF MY 
DREAMS COME TRUE, OF WHICH 
SOME ARE: 

(1) BEING A RECORDING 
ARTIST. 

(2) SINGING ON STAGE IN A 
CALYPSO TENT. 

(3) HAVING STEELBANDS PLAY 
MY CALYPSOES. 

(4) BEING AN AMBASSADOR 
OF OUR CULTURE ABROAD 

AND (5) MAKING IT TO THE 
CALYPSO FINALS ON THAT BIG 
NIGHT, DIMANCHE GRAS. 


OF COURSE, BEING ACCEPTED 
BY YOU, THE PUBLIC, IS 
DEFINITELY VERY IMPORTANT, 
HOWEVER, MY 1995 
PRODUCTION HAS MANY 
CHANGES, IN BRINGING IN G.B. 
BALLANTYNE, AND TEAMING UP 
WITH WINSFORD JOKER DE 
VINE, THUS THE ALBUM, A 
REVOLUTION IN MUSIC. 

I THANK ALL FOR 
CONTRIBUTING TO MY 
CONTINUOUS SUCCESS. 

MY SINCERE GRATITUDE TO 
JULIAN WILLIAMS AND DR. 
LESTON PAUL. 

DE MIGHTY TRINI 






DEL 


NQUENT MINOR 


AL PETTEWAY: Guitar, Mandolin, Bass, Vocals 
AKIRA OTSUKA: Mandolin, Mandola, Vocals 
PAT PETTEWAY: Vocals, Piano, Guitar 



When I was invited to play a small part on this great album, I accepted with mixed emotions. 
After all, any record you make runs the risk of becoming a hit. When this happens, the musicians 
can very easily become rich and famous and at this time in my life wealth and fame would only 
confuse me—that’s O.K., go ahead, confuse me! Seriously, working with all these great young 
players and the guests who just happened to be passing thru was such a turn on, it got my heart 
started, my arteries softened up a bit, and I suddenly realized—all the other guys are looking for 
it, these guys stayed in one place and it found them! My thanks to Al, Pat, Akira and all the gang 
for allowing me to be a part of this musicial experience. Whatever your musical taste happens to 
be, this is what you’ve been waiting for! T W G M P 













Mid. by RCA Music Service under License 
6550 East 30th Street 
Indianapolis, Indiana 46219 

R-134152 ^ ^^ 









































ATLANTIC 

THE ZENITHS 
MAKIN’ THE SCENE 



ARRANGER-CONDUCTORS. STAN APPLEBAUM & RICHARD WESS 



ATLANTIC RECORDING CORPORATION, 1841 BROADWAY, NEW YORK 23, NEW YORK 
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ATLANTIC 


PROMOTIONAL LP FOR RECORD 

DEPARTMENT-IN-STORE-PLAY 


Excerpts from Atlantic LP-8204 

ARCHIE BELL & THE DRELLS 
I CAN’T STOP DANCING 


Excerpts from Atlantic LP-8207 

ARETHA FRAU 
ARETHA IN PARIS 
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TOMIGHT 


Clark Terry 
Bob Brookmeyer 





ie blend between Clark's 1 


Clark apologized for having kept yoi 


eresting, the pitch crisp and audible and he gives the entire 

• Bailey who performs with impeccable taste and controlled 
i going on. ^ dBbfll d d u d 

from their ensemble duets that they are in complete control 
[dividual solos are always intelligent and meaningful. So as 
ng, it is safe to say that this album was worth waiting for. 


IECORDS 

S/6043 


TETE A TETE 


PRETTY GIRL 
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56043 



















pSSSs&H SffiSS. 

sris^&ss 

™ a nype 0 p/ g w °/k with 

MichaeTpl^y^Jriend 9 
^sic from recnmi ta , hn 9 my 

™***£SZ%'£*» 






















BANDS 
OF THE 
TWENTIES 







THE SOUL SOUNDS ARE ON SAVOY !! 


SAVOY 14348 


AWARDS — 


JAMES CLEVELAND presents . . . 

MARVIN JENKINS and the MUSETTES 

"y&UM. ^ove* Off Tffaf, Soul'' 

Here for the first time SAVOY listeners will hear MARVIN JENKINS, known 

News/ 1 ^The^urgent mTsTag'l'Yn "Gotd News'^is^ikrmanna ffom heaven 0 M^Wn 
believes so thoroughly in the urgency of the message of this song that his sincerity 

3S eandnow ' 


mm** 


county noaro or oupervisors, ana me t-os rvngetes c.ity council. 

in succeeding years. He' holds'the Ford Music Studio Award Trophy and the Keys 
to the City Award from the St. Anthony Grand Lodge, A.F.M. 






'S&£ “ sl " * ““* 

Put this MARVIN JENKINS album in your record library—and wait 

KATHERINE K. ALEXANDER, Originator and Comi 
KFAC's EMPLOYMENT R 
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Jesus Lover Of My Soul ^ : ^ mesClevels 

He’s Standing By Planemar Music (BMI) - Jessy D 

Trouble Manna Music (BMI) - Doris Akers 

I’m So Glad Savoy Music (BMI) - Richard Littlejohn 


He’s A Wonder In My Soul Raspberry Music (BMI) - Rayir 
God Has Smiled On Me Davike Music (BMI) - Isaiah JC 
One More Time Savoy Musk (BMI) - Rev. James Cleveland 
Free At Last Planemar Music (BMI) - Rev. James Cleveland 


t SAVOY I 


I CO., Inc., 56 Ferry St., Newark, N.J. 07105 



















Jazz Album of the Week 

“That Kindred Spirit” 

“If ever there was a saxophonist who 
is a highly personal summation of 
everything that has gone before him 
in jazz, it is Bob Kindred. 

He is the next step forward and already 
a giant on his own.” 

JOHN S. WILSON 
THE NEW YORK TIMES, FRIDAY, JULY3,1987 





BOB KINDRED WITH STRINGS 


* 3 “ 


iNaSSicisSS 

GOES/' a Barry Manilowjohnny Mercer collaboration. Mercer 



From island calypso comes the next piece, bJ. 1 HOMAb. 
KINDRED'S solo sets up a feature for the artistry of Mel Lewis 
"I WANNA GO WHERE YOU GO." "Sing?!! Moi?!! I'< 
rather go in front of a firing squad!" And then he tried it. And thi 
audiences loved it. Singers even loved it! "Sing! Sing! Sing!" the; 
call out wherever he appears. It's natural. Swinging. Just like hi 
playing. 

Don't relax! Here comes a tidal wave of energy on anothe 
American classic, Ellington's "DON'T GET AROUND MUCH 
ANY MORE." The band romps and carries on unmercifully am 
Kl N DRED won't let them up for air throughout his driving, joyou 


"thank you" to Philadelphia's Danny Turner, long time : 
ophonist with the Count Basie Band. "Danny introduced m 
chitlins, hot sauce...and a vision." 


sicality, as to the 
>, his warmth, his 
J to the very,roots 
s—playing with 
slphia in the late 
es Erland, Trudy 
th the WOODY 
EW HERD and 
; REPERTOIRE 
id through his 
, his discovery of 
ns, and of Ben 

trocessed music, 

5 your 'hook'?," 
s LOVE. BOB 
which combines ■ 
id Anne Phillips' 
itesa magic that 
BOB KINDRED 


ter and back photos by JUDITH KIRTLEY 
A special thanks to JOHN UHL for his 


Produced by Anne Phillips 
and Bob Kindred 


of^ U K(NDREp!?!l»'^^ l wi l th 
Webster approach on his own 


West? 
































STEREiffi*^©;€(®)#(3B 

HEF^BY' Rfe^ilNdTON • STEEL GUITAR. HOLIbAY • 1i tJAS6.1.^,7 
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, (M) 


STEEL 

GUITAR 


HOLIDAY-HERBIE REMINGTON 



SIDE ONE 

SAM & -OSCAR 
MINNI LANI ■ Qo 


The Steel Guitar and Herbie Remington were obviously 

tailor-made for each other. For this instrument, which goes from 
classics to country music in its range, becomes a swinging, 
music maker when played by Remington, moving from the lure 

of Blue Hawaii to the Hills of Kentucky with ease and grace. 


DEEP BEAT 

COOi-CO() n CIf|l E K HOP 
CHIME OUT FOB LOVE 


For his STEEL GUITAR HOLIDAY, Herb has selected a 

program with wide variety, one which will appeal to all the fans 
of the Guitar, as well as those who enjoy the various types of 

music represented. There is a beat and movement of Sound which 
only a man of considerable musical talent could envision, and 
also produce. And the trip from Hula Palm to Coo-Coo Creek is 
one of rhythm and jet propulsion all the way. 


SIDE TWO 

BOOT HEELDRAG 

5 

REMINGTON RIDE 


There is no other musical sound quite like that produced by the 

steel guitar, and there are few men who can claim mastery of 

the instrument to the degree which Remington demonstrates. In 
STEEL GUITAR HOLIDAY there is entertainment for all 

who enjoy music, and for all who recognize the excellence of the 
instrumentalist in his performance. This is, indeed, an album 
for everyone to hear and enjoy time and time again. 
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OF 

LOVE 


■ The First BC^ord In Memory 

(P. Rose/M A. A.- <:edy/P. Bunch) 






Litttie Bit A Mj 




I Own j 
'at Make It Right )} 


, (Adapted) 


Dist By Dynamic Sounds 15 Bell Road, Kingston 1 1 Tel: 92—39138/39168 


















14 

GREATEST 
* HITS 


with 


THE JACKSON 5 


BEN 

ROCKIN' ROBIN 
NEVER CAN SAY GOODBYE 
DANCING MACHINE 
WE'RE ALMOST THERE 
JUST A LITTLE BIT OF YOU 
ONE DAY IN YOUR LIFE 
GOT TO BE THERE 
I'LL BE THERE 
ABC 

THE LOVE YOU SAVE 
OH HOW HAPPY 
I WANNA BE WHERE YOU ARE 
I WANT YOU BACK 







14 GREATEST HITS with THE JACKSON 5 


BEN 

Michael Jackson 


ROCKIN’ ROBIN 
Michael Jackson 

(J. THOMAS) Recordo Music (BMI) 
Produced by Mel Larson & Jerry Marellino. 


GOT TO BE THERE 
Michael Jackson 


NEVER CAN SAY GOODBYE 
The Jackson 5 

(C. DAVIS) Jobete Music Co., Inc. (ASCAP) 
Produced by Hal Davis. Arranged by Gene Page. 

DANCING MACHINE 
The Jackson 5 

(H. DAVIS/D. FLETCHER/WD. PARKS) Jobete Music Co., Inc. (ASCAP)/Stone Diamond Music Corp. (BMI) 
Produced by Hal Davis. Arranged by Arthur Wright & James Carmichael. 

WE’RE ALMOST THERE 
Michael Jackson 

(B. HOLLAND/E. HOLLAND, JR.) Stone Diamond Music Corp./Gold Forever Music (BMI) 
Produced by Brian Holland for Holland-Dozler-Holland Productions, Inc. 

Arranged by James Carmichael. 

JUST A LITTLE BIT OF YOU 
Michael Jackson 

(B. HOLLAND/E. HOLLAND, JR.) Stone Diamond Music Corp./Gold Forever Music (BMI) 
Produced by Brian Holland for Holland-Dozler-Holland Productions, Inc. 

Arranged by James Carmichael. 

ONE DAY IN YOUR LIFE 
Michael Jackson 

(S. BROWN lll/R. ARMAND) Jobete Music Co., Inc. (ASCAP) 
Produced &. Arranged by Sam Brown III 


(B. WILLENSKY) Jobete Music Co., Inc./Glenwood Music Corp. (ASCAP) 
Vocal Arrangements by Willie Hutch. Produced by Hal Davis. 

Arranged by Dave Blumberg. Exr - "— 1 - n ^ 


I’LL BE THERE 
The Jackson 5 

' (H. DAVIS/B. GORDY/B. WEST/W HUTCH) Jobete Music Co.. Inc. (ASCAP) 
Produced by Hal Davis. Arranged by Bob Wtest. 


ABC 
The Jackson 5 


THE LOVE YOU SAVE 
The Jackson 5 


OH HOW HAPPY 
Michael Jackson 

(C. HATCHER) Stone Agate Music Division (BMI) 

Produced by The Corporation™ & Hal Davis. 

I WANNA BE WHERE YOU ARE 
Michael Jackson 

(A. ROSS/L. WARE) Jobete Music Co., Inc. (ASCAP) 

Produced by Hal Davis. Arranged by James Carmichael. 
Executive Producer: B.G. 

I WANT YOU BACK 
The Jackson 5 


















PEAK™ 

ottA 


GHOST MANOR 


CHUCK NORRIS & ^ 

ARTILLERY DUEL™ 



You are Spike, climbing against time to the top of 
SPIKE’S PEAK. Choose your path to the top through five 
different game screens, but beware of diving eagles, 
hungry bears, dangerous rock slides, and abominable 
snowmen! The higher you climb the colder you get, so 
hurry...before you freeze! 


You are “Chuck Norris" trying to reach an ancient mon¬ 
astery. Dangerous warriors lie in waiting to spoil your 
efforts. As you learn new martial arts skills and defeat 
enemies, you will earn new colored karate belts. You 
must achieve the highest rank, Black Belt, in order to 
enter the monastery and fight the NINJA. ; 


You (either a boy or girl) are trying to save a friend 
trapped inside GHOST MANOR. Tag the Ghost in the 
graveyard to get arrows to fight the witches and goblins 
that guard the entrance. As you make your way through 
five different game screens, you’11 face more and more 
challenges! Ghoul luck! 


Set up and take charge of a modern artillery emplace¬ 
ment complete with full instrumentation. Check the 
wind, make critical adjustments to barrel angle, pow¬ 
der charge, and fire! Random terrains ensure that every 
game is different. Three skill levels for two players that 
will really test your skills. 


graphics are lush. . , audio effects are fi 
. as those gum folks like to say,” "Den: 
Your Pleasure, Double Your Fun.” 

WILL RICHARDSON, 
“ELECTRONIC GAMES MAGAZINE’ 

The graphics are top notch and the pli 
action excellent, don’t miss this one.’ 

PERRY BAILEY 
“THE 2600 ADVISORY” 


iperior engineering c 
he DOUBLE-ENDER’ 

TIM HANSEN 
“VIDEO ADVISOR” 


i^fflUERYDUEl 


</' 



















Dancing Madness 

SPECIAL HIT EDITION 

Rock's Danceabie Side - An 
Album Guaranteed To Get Ya 
Movin' With... 

ELECTRIC AVENUE... Eddy Grant • TIME...Cut- 
turn Club • DON'T YOU GET SO MAO.Jetlray 
Otborn« • WISHING...Flock of Seagulls • PASS 
THE DUTCHIE...Musical Youth • JUICY 
that goes atralght to your taatl tt'a dancing mad- 


Super Country 
Celebration 


LP 

CASSETTE 

8-TRACK 




















Original filmscores written and produced by the creative staff of 
THE BLUE MARBLE COMPANY/TELEMONTAGE, INC. and recorded at their New York Studios. 
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SONGS OF SENSE AND NONSENSE 











ANGEL RECORDS 












































































































































$50.00 



Battle 

ROCK MY SOUL 1 r 
THE LOFTONAIRES 

500-Voice Choir of The Church of Our Prayer / Detroit, I Fought the Battle of Jericho • He’s Alive • Shine on Me 
Michigan (Rev. James F. Lofton, Pastor) • Over My • When the Saints Go Marching In • I’ll Tell It, Shout It, 
Head • Rock My Soul • Ezekiel Saw the Wheel • Joshua | Everywhere • The Lord’s Prayer • My Soul Is Satisfied 












gattj£ BATTLE RECORDS 

Gospel-Sermons-Spirituals 


John’s Vision 
of a New Heaven 



BLP 6101 




EXCEPT I SHALL SEE 
IN HIS HANDS THE PRINT 
OF THE NAILS AND THRUST 
MY HAND INTO HIS SIDE 



ALL THINGS WORK 4r 
TOGETHER FOR GOOD TO 
THEM THAT LOVE GOD 

REV. C. L. FRANKLIN 



BLP 6103 


# 


ROCK MY SOUL 
THE LOFTONAIRES 



111 


REV. C. L FRANKLIN 


NEW BETHEl BAPTIST CHURCH-DETROIT, MICH. 

BLP 6105 


4f 


J. ROBERT BRADLEY 
REV. O. L. FRANK MX 



BLP 6106 




HIGHER GROUND 
THE LOFTONAIRES 



BATTLE RECORDS ARE RELEASED BY BILL GRAUER PRODUCTIONS, INC./235 W. 46th ST./NEW YORK 36, N.Y. 






























LOOK UP RECORDS 


LP 1000 


1 


“THE GREATEST ATBUM on EARTH” j 

“FREEDOM AT LAST” 


By 

REV. MARTIN LUTHER KING 

Recorded live at Washington, D. C., Aug. 28, 1963 
















DVORAK 


From The New World 


conducted by VACLAV TALICH 
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gill! 


side • A 84 BPM 

TALK ABOUT IT 

feat. Jadakiss 

side • A 88 BPM 

PRIVATE PARTY 












RI 5021 




mam M&yzeo 



^o/totiiy Sfoue Coates 

and lueti singens 


After Awhile 

Power Of The Holy Ghost 

Amen 

These Are The Days 
He’s Helping Me 


Heaven 

The Strange Man 

Lord, I’m Trying 

That’s The Kind Of God He Is 
















AV/J B :A)‘ 

atef^irr 

Wmkm ju 



fel: 

I I-! 

!§yl 
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Georgs Gershwin 
in London 




















Reconled Live in Irankfmt,Germany 








Didn't It Rain 
APityAndAShame 
Tbp Of The Mountain 
Freedom 
New Jerusalem 
He’s GotThe Whole World In His Hand 
ftople Get Ready 
WIienThe Saints Go Marchingln 
Joshua 

Left Come InThe House 








Thelonious Monk 

Who’s Afraid Of The Big Band Monk? 









Thelonious Monk 



With Big Bands 


ew. York, N.Y./© "Columbia,': (g 








MEGA BANTON 
J1GSY KING 


GENERAL B & 
POWERMAN 

SILVER CAT 
SIMPLETON 
ALLEY CAT 
COBRA 
SWEET C 

RICKY GENERAL 
TERRY GANZIE 
BLACK MICE 
HAMMER MOUTH 
PINCHERS & 
MAJOR SAMPLE 
PAUL ELLIOTT 
PANCHO 
DADDY VIC 


BEENIE MAN 
NINJA MAN 


BUCCANEER 


VARIOUS ARTISTS 
VOL. 1 
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3nttoduCing... 



rJim Qasteim QWfej ^oys 


In the normal course of events there must be a 
beginning. Sometimes the beginning is uneventful and 
not very noticeable. This recording is the beginning 
for the Eastern Valley Boys, but far from representing 
something uneventful it is the beginning only because it 
is the first one. 



The Eastern Valley Boys have been a blessing 
to all those who have been privileged to hear their sing¬ 
ing. In the East, they have been an inspiration to young 
and old alike as, inspired by the Holy Spirit, they have 
brought a message in song portraying the love and eter¬ 
nal hope we have in Jesus Christ our Saviour. 

David Munizzi sings baritone and comes from a 
Pentecostal musical family. Singing tenor is Raymond 
Hurst who is originally from Ohio and has always loved 
to sing the Gospel. Frank D'Angelo comes from a min¬ 
ister’s home and sings bass in the trio. Both Dave and 
Frank are from New York. Together they sing the songs 
of Zion with the fervor and zeal of youths who have had 
an experience with the Lord. We look forward to the fu¬ 
ture blessings with the Eastern Valley Boys as we bask 
in the joy of their "beginning". 


Rev. Joseph Bruno 


CREDITS: 

Recorded at Baldwin Sound Productions, Inc. 

Piano & Organ . Nick Bruno 

Piano & Bass . Neil Enloe 

Lead Guitar . Vic Clay 




Side One 

1. When I Prayed Through 3:02 

2. Haven of Rest 3:23 

3. Where the Soul Never Dies 1:52 

4. Precious Lord Take My Hand 3:23 

5. Heaven Will Surely Be Worth 

It All 3:19 

3:29 


Side Two 

1. Sittin' Round the Table of the 


Lard 2:10 

2. His Grace is Sufficient 2:42 

3. It's In Your Hands 2:49 

4. Something Within 1:56 

5. What A Day 3:13 

6. My Lord and I 2:00 


6. More About Jesus 
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c0 W. LTDA - RUA PREF E/ro 


DISCOS CBS 


TRILHA SONORA ORIGINAL DO FILME 
"ANNIE'' 


Stereo/Mono 


P. 1982 Columbia Pictures 
Industries, Inc. 



|C.G,C. 33.131.376/0008-601 

138.541 - A 


1. TOMORROW (61686905) 1:35 (Quinn, Orphans) 2. IT'S THE 
HARD-KNOCK LIFE (61686913) 3:41 (Quinn, Gisondi, Chorus) 
3. MAYBE (61686921) 1:59 (Quinn) 4. DUMB DOG (61686930) 
:54 (Quinn) 5. SANDY (61686948) 2:03 (Quinn, Orphans) 

6. I THINK I'M GONNA LIKE IT HERE (61686956) 3:34 
(Quinn, Reinking) 7. LITTLE GIRLS (61686964) 3:12 
(Burnett) 8. WE GOT ANNIE (61686883) 2:22 
. (Reinking, Leonard, Holder, Minami) (Music 

% by Charles Strouse, Lyrics by 




Martin Charnin) 
AL - 38000 














l - SC O'>-PA-OO4IGBO9-0O° 01 







eC OM.LTDA * RU A PREF £lTo 


TRILHA SONORA ORIGINAL DO FILME 
"ANNIE" 


Stereo/Mono 


C.G.C. 33.131.376/0008-601 


541-B 


1. LETS GO TO THE MOVIES (61686816) 4:40 (Quinn, Reinking, Finney, 
Chorus) 2. SIGN (61686824) 2:51 (Burnett, Finney) 3. YOU'RE NEVER 
FULLY DRESSED WITHOUT A SMILE (61686832) 3:01 (Peter Marshall, 
Cast, Orphans) 4. EASY STREET (61686840) 3:18 (Burnett, Curry, Peters) , 
5. TOMORROW (White House Version) (61686859) 2:24 (Quinn, Finney, £ 
^ deBanzie, Herrmann) 6. MAYBE (Reprise) (61686867) 1:38 (Quinn, ^ 
° Sm Finney) 7. FINALE: (Quinn, Finney, Chorus, Orphans) 4:33 
I DON'T NEED ANYTHING BUT YOU (61686875) 

WE GOT ANNIE (61686972) / TOMORROW 
(61686891) (Music by Charles Strouse, 


Lyrics by Martin Charnin) 
BL - 38000 


°°^e: 


CBS®- MASTER 










OOXfOV^^UOdlAII 1 3 

















H ALBUR OE 

'^(A-Esparzo Oteoni^, / 

2. LA EMBARCACION 2:28^H| 
(ArK^Antomo Acosta) 

3. POR UN AMt)R -2:ST<* 

(Gilberto Parra) marquez ^ 

4 . ANILLO DE COMPROMISO 3:43 
(Cuco Sanchez) emmi 

5 QUE MANERA DE, PERDER 2:10 
(Cuco Sanchez) emmi 

6 CORRIDO DE CHIHUAHUA 2:40 < 
(Felipe Bermejo -de Lille) pham 


f //VES OE LUCRO 








Belmiro DeSa correa 
81-31 Baxter Ave., Apt4C 
Elmhurst, NY 11878 




Lado I 

110.0006 

NELSON 

DE TODOS OS TEMPOS 


Estereo 

110.0006-A 


1 - VI AG EM (Joao de Aqui no- 

Paulo Cesar Pinheiro) 3:07 

2 - ORGULHOSA (Adelino Moreira- 

Mario Rossi) 2:17 

3 - RE VOLTA (Nelson Gon$alves- 

Raul Sampaio) 2:31 

© 1975 

4 - DE PAPO P'RO A (Joubert de Carvalho- 

O/egario Mariano) 2:11 

5- A VOLTA DO BOEMIO 
(Adelino Moreira) 2:38 

6- MEU DILEMA 
(Adelino Moreira) 2:28 

7 - COMO VAI VOCE: (AntonioMarcos- 
Mario Marcos) 2:24 
NELSON GONQALVES 


dynoflex 










Lado d. Estereo 


110.0006 


110.0006-B 


NELSON 

DE TODOS OS TEMPOS 

1 - QUEM HA DE DIZER 

(Lupicinio Rodrigues- 
A/cides Gonsalves) 3:29 

2 - AMADA AMANTE 

(Roberto Carlos-Erasmo Carlos) 3:43 
3-A SAUDADE MATA A GENTE 

© 1975 


(Joao de Barro-Antonio Almeida) 2:10 

4 -MULHER DE LUXO 

(Newton Teixeira-Edelyr Gameiro) 2:34 

5 - CAMINHEMOS (Herivelto Martins)2:22 

6 - PROFESSORA 

(Benedito Lacerda-Jorge Fa raj) 

ESTUDANTE (Adeline Moreira- G 
Nelson Gonca/ves) 3:27 

NELSON GONCALVES 

T °Oq Tk 

RESERVADOS^^A-' 

* 4 °as. industria BRAS'V-*- 


dunaAex 




































SIDE 1 

33% RPM 
AS 7024 


CLT 7024 
STEREO 


Vieio 


Pedro 


Nadie 

Amor Que Paseo Conmigo 
tar el Brasilero 
s Los Dias 


Este 


Vlademar 


Todos 


1973 CBS, INC 


e /r »dustr\es. »nc 






















'odustries 


Inc 


LO MEJOR DE PIERO 

PIERO 


CLT 7024 
STEREO 


MX 


SIDE 2 

33% RPM 
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de luxe 


«BIG BANDA DO CANECAO No. 6» 



VOU DEITAR E ROLAR (QUAQUARAQUAQUA) (Baden Powell-Pau!o 
Cesar Pinheiro) P6rgo!a FOI UM RIO QUE PASSOU EM MINHA VIDA 
(Paulinho da Viola) ALO MADRUGADA (Edil Pacheco-Ederaldo Gentil) - 
Fontana NAO ME DEIXES (OsvaldoNunes-MiltondeOlivelra-HeltonMenezes) 
FUMACE (Rossini Pinto-Solange Correa) 0 CABEQAO (Roberto Correa- 
SylvioSon) PROCURANDO TU (Antonio Barros-J.Luna) Fontana 
VOU DAR RISADAS (Es Preferible) (Peret-versao: EustaquIoSena) 
HERBIE (D.E.Brook-G.Bruns) MARIA ISABEL (Jose Moreno Hurtado- 
i Moreno - versao: Rossini Pinto) COQUEIRO VERDE (Roberto 
Carlos-Erasmo Carlos) TELETEMA (Antonio Adolfo- 
Tiberlo Gaspar) OH! MEU IMENSO AMOR 
(Roberto Carlos-Erasmo Carlos) 



tttUflOHi . 3Q . mi 








Belmire DeSa Correa 
81-31 Baxter Aye., Apt.4C 
Elmhurst, NY 11373 


QUANDO EltVI VOCe DORMINDO (Dom) 

NAO ME DEIXE NUNCA MAiS (Rossini Plnto-Solango Correa) 
COMUNICAQAO (Edinho-Helio Matheus) 
RAINDROPS KEEP FALUN’ ON MY HEAD (Davld-Bacharach) 
MY BABY LOVES LOVING (R.Greenaway-R.Cook) 
YELLOW RIVER (J.Christi) 

CORONF ANTONIO BENTO (LuizWanderley-JoaodoVaie) 
DOWN ON THE CORNER (J.C.Fogerty) 

QUERO VOLTAR PRA BAHIA (Paulo Diniz-Odibar) 

I. 0. I. 0. (Barry & Maurice Gibb) Fontana 
PRA FRENTE BRASIL (Miguel Gustavo) 

(44.058-B) . 












* \Q 



Belmire DeSa Correa 
81-31 Baxter Aye., Apt 4C 
Elmhurst, NY 11373 


LONG- 

PLAY 

33 1/3 
R.P.M. 


1. JOAO VALENTAO (Dorival Caymmi) 

2. CONVERSA DA MADRUGADA (Nazareno de Brito-Ribamar) 
3. AVE MARIA NO MORRO (Herivelto Martins) 


4. FLOR DE MADRlff (Eduardo Patane) 

5. CIELITO UNDO (N. N.) 

6. ESQUINA DA VIDA 

(Carolina Cardoso de Menezes-Armando Fernandes) 
7. IRONIA (Adelino Moreira) 


O 

8. ESMAGANDO ROSAS (Alcyr Pires Vermelho S? £ 

>6. 'OX Com ANGELA MARIA 
* MIP . lnRR ^ 


fi 6,f - _- 

% * SOM o 

• RIO DE 



% Q 



r 16 SELEQOES > 
OS MAIORES SUCESSOS DE 
ANGELA MARIA-VOL. 2 


9. F£L iBetinho-Heitor Carrillo) 

10, PRETEXTO (Horondino Silva-Augusto Mesquita) 
If, NOITE CHUVOSA (Britinho-Fernan’lo Cesar) 


12. MENTINOO (Eduardo Patane-Loujival Faissal) i 

13. LA VIOLETE^A (Jose Padilla-Ed>ardo Montesinos) a 

14. APAIXONADA (L&«fTva! Faissal) M 

15. AMENDOIM TORRADINHO (Henrique Beltrao) M '* 

k 16. TEDIO (Nazareno de Britg-Fernando Cesar)^f« 9 * ^ 

Com ANGELA MARIA ^ 

.... " Ml P 1Aft7 t.C^" 


% , SOM INDOSl*'* o 

, RIO DE 

^ V r C 1. O 


^5 



SBRXLD-12.319 



FHRf A no AMOR 


Belmiro DeSa correa 
* 81-31 Baxter Ave., Apt4C 
Elmhurst, NY 11373 


OUTRO DiA SEM VOCE (Gilbert) 

CONCERTO PARA UM VERAO (Concerto 
pour un ete) (Alain Morisod-vers.: Sebastiao 
Ferreira da Silva e Tony Damito) 

SO AMOR, MUITO AMOR (Clayton) ^ 

A FORQA DO AMOR (Americo de Macedo- 
Carlos Odilon) ^ 

BAST A UM SORRISO (Luis Manoei dos 
Santos-Souheil Sleman-Roberto Bllate) ^ V 

ESTR^LA DO MAR (Marino Pinto- 
Paulo Soledade) 

SM0FB-3750 

, Austria brasile^ 

1 BERNARDO DO 





SBRXLD-12.320 



FORCA DO AMOR 

ALTEMAR DUTRA 


1 - VENCIDO (Melreclels) 

2 - ALGO DE MIM (Algo de m!) (Camllo Blanes- 

vers.: Carlos Weller) 

3 - O HOMEM QUE NAO SABE AMAR (Clayton) 

4 - DESERTOR (Melrecler) 

5-0 TROCO (Chico Xavler-Epamlnondas) 

6 - DECEPQAO (Altemar Dutra) o #' 

Ed. Marajoara ^ 

SMOFB-3750 


3n dustria brasiueW* 
' S ^0 BERNARDO DO CA^ 
v,a dasao reservaoOSJ 













ANGELA MARIA 



1- CANTO PARAGUAIO (Jair Amorim- 
Evaldo Gouveia) GRA 60042656 2- COM MUITO 
AMOR (Clayton - Antonio Carlos) GRA 60056720 


COLP-12126-A 

(?) 1977 SOM- Ind. 
e Comercio S.A. 


3- PRECISO ME CONVENCER QUE LHE PERDI (Wander- 
ley Cardoso- J. Oliveira) GRA 60056738 4- LABIOS DE MEL 
(Waldir Rocha) GRA 60056746 5- ROMANTICA (Clay- // 
^ ton - Cezar) GRA 60056754 6- NOITE DE AMOR ./ * 
(Nem - Aldo Taranto) GRA 60056762 

A*' 


005-SC DP-DP F-SP 


*• - H r--- «uu roiBrvuuus * « •-r- 

S. VITALE, 173 - S. BERM rQ0 B 


^ sV 


H' 0v °do sfio reservodos - ^ te P fo4u ^ ft ' c ^O 






ANGELA MARIA 

1- DAME TU MANO, LATiNOAMERICANO 

(Paulo F.occo - Santiago) GRA 60056770 2- NOSSO 
AMOR, NOSSA PAZ (J.Amorim-E.Gouveia) GRA 60042664 


COLP-12126-B 

(p) 1977 SOM-Ind. 
e Comercio S.A. 


MADE IN BRAZIL 


3- VA MAS VOLTE (Wando) GRA 60056789 4- NUNCA 
MAIS (Isolda - Milton Cailos) GRA 60056797 5- UM 
* DIA QUALQUER (Amore Grande Amore Libero) 

(Arfemo-Versao de Fred Jorge) GRA 60056800 J 
6- MOQA BONITA (Jair Amorim-Evaldo 


Gouveia) GRA 60056819 






005-SCDP-DPF-SP 

" A - Trn 9 l aVad0 s5 ° reser vodos • A 

^ 1 S&* S. VITALE, 173 - S. ^ 







JRC 

RECORDS 


RUSS IN NICE 

RUSSELLJACQUET 
CECIL PAYNE, KENNY DREW 
GRAMBLING STAGE BAND 
QUEEN CAVRIL, BENNY GREEN 


1435 A 
1 . 


THE VALENTINE^WALTZ 3:31 
(Roger Boy ken) Mae's Music, BMI 

2. BLACK FOOT 3:22 

(R. Jacquet/E. Carethers) Mae's Music, BMI 

3. Medley: 7:13 
ROUND MIDNIGHT 

\ (Monk/Williams/Hanigan) Warner Bros 
\ WHEN I FALL IN LOVE 
\ (Young) Northern Music Co. 

kCAN'T GET STARTED WITH YOU/ 
(Db^e/Gershwin) Chappell & Co. 

4. THIS'SUY'S IN LOVE 4:06. 

(BacharadT/BamdLSJue- Seas Music/ 

Jac Music Co., Inc. 

A RUSSELL JACQUET PRODUCTION 
HOLLYWOOD, CA 


sterIeo 

33 1/3 RPM 







VOLUME VII—THE JAZZ GIANTS 
DIXIELAND 

Muggsy Spanier & His Dixieland Band 


A High 
Fidelity 
Recording 


1. LAZY PIANO MAN (F. R. Bean) 

(Walter Melrose Music Co.—ASCAP) 

2. DIXIE FLYER (Walter Melrose) 

(Walter Melrose Music Co.—ASCAP) 

3. SWEET GEORGIA BROWN (Bernie-Pinkard-Casey) 
(Remick Music Corp.—ASCAP) 

4. FEATHER BRAIN (M. Spanier) 

(Walter Melrose Music Co.—ASCAP) 

5. HOME (Van Steeden-H. & J. Clarkson) 

(Mills Music—ASCAP) 

6. IT'S A LONG, LONG WAY TO 
®v . 


►V 


TIPPERARY (Judge-Williams) 
r * (Chappell & Co.—ASCAP) 

fc*. MG 36055. A 

? f NG Hi®* 






c °®0 CORPORA^®* 4 






VOLUME VI!—THE JAZZ GIANTS 
DIXIELAND 

Muggsy Spanier & His Dixieland Band & Phil Napoleon's 
Empero.is.of Jazz 

7 \ A High 

•*: 11 Fidelity 


V 

<? 


•*< 


^ Recording 

1. CAUTION BLUES (Earl Hines) 

2. ALABAMA JUBILEE (Yellen-Cobb) 

(Remick Music Corp.—ASCAP) 

3. LIVERY STABLE BLUES (Lee-Lopez-Nunez) 

(Melrose Music Corp.—ASCAP) 

4. THAT’S A PLENTY (L. Pollark) 

(George Simon, Inc.—ASCAP) 

5. SATANIC BLUES (Christian-Shields) 

(Leo Feist, Inc.—ASCAP) A 

6. BUGLE CALL RAG (Pettis- ^ 

t k Meyers-Schoebal) 

(E. H. Morris ^ 

A & Co., Inc.—ASCAP) ' a % 
lU*, MG 35055 B 


& 


INg .HV 

CORPORATION 


I©* 




BELMIRO 

CORREA 


($0,508,431) 1 - PRISIONEIRA (Claudio Fontana) 3:00 
(80.506.393) 2 * TANGO NOSTALGIA (Adilson fidfteno) 4- :: 
Musics Incidental: “MANO A MANO” - de Carlos Gardel-Razzano-Esteban Flores * 2:12 
(80.508.350) 3 - AMELIA DE VOCE (Elena de Grammont-Eliane de Grammont) 


(80.506.318) 4 - ORGULHO (Nelson Wederkind-Waidir Rocha) 3:00 
80.508.210} 5 - CHORD ESPECIAL (Jalr Amorlm-Evaldo Gouveia) 3:18 
(80.506.231) 8 - AMANTE BANQIOO (Fernando Mendes MIfluel} 

Ed. Tapajds 3:55 

(60.508.199) 7 * ADEUS QUERIDO (Eduardo Patan6- ^ 
E^L«_^-FI»riano Falinl) 3:00 __ 




































(80.508.158) 1 - B P8RTIDB (lair flmorim-Evaldo Gouveia) 3:55 
(00.508.113) 2 - MIMlE (Herivelto Martlns-Oavid Nasser) Part, esp.: Agnaldo Timfileo 
Mustea Incidental: "WHEN foil WiSH wfl'TMil"''“'■'f 
Washtastan^sfc: 

(60.508.032) 3 - BBBBLU (Margarita lecuona) 4:23 
b, (80.508.709) 4 - SE BLGUEM D1SSER BDEUS (Jalr flmorim-Evaldo Gouveia) 3:30 ^ 
% (80.506.880) 5 - ItU RETRATO (Mauricio Ouboc-Carlos Colla) 4:22 ^ 

(60.508.628) 6 - 0!US (fllmir Bezerra-Cosla) fd. Marajoara 3:45 ^ a 

® «78 EMI-ODEON • BRASH 
































LADO A 
33 1/3 RPM 


MP—6076 
STEREO 


1. SOLTERQ Y SABROSO ( 4 : 49 ) 
(Antonio L. Rivera)—NOTA 

2. LA CHICA DE LA ESCUELA ( 4 : 47 ) 
(Frantony Santana)—NOTA 

3. NO ME IMPORTA ( 4 : 40 ) 
(Rento Arias)—NOTA 
4. TE AMO ( 4 : 45 ) 

(Juan Gabriel) 

5. YA TE OLVIDE ( 4 : 43 ) 




'o 




(Juan Gabriel) 

1472 N .* 18 "' 1 








MUSICAL PRODUCTIONS 


SINFRONTERAS 

LOS SABROSOS DEL MERENGUE 



MP—6076 
STEREO 


LADOB 
33 1/3 RPM 


1. DE FIESTA ( 4 : 55 ) 
(Antonio L. Rivera)—NOTA 
2 . QUE NENA MAS CHULA ( 4 : 44 ) 
(Rento Arias)—NOTA 
3. EL AMOR ( 4:4 7 ) 

(Arnaldo Vallallanes)—NOTA 

A P.OC AC TIT F1VT A 1VAOD A nn l a. n) 






R&SRecords, Inc. 



Demonstration 


STEFE 

33Va I 


YOU GAVE ME LOVE 


Disco Classic 












MUSIC MINUS ONE 

NORTHERN LIGHTS 
Canadian All-Star Stage Band 
Paul Miner, Director 
MUSIC MINUS ONE TENOR SAX 


2002 


MMO 2002-B 


1. MY BONES 

2. GET DOWN 

3. STEVE'S THEME 

4. WARM 

5. SET-UP GOES BANANAS 






The First 

KANU RADIO ALBUM 


Side Om 

S8C-733-3649S-A 

(23665) 


Stere© 

33 J rpm 



Honeysuckle Rose 3:00 
Happiness Is Just A Thing Colled Joe 3:42 
Ruby 3:01 

Block Mountain Rag 3:12 
Adam and Eve 9:15 


Produced for Friends of KANU 
Campaign for Excellence 1974 




The First 

KANU RADIO A 


“Vecchia Zimmara” from La Boheme 2:02 
Overture to “The Barber of Seville” 7:12 
Contest Thou how from Heaven to Earth 2:45 
Two Sonatas by Antonio Sofer 6:04 
Susan Stamberg of National 
Public Radio 4:19 


Produced for Friends of KANU 
Campaign for Excellence 1974 


580-733-3 

(23665) 


Stereo 
33|- rpm 



RISE UP SPIRITS 
by Jack Walker 

1. RISE UP SPIRITS-3:34 
©copyright Motherlode Music, 1973 

2. “A MEETING OF MINDS” 
©copyright Covenant Players, 1972 

3. AN INVOCATION-4:30 
©copyright Motherlode Music, 1973 


Side 1 
33Vs RPM 


STEREO 

CPLP-731 


4. ‘‘THE RETREAT” 

©copyright Covenant Players, 1972 

5. ‘‘IS IT REALLY SO IMPORTANT” - 3:03 
©copyright Car-Key Music, 1973 

6. I AM YOU-4:05 
©copyright Car-Key Music, 1973 

7. AND ALL THE TIME IT WAS YOU-2:32 
©copyright Motherlode Music, 1973 

All songs composed and performed by Jack Walker 
PROGRAM RESOURCE FROM THE COVENANT PLAYERS 
P.O. Box 697 — Reseda, California 91335 
All rights reserved 


USR 5936-1 



RISE UP SPIRITS 
by Jack Walker 


1. LOVE THE MORNIN -3:32 
©copyright Flavio Music, 1968. BMI 

2. “HOW’D I GET HERE?” 
©copyright Covenant Payers, 1973 


Side 2 
33V 3 RPM 


STEREO 

CPLP-731 


3. IT’S GONNA TAKE LOVE-2:15 
©copyright Car-Key Music, 1973 

4. “BIRDS OF A FEATHER AND ALL THAT” 
©copyright Covenant Players, 1972 

5. ARE YOU GROWIN’EVERY DAY?-2:14 
©copyright Motherlode Music, 1973 

6. “WHO ARE YOU?” 

©copyright Covenant Players, 1971 

7. GO AND MAKE DISCIPLES OF MEN-2:55 
©copyright Motherlode Music, 1973 


USR 5936-2 




GitteHofer 

From Montreal 


All songs 

MBF p u bhsh ed by 

WHr Muscle Shoals 
Mm Sound 
wf Skandinavia c/o 
f Interpress Music 
Sweden. 


STEREOmi 
SMIL 215008 

nob 1 
© ® 7977 


SIDE ONE: 

HejMontreal ■ George Thurston/Gitte A. Holer 
Jagskrev en sang • Jerry Weaver/Gitte A. Holer 
Jag har foralskat mig igen • George Jackson/Gitte A. Holer 
All because of your love • George Jackson 
Baby • George Thurston/Mitchell/Holer 

^ Co-writer on Swedish lyrics 

Lars Hartsson/Smile Records. 



Y GitteHofer N 

from Montreal 

via Muscle Shoals to Scandinavia 


p ublish ed by 

MMB Muscle Shoals 
Mm Sound 
WF Skandinavia c/o 
f Interpress Music 
Sweden. 


STEREO V 
SM/L 21 S 008 m 
n©b 1 
©< 2)1977 


SIDE TWO: 

Walters 0 • George Thurston/Gitte A. Holer 
Tag nasta flyghem • Alves/Beckett/Jackson/Holer 
Jag har haft en annan • Peter Yarrow/Philip Yarrel/Gitte A. Holer 
Miss Lena • George Thurston/Gitte A. Holer 
k Vac? sager min mamma • /erry Weaver/Gitte A. Holer A 

Co-writer on Swedish lyrics 
Lars Hansson/Smile Records. ^^^M 










auare 


© 1997 Sony Music Entertainment Inc./® 1997 Sony Music Entertainment 
Inc./" Crave' and Crave logo.are trademarks of Hermie, lnc./"Track Masters" 
and Track Masters logo are trademarks of Track Masters Entertainment. 



Introduction 

Anything You Want 

You're Gonna Love Me 

Head Over Heels NAS) 

No Question ( feahuwc/r L L Cool J) 

All Cried Out ( c/uet (uti/t 112) 


The Story 




a//ar& 


Qxa^. 


TRACK MASTERS 


© 1997 Sony Music Entertainment Inc./® 1997 Sony Music Entertainment 
lnc./"Crave and Crave logo are trademarks of Hermie, lnc./"Track Masters" 
and Track Masters logo are trademarks of Track Masters Entertainment. 




Come Into My House 

When You Need Someone 

Give You All I Got ^featu/wig Raekwon) 

I'll Give You Anything 

Wanna Get With You 

Last Chance 


Mama Said 



LPT-73-A 
Ama Music 
(ASCAP) 



Side 1 

INSTRUMENTAL 


/ 

BOBOWER MAFJCH 
MODZLLZ&R fJlGUN 
BOBOWER NIGUN 
MODZITZER MARCH 
KETAD MERAKDIN 
LUBAVITCHER DANCE 




tKVA 


RECORDS 

DANCE WITH CHASSIDIM 

Authentic Chassidic Music 



Side 2 


LPT-73-B 
Ama Music 
(ASCAP) 


INSTRUMENTAL 


UFORATSTO (DUBROVNER MARCH) 
MODZITZER NIGUN 
OD YISHOMO 
NIGUN RIKUD 
LIJBAVITCHER NIGUN 
SKULENER NIGUN 


T - 73 



ONE STEP FROM GOD 
BOB LARSON 


Side 1 
Vocal f 



LPS-1010 S 
STEREO 

33Va RPM IP 


1. ONE STEP FROM GOD—3:14 
(Singapore Music) 

2. IVORY HOUSES—3:14 
(Gospel House Publ.—SESAC) 

3. THE NAILS IN HIS HANDS—2:30 
(Gospel House Publ.—SESAC) 

4. HOME—2:40 (Singapore Music)^ 

5. CREATION'S SONG—3:15 
(Gospel House Publ.—SESAC) 

6. TOMORROW—2:40 (Singapore Music) 



I 

I 

Side 12 
Vecol 


ONE STEP FROM ODD 
BOB LARSON x 

\ 




LP-1010 S 
STEREO 


391/3 RPM IP 


/ 


1. I KNOW WHO HOLDS TOMORROW—2:21 (P.D.) / 

2. WHEN THEY RING THOSE GOLDEN BELLS—2:20 (P.D.) 

3. GREAT IS THY FAITHFULNESS—2:18 (P.D.) 

4. JESUS, JESUS, JESUS—1:58 (P.D.) 

5. IN THE GARDEN—2:35 (P.D.) ^ 

6. TAKE MY HAND PRECIOUS LORD^2?22 (P.D.) 













WENDELL RHODES 
PRESENTS 


RAPIDS 


MASS 


CHOIR 




ALL 


SONGS 


PUBLISHED 


BY 




MUSK 


(ASCAP) 


SIDE ONE 
BGS-1087 % 

© © BEEGEE RECORDS. INC. 


JESUS SAID (I AM THE KEY) 4:11 
Solo: Lois Thomas 
Writer: Wendell Rhodes 
ALL TO THE GLORY OF GOD 7:08 
Writer & Solo: James Abney 
WANTS TO SAVE YOU 5:19 
Solo: David Jennings 
Writer: George Davis / Jr. 

IT'LL BE WORTH IT ALL 3:00 
Solo: Donna J. Russau 
Writer: James Abney 




PROMOTIONAL COPY 
NOT FOR SALE 

WENDELL RHODES 
PRESENTS 



GRAND RAPIDS MASS 
CHOIR ^ 

ALL SONGS PUBLISHED BY _ 

; WTR(BIRTHRIGHT MUSIC (ASCAP) ' 

I SIDE TWO 

BGS-1087 

©® BEEGEE RECORDS, INC. 


i|ON OUR WAY UP 
~ Choir- 
Writer: Wendell Rhodes 
HE NEVER FAILED ME YET 4:49 
Solo: David Jennings 
Writer: George Davis 
3. ASK IT IN HIS NAME 3:50 
Solo: Ben Renolds 
Writer: Asonja Harris James 
COME TO GIVE YOU LIFE 6:13 
Solo: Alma Perry 
Writer: Asonja Harris James 

O* 

- c 
c 


WEst^m M/E.- 




BILL MORRISSEY 


Side One 



■ 



RK1917 


(43599) 


1. BARSTOW 3:41 

2. SMALL TOWN ON THE RIVER 4:11 

3. DARLIN’ LISA 1:33 

4. OIL MONEY 2:50 

5. MORRISSEY FALLS IN LOVE AT FIRST SIGHT 130 

6. TEXAS BLUES 3 01 


B. Morrissey 


Reckless Records 21 Lakeview Ave. 
Cambridge, MA. 02138 



BILL MORRISSEY 


Side Two 


1. MY BABY & ME 125 

2. THE PACKARD COMPANY 3:18 

3. A PROBLEM WITH LOGIC 1:45 

4. RUN YOU THROUGH THE MILL 

5. GRIZZLY BEAR 2 36 

6. ROSIE 4:13 


B. Morrissey 



RK1917 

(43599) 


2:38 


Reckless Records 21 Lakeview Ave. 
Cambridge, MA. 02138 



' Un 0 LEISTUNGSSCHU - ' 



^ ^ /rf ° ARTISTS RECORDS 








jj.BHSSSSMniSUl B#(1 



UAS 30 079 XOT 

S 30 079 B 



^ * ,T *° ARTISTS RECORDS 









ACCORDION POWERHOUSE 

ERNIE FELICE 
With Instrumental Ensemble 

SIDE I 

L-307 jfC Nonbreakabl 

{ f (L-307) 


POWER HOUSE 

(Raymond Scott) 

RITUAL FIRE DANCE 

^Manuel de Falla) 

JUST ONE OF THOSE THINGS 

(Cole Porter) 

OODLES OF NOODLES 

Uimmv Dorsey) 




ACCORDION POWERHOUSE 

ERNIE FELICE 
With Instrumental Ensemble 


LIZA 

(George end Ire Gershwin-Gus Kahn) 

HORA STACCATO 

(G. Dinicu-Jescha Heifetz) 

I KNOW THAT YOU KNOW 

(Vincent Youmans-Anne Caldwell) 

CUMANA 

(Allen-Hillman-Spina) 




THE-SAFARI 

Lyrics by Joey Peters 
Music by Roger Voting 


THE SAFARI 

CHITTER, CHATTER MONKEYS 
HERBIVOROUS, HIPPOPCHAMUS 
NOCTURNAL ANIMALS 
HORNS 

THE LION IS THE KING 


© 1979 Clarus Music, Ltd. 

All selections Clarus Music, Ltd. ASCAP 
Made in U.S.A 




THE SAFARI 

Lyrics by Joey Peters 
Music by Roger Young 



ELEPHANT 

OSTRICH 

THE LONG NECKED GIRAFFE 
WATCH YOUR STEP 
BIRDS IN THE WILD ARE SO FREE 
THE SAFARI (Reprise) 


SIDE TWO 

iCL 1234-B) 


01979 Clarus Music, Ltd. 

AM selections Clarus Music, Ltd. ASCAP 
Made in U.S.A. 




BUFFALO ROCKS * VOL. II 


side One 

STEREO 


o 




1 “THIS IS ROCK AND ROLL” 3:43 (T. Makar) 

Cheeks 

2 “LAUREN BACALL” 3:20 (P Digati/G. Copp) 

\ Pauline and the Perils 
3. “WHY BOTHER” 3:32 (L Rera/N. Wood) 

Lou Rera 

4. “HIGH AND DRY” 4:53 (J. Jeckovich/M. Lewars/J. Jeckovich) 
Broken Silence 


5. “ROCK AND ROLL” 3:48 (A Syms/M. Szymanski) 
AS.G. 

6. “DO WHAT YOU WANT’ 3:43 (M. Henning) 

Big Fun 
















S -A. . NOT FOR S^ uC 




1. THE LATE, LATE SHOW 
(Murray Berlin-Roy Alfred) 

Kahl Music, Inc. (BMI-2:32) 

MY FUNNY VALENTINE 
(Richard Rodgers-Lorenz Hart) 

Chappell & Co., Inc. (ASCAP-2:43) 

3. GIVE ME THE SIMPLE LIFE 
(Rube BloonvHarry Ruby) 

Triangle Music Corp. (ASCAP-2:14) 

4. YOU SHOWED ME THE WAY 
(Green-Fitzgera Id-Webb-McCrae) 
Miller Music Corp. 

(ASCAP-2:48) 

MOON RAY 
(Shaw-Madison-Quenzer) 

Lincoln Music Corp. (ASCAP-2:42) 

6. AIN’T NO USE 
(Wych^-Kirk land) 

Fow+lay Music Co. 

(BMI-2:39) 

Orchestra Conducted by 
Van Alexander 



LONG 

PLAYING 

(T2-876) 

.,6 

T-RJM pE c ° p ° 




2000 YEARS WITH: 
CARL REINER 
& MEL BROOKS 


SIDE I (A-852) 


1. 2000 YEAR OLD MAN - 12:38 

2. FABSOLA - 2:05 

3. THI ASTRONAUGHT ~~ 4:00 

AH of these characters created by 
Cart Reinet and Mel Brooks. 
Material copyrighted 1960. 

High Fidelity Recording 
33V3 RPM 
Microgroove 






2000 YEARS WITH: 
CARL REINER 
& M EL BROOKS 


SIDE 2 



(B-852) 


1. IN A COFFEE HOUSE: 

Th© Depressed One — 1:10 
The Aster — 2:22 

Th© Fainter — 4:30 
Th© Folk Singer — 2:57 

2. THE PERUVIAN - 2:40 

3. THE PSYCHIATRIST - 4:00 

AH ©f these characters created by 
Car! Reiner and Me! Brooks. 
Materia! copyrighted 1960. 


High Fidelity Recording 
331/3 RPM 
Microgroove 






SIDE A 


PR-1006B 

® 1985 
Panda Music 
















>e v o* 

COR 


kKABlf 


SAVOY-12302-A 


SAVOY-12302-A 


LITTLE JIMMY SCOTT 
!F YOU ONLY KNEW 


1. OH WHAT I WOULDN'T GIVE 

2. ALL OR NOTHING AT ALL 

3. I'M THROUGH WITH LOVE 

4. ADDRESS UNKNOWN 

\5. IF YOU ONLY KNEW 



liCOROs 


SAVOY-12302-B 


SAVOY-1 2302-B 


LITTLE JIMMY SCOTT 
"IF YOU ONLY KNEW" 

1. AM 1 WRONG 
2. irs OVER 

3. I'LL NEVER DECEIVE YOU 

4. RECESS IN HEAVEN 

5. NEVER PEACE OF MIND 



TWO SIDES ^ 

OF,LOVE 

DECK WILLIAMS 

and The Singing Orchestra 


T-1600 

(Tl-1600) 


1. LUCKY IN LOVE (2:09) 

(DeSylva- Brown* Henderson) 

2. MAKE SOMEONE HAPPY (2:15) 
(Styne-Comden-Green) 

3. WHEN YOU'RE SMILING (1:47) 
(Shay-Fisher-Goodwin) 

4. A VERY SPECIAL LOVE (1:45) 
(Robert Allen) 

5. PUT ON A HAPPY FACE (1:46) 
(Charles Strouse>Lee Adams) 

6. YOU DON'T KNOW THE 
OTHER SIDE OF ME (2:15) 

CAI Rinker-Floyd Huddleston) 








TWO SIDES ^ 

OF LOVE 

DICK WILLIAMS 

and The Singing Orchestra 


f-1600 

(T2-1600) 


1. WHO NEEDS YOU (2:12) 

(Robert Allen-Al Stillman) 

2. I SHOULD CARE (2:03) 
(Weston-Stordahl-Cahn) 

3. THE MASQUERADE IS OVER (2:58) 
(Herb Magidson-Allie Wrube!) 

4. FAREWELL TO ARMS (2:26) 

(Allie Wrubel-Abner Silver) 

5. CAN’T GET OUT OF 
THIS MOOD (2:33) 

(Jimmy McHugh-Frank Loesser) 

6. LOSE THAT LONG FACE (1:37) A- 
(Harold Arlen-lra Gershwin) * a 




ATLAS ARTISTS, Ltd. 


PAUL ROBESON 


H 

I Side One 



AALP 333 

(AALP333-A) { 


1— The House 1 Live In 

2— They Scandalize My Name 

3— Hassidic Chant 

4— Witness , 

5— The Minstrel Boy 

6— Jerusalem 




n 


ATLAS ARTISTS, LTD., NEW YORK, N.Y. 





AALP 333 

(AAIP 333-B)! 


1— John Brown's Body 

2— Kevin Barry 

3— Joe Hill 

4— Volga Boatmen 
v 5—No More 


ATLAS ARtlST 


NEW YORK, N.Y. 



Distributed by 
VP RECORDS 
170-21 Jamaica Ave., 
Jamaica, N.Y. 11432 
Tel: (718)291-7058 
Fax: (718)658-3573 
lit Florida 

i5869 S.W. 21st. Street, 
W. flolliwood, FI., 33023 


Ait. fif Prod, by 
STEELY & CLEVIE 











Distributed by 
VE RECORDS 
170-21 Jamaica Ave., 
Jamaica, N.Y. 11432 
Tel: (718)291-7058 
Faxi (718)658-3573 
In Florida 

5869 S.W. 21st. Street 


Arr. St rrod. by 
STEELY St CLEV1E 











DISCO 

1980 

Pub. 

Samtech Music 
ASCAP 
Prod, by 

Alfred Samuel For 
Samtech Records 
Time: 6:50 


33V3 RPM 

Arranged by 
F. McIntosh 

STEREO 

SR-2003-A 

Recorded at 
Sound Heigts Studio 


\S0CA LADY 

>fC*Jprbgs»-' 

CAULDRIC FORBES 


Mfd. & Dist. by Samtech Records 
9416 Church Ave. 
Brooklyn, N. Y. 

Tel. 345-3641 


All rights reserved by 
Samtech Music 









DISCO 

1980 

Pub. 

Samtech Music 
ASCAP 
Prod by 

Alfred Samuel For 
Samtech Records 
Time: 6:50 


33 Vs RPM 

Arranged bv 
F. McIntosh 

STEREO 

SR-2003-B 

Recorded at 
Sound Heiats Studio 
INSTRUMENTAL 


SOCA LADY 

(C. Forbes) 

CAULDRIC FORBES 


Mfd. & Dist. by Samtech Records 
9416 Church Ave. 
Brooklyn, N. Y. 

Tel. 345-3841 


Ail rights reserved by 
Samtech Music 







MARK ELLIOTT COMMON GROUND 


WTE 1000 









MARK ELLIOTT COMMON GROUND 



SIDE WTE 1000 

CANADA 4:34 

WORK BETWEEN THE ROWS 4:07 
IF THE CHILDREN HAVE TO LEAVE 2:49 
HARD TIMES COME AGA,IN NO MORE 2:13 
WE WANT TO LIVE 3:28 

ALL SONGS WRITTEN BY MARK ELLIOTT, B.M.I. 

EXCEPT HARD TIMES COME AGAIN NO MORE 
(STEPHEN FOSTER) 

WE WANT TO LIVE 

(MARK ELLIOTT & KLAUS W. BREDT). B.M.I. 


to*. 




G *T 


/ 9 88 ©p braSS Rl^ 


\A*' 
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MMHMCTEPCTBO 
Ky/lbTYPfe! CCC P 




KynbTypbi cccp 



BCECOKD3HAP 4>HPMA TPAMrUTACTHHOK 

MEnOfll/lfl 

CTEPEO PHMCKHfl 3ABOA rPAMfWACTMHOK 

CD 33 


rOCT 5289-88 '\MF M40 49259 001 

Tp. 2. 1-20 49260 

UKU MASING 

ia tuulelaeval valgusest on aerud 

Esitavad: 

Jaan Tooming (1 — 7 ,10, 12) 

Anne Maasik, laul (8 — 11), trumm (8) 
ja Heikki-Rein Veromann, 
traversfloot (8, 10), 
kitarr (9 — 11) 





Original Cast 
Mika Nichols Presents 
ANDREA MC ARDLE REID SHELTON 
y SANDY FAISON ROBERT FITCH 
and DOROTHY LOUDON in 

ANNIE 

Book by Thomas Meehan Music by Charles Strouse 
Lyrics by Martin Charnin 
Musical Direction and Dance Music Arranged by 
Peter Howard 

Orchestrations by Philip J. Lang 


SIDE 1 

HAL 44712 

® 1977, 1981 CBS Inc. 


HS 44712 
STEREO 


1. OVERTURE 3:20 

2. MAYBE (McArdle, Orphans) 2:36 

3. THE HARD-KNOCK LIFE (McArdle, Orphans) 2:20 

4. TOMORROW (McArdle) 2:05 

5. WE’D LIKE TO THANK YOU HERBERT HOOVER 
(Hooverville-ites) 2:25 

6. LITTLE GIRLS (Loudon) 2:42 

7. I THINK I'M GONNA LIKE IT HERE 
(Faison, McArdle, Servants) 2:21 

8. N.Y.C. (Shelton, Faison, 

McArdle, Orphans) 4:49 

< / ••• - ' X • ; . 




Original Cast 
Mike Nichols Presents 
ANDREA MC ARDLE REID SHELTON 
SANDY FAISON ROBERT FITCH 
and DOROTHY LOUDON in 

ANNIE 

Book by Thomas Meehan Music by Charles Strouse 
Lyrics by Martin Charnin 
Musical Direction and Dance Music Arranged by 
Peter Howard 

Orchestrations by Philip i. Lang 


HS 44712 i ' j SIDE 2 

STEREO \Jr HBL 44712 

© 1977, 1981 CBS 

1. EASY STREET (Loudon, Fitch, Erwin) 3:21 
2 YOU WONT BE AN ORPHAN FOR LONG (Faison, Servants) 1:^2 
3. YOU’RE NEVER FULLY DRESSED WITHOUT A SMILE 
(Craig, Beechman, Cowan, Worth, Orphans) 3:12 ' 


4. TOMORROW (Reprise j (McArdle, Thorne, 
Shelton, Cabinet) 2:20 

5. SOMETHING WAS MISSING (Shelton) 3:40 

6. I DON'T NEED ANYTHING BUT YOU 

(Shelton, McArdle, Faison, Guests) 2:27 
7. ANNIE (Faison. Servants) 1:32 
8. A NEW DEAL FOR CHRISTMAS 
(McArdle, Shelton. Faison, Thorne. 
Servants. .Orphans) 2:10 




RECORDS 





One Fleeting 
Instant 5:39 

Timeless 6:14 
Room 101 5:52 


All compositions and 
arrangements by Billy 
Childs. Published by 
Lunacy Music (BMI) 
1988 Windham Hill 
Records. Manufactured 
by Windham Hill Jazz, a 
division of Windham Hill 
Productions, Inc., PO 
Box 9388, Stanford, CA 
94305. Distributed by 
A&M Records, Inc. 

All rights reserved. 
Printed in the U.S.A. 













































































Backwards Bop 6:2 1 

Take for 
example 
this . . . 7:36 

An Afterthought 6:53 


PRODUCED BY BILLY CHILDS AND ANDY NARELL FOR 


WINDHAM HILL JAZZ 
|H' 


All compositions and 
arrangements by Billy 
Childs. Published by 
Lunacy Music (BMI) 

©® 1988 Windham Hill 
Records. Manufactured 
by Windham Hill Jazz, a 
division of Windham Hill 
Productions, Inc., PO 
Box 9388, Stanford, CA 
94305. Distributed by 
A&.M Records, Inc. 

All rights reserved. 
Printed in the U.S.A. 












































































2. *lnstrumental 

3. Acapella 


TUG-102/A 

























Distributed By 

VP. RECORDS DIST. 

89-05 138th STREET. 

JAMAICA, N.Y.11435. 

(718)291-7058 

Also.. 

VP, OF FLORIDA. 
5893 S.W. 21st. ST. 

W. HOLLYWOOD, 

FL. 33023 
(305)966-4744 



(C)(P)1994 
Prod. By: 

T. Thomas / K. Dennis 
VPRD-5419-A 


LOO LOO BELL 

(C. Laing) 

LT. STITCHIE 























SIDE AA 

Distributed by 
V.P. RECORDS 
7 1P £91-7058 


Produced by 

W. r» -- 

JAH THOMAS 


SESSION DUB 

Sidney Mills 

SATTA - ROCK 


The 

Supervisor 















45 R.P.M. 

Produced by: 

lan Lewis & Touter Harvey 
Mixed by: Touter Harvey 
and Ron Taylor 
International Sound 



CS 12-024-B 

Circle Music BMI 
@® 1983 
Circle Sound Inc. 




“GRANDMA’S HILL” 

jody McCauley 

\Wd 

S!DE 1 

Vjr WR 5041 

Records 

1. GRANDMA'S HILL -2:1 7 
(Dunckon-Chun) Jody's Music BMI 

2. WHEN 1 STOP DREAMING-3:07 

STEREO 

(Louvin) Acuff-Rose BMI 

3. UNDER THE DOUBLE EAGLE-2:30 

(Wagner) 

4. SONGS 1 USED TO KNOW - 4:03 
(Bond) Acuff-Rose BMI 

5. HEARTACHE ALL OVER AGAIN-2:07 
(McCauley) Jody's Music BMI 

6. APACHE-2:35 

(Lordan) Francis, Day & Hunter ASCAP 


WORLD HEADQUARTERS 
142 Central, S. F., CA. 94117 



“GRANDMA’S HILL” 

jody McCauley 

World 

SIDS 2 

^ WR 5041 

Records 

1. MEMPHIS RAIN - 3:17 
(Dunckon) Jody's Music BMI 

2. THE PAST 1 LEFT BEHIND-2:19 

STEREO 

(McCauley) Jody's Music BMI 

3. WESTPHALIA WALTZ-3:10 
(Collins) Century Songs BMI 

4. SINGING IN THE OLD TIME FAMILY WAY - 2:28 
(Dunckon) Jody's Music BMI 

5. MEMORIES OF MARSHA-3:58 
(Bond) Acuff-Rose BMI 

6. JODY'S POLKA - 1 :50 A 

(McCauley) Jody's Music BMI 


WORLD HEADQUARTERS 
142 Central, S. F., CA. 94117 















,,*«< OF CAPITOL INDu srfti 


JASON AND THE SCORCHERS 

Produced by Tom Werman for Julia s Music, Inc. 
Mixed by Rusty Garner & Paul Sabu 


33 1/3 RPM 
SPRO-9937 

502686A 

502974 


' Side 1 
STEREO 
PROMOTIONAL 
COPY ONLY 
NOT FOR SALE 
(Album version 
can be heard 
on the LP, 
“Still Standing” - 
ST-17219) 


® 1986 EMI 
America Records, 
a division of 


Caoitnl 


GOLDEN BALL AND CHAIN 5:56 

(Extended Rockin’ & Wailin’ Mix) _ 


BALLANUC 

(Instrumental) 

(Jason Ringenberg) 


?/ 7ed duplication vs 











of CAPITOL W&I 


JASON AND THE SCORCHERS 

Produced by Tom Werman for Julia’s Music, Inc. 33 f /3 RPM 

SPRO-9938 

502686 


Side 2 
STEREO 
PROMOTIONAL 
COPY ONLY 
NOT FOR SALE 
(From the LP, 
“Still Standing” - 
ST-17219) 


<& 1986 EM! 
America Records, 
a division of 
Capitol Records, fnc. 


GOLDEN BALL AND CHAIN 4:42 

(Jason Ringenberg) 


DUPLICATION 









Z77T 



Produced by 
E. THOMPSON 


GREGORY FREE 

(W. FOSTER) 

YELLOW MAN ^ 


009e-6€t?-0L9 

aaaoaa Bianca 


Distributed by ^ 

MUSIC MASTER £ 

833 Utica Avenue 
Brooklyn, N. Y. ^ 

















Distributed by 
MUSIC MASTER 
833 Utica Avenue 
Brooklyn, N.Y. 
(212) 342-3569 


Produced by 
E. THOMPSON 


JAPANESE DUB 


YELLOW MAN 
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LACTIC 


(M. Gil/AJ Perez/E. Tajlman] 

(Ai Fuentes Mix) 

Produced by B.T.S. Production Inc, for 
Joey Boy Records Corp. 

Executive Producer: Jose Armada Jr. & Allen Johnston 
Engineer: Mike McNamee 
, Mixing & Edit by: AI Fuentes 






(M. 6II/AI Perez/E. TaHrnan) 

Produced by B.T.S. Production Inc. for 
Joey Boy Records Corp. 

Executive Producer Jose Armada Jr. & Allen Johnston 
Engineer: Mike McNamee 
Mixing by: Al Puentes 
Special Thanks To: Fred Held & 

Al Fuentes & Associates 

V. ( 

° £v boy records 50 





IT HORized COPYING, H\WN6> 


CWy 


(X 

you 


(Clarke Publishing Ltd.) Stainless Music (Bivii) 


SPEC-1755 
SIDE -A- 


68381 17551 


Tornado Club Mix ? 5 oe 

Mlxad Jay ^Steve Skinner & Ernest Kohl 

2 . Lester Temple Tempest Mix 7’29 

Remixed by Lester Temple 

Produced by Steve Skinner & Ernest Kohl 

“A Nocturnal Artists Production” , 

2c- Representation: Nocturnal Artists, Inc. 

% 170 West end Avenue 3T, New York, N.Y. 10023 

%> ^ (212) 724-1549 Fax:(212) 724-3361 e ^ > 

® © 1990 Unidisc Musis Ins. 











THE MOMENT/ 


(SUITE) 9 0i 

Club Mix) 

(F.Wildhorn, LBricusse) 
Ltd. (BM!)/Searamanga Music Inc./ 
la Musique/Cherry Lane Music (ASCAP) 

e Skinner & Ernest Kohl 


by Steve Skinner & Ernest Kohl 

from the full-length album 
“The Importance Of Being” 

®© 1999 Unidisc Music Inc. 


1755 

-AA- 


Ernest) (Tan Yer Hyde Mix) 

(E.Kohl, J. McClain, S.L. Freeman, B.Harper) 
Ernest Kohl Music (ASCAP) 
Freckle Bandit Music/Stephen’s Songs/ 
Brian Scott Harper Music (BMI) 

Remixed by Stephen L. Freeman 




Pad RUffi^t (SIDE-ONE)_ fRUNR RHTE*t (SIDE TWO) 


1. aN 6 (KAA\ - TANYA STEPHENS 1. Y(?U PaNTRNaW Afl} - FIONA 


(V. Stephenson / L. Campbell) 

2. - ALLEY CAT 

(A. Cat / J. Sterling / R. Baker / L. Campbell) 

3. Give TTo ^ - kash 

(L. Kash / L. Campbell) 

4. Urn Ate KRawp - beenie man 

feat. WELL KNOW 
(M. Davis / L. Campbell) 

5. eVeRTW N WHe - ANTHONY b 
(K. Blair / L. Campbell) 

6. W AtlNP - JOSEPH STEPPER 


(J. Sterling / L. Campbell) 

7. Pad R»t- DANNY BROWNIE 
\ 8. Pad - MEGA MIX 


(J. Sterling / O.B. Baker) 
2. RUN pe f iKCd - NINJA FORD 
(N. Ford / J. Sterling / O.B. Baker) 

3. N WHa - TARUS 
(Thrus / J. Sterling / O.B. Baker) 

4. flaw JWt-LEXUS 
(Lexus / J. Sterling / O.B. Baker) 

5. PlddK NN &5I - GOOFY 
(Goofy / J. Sterling / O.B. Baker) 

6. fRUNR A\eGN AtlK - SCARE DEM 

(Scare Dem / J. Sterling / O.B. Baker) 

7. fRliNK RrfHVVt-BY TAXI GANG 


JFRL 4648 












Side One 

Produced by 
Lloyd & Michelle 
Campbell 

JF 4648 
Dist. by 

Joe Frasier 
Records Miami 
954 - 987 - 6880 




DOG & SCUNK 

Peg Bhylhsm 

1. One Gran - Tanya Stephens 
2. Mama - Alley Cat 
3. Give It To Me - Kash 

4. Turn Me Around - Beenie Man - Feat wettKnown 
5. Everybody A Run Whe - Anthony B 
6. Bad Mind - Joseph Stepper 
7. Dog Rhythem - Danny Brownie 









mmAsm s 

PfiOOUC TiOBI 


Side Two 

Produced by 
Jason Sterling 
& 0. Rory Baker 

JF 4648 
Dist. by 

Joe Frasier 
Records Miami 
354 - 987 - 6880 


DOG & SCUNK 

Scunk Rhuthem 

1. You Don't Know Me - Fiona 

2. Run The Place - Ninja Ford 

3. A. Who - Tarus 
4. Slow Jam - Lexus 
5. Bigga & Betta - Goofy 

6. Scunk Mega Mix - Scare Dem 

7. Scunk Rythem - By Taxi Gang 
















IN N.Y.: 89-05 138 STREET, 


Produced & Arranged by 
JOHNNY WONDER & 















Distributed by 


IN N.Y.: 89-05 138 STREET, 

JAMAICA, N.Y. 11435 

TELE: (718) 291-7058 

FAX: (718) 658-3573 

RETAIL N.Y.: 170-21 JAMAICA AVE., 

JAMAICA, N.Y. 11432 

IN FLORIDA: 5893 S.W. 21st STREET, 

W. HOLLYWOOD, FL 33023 

TEL: (305) 966-4744 


VPRD-5678-AA 

Produced & Arranged by 
JOHNNY WONDER & 
KING JAMMYS 




IIWARNING!! 

SIDE 2 SONG ORDER 

1. Blood for Blood (Clean) 

2. Blood for Blood (LP mix) 

3. Blood for Blood (Instrumental) 

4. Talk that Sh--, Na (LP mix) 





/ NINO BLACK 

Real Az They Come... 

Side 1 

MM504 j j 

'' ■ A ' / 

1). Get It Buck (Clean) 

2). Get It Buck (Instrumental) O 

3). Talk That Stuff. Na 

4). Talk That Stuff, Na (Instrumental) 

www.mizarkmusik.com 





'60355 B 92361 


NINO BLACK 

Real Az They Come. 


Side 2 

MM504 


,'f). talk That Sh", Na (LP Mix) 

2) . Blood For Blood (Clean) 

3) . Blood For Blood (LP Mix) 

4). Blood For Blood (Instrumental) 


www.mizarkinusik.com 
















s3 QSVAvas aGd ^ 



1. AESCOLINHA 


2. FLASHES 


3. MESA REDONDA 


(Textos: Ronald Golias e 
Carlos Alberto de Nobrega) 


(1-07-405-023-A) 




Belmire I 
-31 Baxte: 
Elmhurst 


DeSa 


Correa 

Apt/ 

11373 


4C 


Ave 


81 


NY 


A ^ r - Por gravaqC>^ S 



2. BARTOLOMEU GUIMARAES 


(Textos: Ronald Golias e 
Carlos Alberto de Nobrega) 

(1-07-405-023-B) 


1-07-405-023-B 


3 V .s 30 ovsnai03i 3iO)o ^ 


^ -fT\A 


° GC 61.186.300/001 - 








LIKE WHO? 

PAUL QUINICHETTE and his SWINGTETTE 


1: JUMP THE BLUES AWAY 
Eil Lewis — 5:38 

2: JUMP FOR ME 
Count Basie — 6:38 

3: LIKE WHO? 

Nat Pierce - 5:45 







stereo 


LIKE WHO? 

PAUL OUINICHETTE and his SWEN6TETTE 


1: THE HOIY MAIN 

H. Pierce-S. RaSasid — 8:09 

It BIG D 

N. Pieree-G. RoSaad — 4:45 
P.Q. 

Paul Quinicisette — 5:49 


CORO S 








Sidel Stereo 

LSP 1707(e) (M2WY-4733) 

Elvis’ Golden Records 

Elvis Presley 


1 Hound Dog (Leiber-Stoiler) 

2 Loving You (from the Hal Wallis-Paramount 
film “Loving You”) (Leiber-Stoiler) 


Victor 


All Shook Up (Blackwell-Presley) 
Heartbreak Hotel (Axton-Durden-Presley) 

Jailhouse Rock (from the Avon production 
an M-G-M release, “Jailhouse Rock”) 
(Leiber-Stoiler) 

Love Me (Leiber-Stoiler) 

Too Much (Rosenberg Weinman) 

2, 3, 7. with The Jordanaires ^ 


TMK(s) @ REGISTERED • MARCA(s) REGISTRADA(s) 
RADIO CORPORATION OF AMERICA-MADE IN U.S.A. 

























ass 


B 


Side^ Stereo 

LSP 1707(e) (M2WY-4734) 

Elvis’ Golden Records 

Elvis Presley 

1 Don’t Be Cruel (Blackweli-Presley) 

2 That’s When Your Heartaches Begin 
(Raskin-Hill-Fisher) 

3 (Let Me Be Your) Teddy Bear (from the 
Hal Wallis-Paramount film “Loving You”) 
(Mann-Lowe) 


4 Love Me Tender (from the 20th Century-Fox 
Cinemascope prod. “Love Me Tender”) 
(Presley-Matson) 

5 Treat Me Nice (from the Avon production 
an M-G-M release, “Jailhouse Rock”) 
(Leiber-Stoller) 

6 Anyway You Want Me (That’s How I Will 
Be) (Schroeder-Owens) 

7 I Want You, I Need You, I Love You 
(Mysels-Kosloff) 

2, 3. with The Jordanaires 

TMK(s) ® REGISTERED • MARCA(s) REGISTRADA(s) 

RADIO CORPORATION OF AMERICA-MADE IN U.S.A. 

































Bindley 


PARTY LUNATIC (6:24) 
(Bindley Benjamin) 

!. WOUNDED SOLDIER 
(Bindley Benjamin) (6:32) 

Distributed by Chario Productions 
(718) 978-7005 

33 1/3 RPM 

AW© 









SIDE B 


CP-89011 


Bindley 


B 


(6:32) 


WOUNDED SOLDIER - VERSION (€ 
(Bindley Benjamin) 

PARTY LUNATIC - VERSION (6:24) 
(Bindley Benjamin) 

Distributed by Charlo Productions 




<?• 




( 718 ) 978-7005 

33 1/3 RPM 


/ 


A 


Uws 













BADICNLA 

€©. 


/ Joe.MjJis. 1 
vs. Jack Sharkey 


i i i» ah *19 

Sports Series #1 


. . Exactly 

as broadcast cm 
the 0BS Netvcwk . 
August 18, mb. 'f€. 


AAB-1219 








Distributed by : 
ENTERPRISE RECORDS 
4905 Church Ave, 
Brooklyn, N+Y. 1J203 
(212) 282-7709 


Arranged i 


ExecutK <=. 11 uaucer 
i ? UNDO 


LET’S KEF IT THAT WAY 

^pyright Control 

rows GARDINER 




SIDE B 

W Distributed by: 

Arranged & produced by: 

Executive Producer 
l UNDO 

ENTERPRISE RECORDS 
4905 Church Ave. 
Brooklyn, N.Y. 11203 
(212) 282-7709 



Twan/ 






/ BABY 


F Oo/ 




Onyan 

BABY FOOD 


Side A 

33 1/3 RPM 


n . ' A RAM RECORD 
RAM \ PRODUCTION 
(RECORDS Unauthorized 
\ 1022 / duplication 
V is a violation of 

applicable laws. 


• BABY FOOD • 

_ • SHOES • ^ 

" 1 -800 ANYTIME • C 

kQ . SEE HOW HIGH (YOU COULD JUMP) • 

qqQ^ K 


* OOOd ab^ 




ronyan/g^ 


o* 




/ BABV 


F 0 0/ 


Onyan 

BABY FOOD 


N A RAM RECORD 
RAM \ PRODUCTION 
RECORDS Unauthorized 



S (^BBV food . 



NIGHT RANGER 

PROMOTIONAL ONLY - NOT FOR SALE 


MCA RECORDS 




12" PROMO 
33 1/3 R.P.M. 


I DID IT FOR LOVE (4:44-ASCAP) 

(Russell Ballard) 

Virgin Music, Inc. 
PRODUCED BY BRIAN FORAKER 
Executive Producer: David Cole 


Original version appears on the MCA LP, 
MCA-6238, "Man In Motion" 

® 1988 

MCA RECORDS, INC. 


J 00 UNIVERSAL PLAZA- 





JUSTIN WILSON 

NOT FOR CAJUNS ONLY, VOL. 4 
C’EST SI BON 


© 1986 


GS-11017-A 

Produced By: 
William D. Holford 
Total Time: 21:04 


Great Southern 
Record Co., Inc. 
P. O. Box 13977 



New Orleans, La. 
70185 


1. CLASSIC DEFINITION OF A CAJUN (3:50) 

2. THE PRESIDENT ISNT COMING (1:55) 

3. ULTIMATE TACT (3:43) 

4. DISGUISE THAT FAILED (3:35) 

5. SISTER WITH ULTIMATE FAITH (3:45) 

6. A FIXED JUROR (4:20) 





® 1986 
Great Southern 
Record Co., Inc. 
P. O. Box 13977 
New Orleans, La. 
70185 


JUSTIN WILSON 

NOT FOR CAJUNS ONLY, VOL. 4 
C’EST SI BON 


GS-11017-B 

Produced By: 
William D. Holford 
Total Time: 20:33 


1. JUST IN CASE (3:25) 

2. SURPRISE BY THE NUMBERS (1:49) 

3. WRONG WAY TO ILLUSTRATE (1:23) 

4. TOPICS OF CONVERSATION (1:20) 

5. FALSE ALARM (1:10) 

6. THE FIVE YEAR OLD ( :59) 

7. CHAIN DRAGGER (1:57) 

8. I DID IT AND I’M GLAD (1:10) 

9. DOING A FRIEND A FAVOR (2:38) 

10. FAST POLICEMAN WITH A DRUNK FRIEND (3:32) 





Produced & Arranged by 
nea! Clarke, Ricky Myrie 
sic: Ricky Myrie 


Marketed & Distributed by 
Super Power Records 
4905 Church Avenue 
Brooklyn, N.Y. 11203 U.S.A. 
Tel: 1 (718) 282-7709/7746 
Fax: 1 (718) 469-8056 


GOOD LOVER 

(LILLY MELODY) 


Y ME 


SIDE A 
SPD 271 


MELODY 


Produced & Arranged by 
€$neal Clarke, Ricky Myrie 
Music: Ricky Myrie 



Distribu 


Marketed & Distributed by 
Super Power Records 
4905 Church Avenufi; 
Brooklyn, N.Y. 1 12(i3 U.S.A. 
Tel: 1 (718) 282-7709/7746 
Fax: 1 (718) 469-8056 


VERSION 


SIDE B 
SPD 271 






s ^tO ODYs SfK 

EXTENSIONS © 

\ O 

Ahmad Jamal 




#14056 

S4RS-9788 


1. EXTENSIONS 

AhmaJ Jamal: Jamal Publishing Co 

2. DANCE TO THE LADY 

Handy: Patricia Music Pub. Corp. 
BMP . 


CORP. 





.%#high mu !?. 


^to oor SSf( , 





SIDE A 

TBSROOt 


MUSIC TRACKS BY 
DESMOND FINGER 
GUITAR LICKS BY B.I.M 
MIXED BY 
FRANK CORNELIUS AT 
STUDIO CENTER. MIAMI, FL 
SPECIAL THANKS 
GOD, TONY HALL 
KELLY B & MIKE W 
DISTRIBUTED BY 
BIG SACK PRODUCTIONS 
2440 NW 1 14 AVENUE 
CORAL SPRINGS. FL 33065 
(305) 746 7948 • 344 6174 


TREVOR MELODY 

WE'VE HAD IT UP TO HERE 

(T. ROMANS) 


PRODUCED BY 

DESMOND (FINGER) ARTHUR 
TREVOR MELODY 
EXECUTIVE PRODUCERS 
KELLY BRYAN 
MICHAEL WILSON 
ARRANGED BY 
TREVOR MELODY 
ANDY ALEXANDER 
DESMOND FINGER 

1993 REDS MUSIC, B.M.I 




Side A 


SRL 1575 
Stereo 


# 

1. Champagne Shampoo-Glenn Eliot 

2. One Way Woman-Glenn Eliot 

3. Light and Free-Bob Cooney 
4. Shame on Me-Bob Cooney, Norm Rockville 
5. Turnin' Our Leaves-Glenn Eliot 



© 1980 Bob Cooney & Glenn Eliot 





Mfr. & Dist. by 
Papa Moke Mtsic 
487 E. 24th St 
Paterson, N.J. 

(201) 278-3780 

(C) (P) Dub Pate Music 

FH 035-8 


ille Ave. 
11 . 

Tel: 92-38868 
(P) (C) 


NO GUN 
Professor Nuts 


VERSION 


Eng. Peego 
Riddim tracks by 
Firehouse Crew 


this record'^ 9 


* 



MILLENIAL REIGN ▼ 

(1,000 YEAR REIGN OF CHRIST) 
SHIRLEY CAESAR WITH THE 
CAESAR SINGERS AND THE VOICES OF 
THE WHITE ROCK BAPTIST CHOIR 


HBX 2170 

HBX 2170 A 


MILLENIAL REIGN (1.000 YEAR REIGN OF CHRIST) 

(Caesar) 4:38 

WINDSTORM (Caesar) 2:22 

I WANT TO BE TROUBLED NO MORE 

(Caesar) 2:54 

SO GLAD JESUS LOVES ME 

(Jenkins) 3:26 

STORM IS PASSING OVER 

(P. D. Arr.: S. Caesar) 1:45 
TOTAL TIME: 15:16 
Produced By: John Bowden 
Audio Engineer : Jim Cordon, Jr. 
/'Recorded At Opal Recording Studios, 

New York City 

All Songs Published By r . 

A Our Childrens Music/BMI 

© 1974 Scepter Records, Inc.c,, x 




—s., ^/IILLENIAL REIGN W W 
(1,000 YEAR REIGN OF CHRIST) 
SHIRLEY CAESAR WlfH THE 
CAESAR SINGERS AND THE VOICES OF 
THE WHlffe ROCK BAPTIST CHOIR 


HBX 2170 

HBX 2170 B 


RUN TO THE MOUNTAIN 

(Griffin) 2:20 

WALK AND TALK WITH JESUS 

(P. D. Arr.: S. CaesalO 2:30 

LOVE OPENS DOORS 

(Smith-Jenkins) 2:55 

WALK TOGETHER CHILDREN 

(Griffin) 3:01 

MW TOTAL TIME: 10:55 

Produced By: John Bowden 
Audio Engineer: Jim Cordon, Jr. 
Recorded At Opal Recording Studios, 
New York City 

Vi All Songs Published By 
Our Childrens Mu|c/BM! 

Vlk ® 1974 Scepter Records. Inc. 

°u CT „ , r oY 

°F SOFPTER 





k f 

33 1/3 RPM 
STEREO 


& ® 1989 
Loughton Sargeant 


SOCA PARTY 
(b. Sargeant) 

Produced & Performed by IMAGE BAND 
Arranged by Loughton ‘Sarge’ Sargeant 
Recorded at Ambient Recording 
Engineered by Liston Munsanto 
For Bookings: ROLAND ROEBUCK 
2400 16th St. N.W., Suite 741 
Washington, D.C. 20090 
(202) 483-0848 









V0iO duplication^ 


4 b( 






IMAGE BAND 


... A NOTE OF MUSICAL EXCELLENCE . 

IB-001 

SIDE B *>“% © & ® 1989 

331/3RPM Loughton Sargeant/ 

STEREO Margie Lawrence 

MAKE YOUR MOVE 
(L. Sargeant / M. Lawrence) 

Produced & Performed by IMAGE BAND 
Arranged by Loughton ‘Sarge’ Sargeant 
Recorded at Ambient Recording 
Engineered by Liston Munsanto 
For Bookings: ROLAND ROEBUCK 
2400 16th St. N.W., Suite 741 
Washington, D.C. 20090 
(202) 483-0848 





Recorded, Mixed, Eng. By: BARRY O'HARRE 
At GROVE Studio, Ocho Rios St. ANN 

1 KYI KYE RULE 

2 KYE KYE RULE (CLUB MIX > 

Produced By: Norman "Fish" Ward 

Written By: General Marcus and Norman Ward 

BIG UP- DONOVAN AKA SEBA AND BEESHEAD 

BMIAFRI-JAM PROD. 




AFRI-JAM 

GENERAL MARCUS 




Recorded, Mixed. Eng. By: BARRY 0‘HARRE 
At GROVE Studio, Ocho Rios St. ANN 

Mixed And Eng. By: Dino Zervos 
At Power Piety Studio, N.Y. 


AKOS ORIGINAL 
2 AKOS REMIX 

* Remixed By D.J.Fashion 

++ Produced By: Norman "Fish" Ward 

Written By: ++General Marcus, Norman Ward 

BIG UP- DONOVAN AKA SEBA AND BEESHEAD 

BMI AFRI-JAM PROD 




Soca 33 r.p*tn. 

CAULDRIC FORBES 


SIDE ONE 
STEREO 

jsh Rec at Kristal Sound 

liB Eng. Douglas Wilson 

lucer WW Mixed at Rawlston Recording 

(er Eng. Jon Evans & G. Straksr 

(1) MASH DOWN DE PLACE 

IC. FORBES; 

(2) MASH DOWN TIME 

C. FORBES) 

(3) MASH DOWN (TV Mix) 

(C. FORBES) A 

Arranged & Gonducteo by trankie McIntosh 
Mfg a & Dist. by Straker's Records World 
242 Utica Avenue, Brooklyn, NY 11213 
Telephone & Fax: (718) 756-0040 — 7/3-9506 



Seea 33 r41.n1. 

CAULDRIC FORBES 


GS 2929 B 

Produced by: 
Frankie McIntosh 
and C. Forbes 
Executive Producer 
Granville Straker 


SIDE TWO 
STEREO 

Rec. at Krista! Sound 
Er.g. Douglas Wilson 
Mixed at Rawlston Recording 
Eng. Jor Evans & G. Straker 


(1) ROUGHNESS 

•C. FORBES' 

(2) ROUGH (Mix) 

(C. FORBES) 

(3) T.V. (Mix) 

(G. FORBES) 

Arranged & Conducted by Frankie McIntosh 
Mfg. & D ; st. by Straker’s Records World 
242 Utica Avenue, Brooklyn, NY 11213 
Telephone & Fax: (718) 756-0040 — 773-9506 


2-MARIMBA 
(Agustrn Lara) 



CAMS-811 


EL PANELAYSUS MARIMBAS 


1 - LAS CHIAPANECAS 
(Rafael de Paz) 


3-TAPACHU LA 
(Ray Perez y Soto-Cesar Lara) 


4-EL RASCAPETATE 
(Rafael de Paz) 


5-TUXTLA 
(David Gomez Jr.) 


Arr. y Dir. Rafael de Paz 



° S *es£Z* DISC0 NO INCLUYE ^ UT °„ uS 0 ^ 

v *D0S. OUEDA PROH1BIDO EL 


Sfc O«B S 
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Scorns 



































MOTIONS 


Recorded at Sunset & 
J.W. Recording Stud ids 
Trinidad, WJ. 


& Robert Elias for 
J W Productions V . 
Executive Producers: 

MT ao AIM Julian Williams & 
NT AGAIN R obert Elias 


( W. Devine) 

Z INTEGRITY 

( W. Devine) 

a IZ MAGIC 

(G. Ballantyne) 


STEREO 
33 1/a rpm 
SI DE A 
JW—079 


D istributed J*y 
J & W Productions 
28 33 Church Avenue 
Brooklyn, N.Y. 11226 
(718) 693-9261 
Fax: (718) 693-9271 






















/HMRIX 


RE CORDS 


GRAZZ MATAZZ 

DELINQUENT MINOR 

M 018184 / t \ SIDE 1 

STEREO ! i ) ) 

1. MAPLEVIEW RAG (2:43) 

-Arlo Guthrie- 

2. WALKIN’ ONE AND ONLY (3:13) 

-Dan Hicks- 

3. SUNBURST (4:19) 

, -Pete Kennedy- 

4. OH, LADY BE GOOD (4:08) 

-George Gershwin- 

5. ONE MORNING IN MAY (2:55) 

°o^ -Traditional- 

^©, ( 43748 ) .^ 0 ° 

Records, P.0 Bo* 1 2 3 4 5 "' 



/MMRIX 

R E C O R D $ 


GRAZZ MATAZZ 

DELINQUENT MINOR 


SIDE 2 


1. DELINQUENT MINOR (4:22) 

-Al Petteway, Akira Otsuka, John Messenger- 

2. SEND ME ON MY WAY (3:10) 

-Al Petteway- 

3. MITCH’S DILEMMA (3:27) 

-Phil Bloch- 

4. AFTER YOU’VE GONE (4:19) 

-Henry Creamer and Turner Layton- 

5. YODEL LADY (3:16) 

-Michael Stein- ; 

'^©, ( 43748 ) / 

^Records, PO Bo* 1 2 3 4 5 "' 


M 018184 
STEREO. | 




"i£M- R134152 

SS 8416 
STEREO _ 

(?) 1976 ATLANTIC 




1. ACHILLES LAST STAND (10. 26) Page - Plant 

2. FOR YOUR LIFE (6:21) Page - Plant 

3. ROYAL ORLEANS (2:58) 

Bonham - Jones - Page - PI ant 
PRODUCED BY JIMMY PAGE 
Executive Producer: Peter Grant 

\ijC ST-SS-763559-SP 

^ O/?0 '*G CORP., 75 






R 134152 
SS 8416 
STEREO 

1976 ATLANTIC 


SIDE TWO 

LED ZEPPELIN 
PRESENCE 


1. NOBODY'S FAULT BUT MINE (6:15) Page- Plant 

2. CANDY STORE ROCK (4:10) Page - PI ant 

3. HOTS ON FOR NOWHERE (4:42) Page- Plant 

4. TEA FOR ONE (9:27) Page-Plant ^ 

PRODUCED BY JIMMY PAGE ' 

Executive Producer; Peter Grant 

V ^/ c ST-SS-763560-SP 

CORP., 75 



kC V> & Marketed by ,v aft// .. 


10116 - D's^fe^ 






NATURAL PREFERENCE RECORDS <? 


SIDE A 

33 1/3 RPM 


SCRAPA 


BOUNCE 


FOR PROMOTIONAL 
USE ONLY 
NOT FOR SALE 


1. RADIO EDIT 2. LP VERSION 
Destined For Greatness 

ALBUM COMING SOON 

/ 

^ Executive producers: ^ 

% „ Marcfallen Petion & Stevenson Bruneau ^ 

www.naturalpreferencerecords.com 


eNs °ot@@ •vs-n 9 ° iVU 'f 


^ BD !idnQ p0Aj8S9J ^ 



iCW ve6 &Marke(edb M^, £ 
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& 

<? 

& 


£ 





% 


'S/a 






4> 

% 
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NATURAL PREFERENCE RECORDS 

SCRAPA 


% 


SIDEB 

33 1/3 RPM 


FOR PROMOTIONAL 
USE ONLY 


% 


STEREO j / NOTFORSALE 

THE WHOLE DAY THROUGH 

1. RADIO EDIT S. LP VERSION 


o 

cr 

X3 




% 




% 


Destined For Greatness 

ALBUM COMING SOON 

Executive producers: 

Marcfallen Petion & Stevenson Bruneau 

www.naturalpreferencerecords.com 


/ 




s °oz© v s’ n U ' 










8043 

THE ZENITHS 
MAKIN’ THE SCENE 


1. SUGAR PLUM—Frank Walker 

2. YOU TOOK ADVANTAGE OF ME 
Rodgers-Hart 


NOT FOR SALE 
SAMPLE COPY 


ATLANTIC 


.SIDE 



Medley : 

a) YOU DO SOMETHING TO ME 
Cole Porter 

IT’S ALL RIGHT WITH ME 

Cole Porter 

FROM THIS MOMENT ON 
Cole Porter 

LITTLE GIRL BLUE—Rodgers-Hart 
ST. LOUIS BLUES 
W. C. Handy 

( 11811 ) 




8043 





STEREO 



STEREO 


EXCERPTS FROM SD- 8204 


ARCHIE BELL AND THE DRELLS 
“I CAN’T STOP DANCIN’ ” 


ATLANTIC 


SIDE TWO 

TL -132- B 


PROMOTIONAL RECORD 
FOR RECORD DEPARTMENT IN-STORE PLAY 




, broadcasting & Copy/ n ^ 


' f 

Executive Producer 
Kenneth Black 
Managing Director 
Pat Crawford 
Engineer 
Bunny Tom Tom \ 
Studio Operations 
Manager > 
Wellesley Charoo 




SKDL 035 A 

M l 987 
ound 
Music 
45 PPM 



PEGGY LOVES ME 


John Holt 






**■ »<*S. IM. Uv*** 




Executive Producer 
Kenneth Black 
Managing Director 
Pat Crawford 
Engineer 
Bunny Tom Tom 
Studio Operations 
Manager 
Wellesley Chare© 


SKDL 035 B 
(P)(C) 1987 
Ultra Sound 
Music 
45 RPM 


PIGGY VERSION 

Skengdon All Star 




■ 167 St. Unit F-4 




TONIGHT 

Clark Terry & Bob Brookmeyer Quintet 


56043 A 


A product of Mainstream Records Inc. 


1. TETE A TETE 3:02 

(Pastel Music-BMI) 

2. PRETTY GIRL 3:00 

(Bartmoor-BMI) 

3. BLUE CHINA 2:59 

(Bartmoor-BMI) 

4. HUM 3:40 
(Bartmoor-BMI) 

5. BLINDMAN, BLINDMAN 2:29 

(Hancock Music-BMI) 






1. STEF RIGHT UP 2:57 

(Kips Bay Music-ASCAP) 

2. WEEP 2:55 
(MJQ Music-BMI) 

3. STRAIGHT NO CHASER 2:49 
(Thelonius Music-BMI) 

4. SOMETIME AGO 3:02 
(Bartmoor-BMI) 

5. HYMN 2:42 _ 

(Charlie Parker Music-Mayhew Music-BMI) 


TONIGHT 

Clark Terry & Bob Brookmeyer Quintet 


KP-271 


56043 B 

A product of Mainstream Records Inc. 





CLCKTRA 

LEADER OF THE PACK 
COMPLETE ORIGINAL BROADWAY CAST 


OVERTURE (213) 

1. BE MY BABY* (2:45) 

E. Greenwich J Barry P Spector 
Dialogue (:16) 

2. WAIT 'TIL MY BOBBY GETS HOME* (2:18) 
E. Greenwich J. Barry - P Spector 
Dialogue (: 19) 


60409- 1-Q 
STEREO 


5 

% 


% 



SIDE ONE 

® 1985 Elektra/ 
Asylum Records 


%A 






, 

4 JIVETTE BOOGIE Bf A 
E Greenwich 
Dialogue C'38) 

5 WHY DO LOVERS 8 
E Greenwich T Pi 
Dialogue ( 24) 

6 TODAY!? MET THE 3 
E, Greenwich - T. Pi 







.H others; HEART 
Spector 




‘Trio I 


'A 




^ Yq RK 10019.9229 SUNSET BOOl^ 


\Sfc 






& 


4* 


1Lj MICATIONS. INC. O’ 




CLEKTRA 


LEADER OF THE PACK 
COMPLETE ORIGINAL BROADWAY CAST 


I WANNA LOVE HIM SO BAD* (2:22) 
E. Greenwich - J. Barry - P. Spector 
DO WAH DIDDY* (1:58) 

E. Greenwich - j. Barry 
AND THEN HE KISSED ME** (1:59) - 
E, Greenwich - J Barry - P. Spector 
Dialogue (: 15) 


60409-1-Q 
STEREO 



SIDE TWO 

® 1985 Elektra/ 
Asylum Records 


KY*** (2:28) 

E, Greenwich - j -Berry 
Dialogue ' cat was dead 1 ' 

5. NOT TOO YOUNG (TO GET MARRIED 
E Greenwich • J. Barry - P 
6 CHAPEL OF LOVE** (3:04 
E. Greenwich - J. Barry P 
Dialogue, Songwriting Medley (1:42) 
Dialogue 

7. BABY 1 LOVE YOU** {2:36; 

E Greenwich J. Barry - P. Spector 


.. , 







% 


*Trio Music Co., Inc., (BMI). 

Mothei Bertha Music Inc. (BMI). a 

si ; «■ o 6 sp _ <a 5^>- 


^ Yf)R K 10019 9229 SUNSET 


yOE> 






°^Wcations. inc o' 



MFG.BY ELEKTRA/ 


C LEKTRA 



LEADER OF THE PACK 
COMPLETE ORIGINAL BROADWAY CAST 


1. LEADER OF THE PACK* (4:18) 

E. Greenwich - J. Barry - G. Morton 
Dialogue (:26) 

2. LOOK OF LOVE** (3:42) 

E. Greenwich - J. Barry 


SIDE THREE 

® 1985 Eteklra/ 
Asylum Records 


60409-1-Q 
STEREO 


mi mi Musk- Inc., [SW) 
Ausic Co. Snc., <BMi) ' 
/Molher'Bettha Music 
ifring Co Inc./jent Musi 
'60409:1 Q C SP 


Y ° Rk ^0019 9229 SUNSET BOOE* 


Co ^^/ca T i 0 n S , INC O’ 



ELCKTRA 


LEADER OF THE PACK 
COMPLETE ORIGINAL BROADWAY CAST 



1. KEEP IT CONFIDENTIAL* (4:02) 

E. Greenwich - j. Kent - E. Foley 

2. DA DOO RON RON 4i (2.08) 

E. Greenwich - J. Barry - P. Specter 
Dialogue (1:05) , 

3. WHAT A GUY*** (1:34) 1 

E. Greenwich - j. Barry - P. Spector 


SIDE FOUR 

® 1985 Elektra/ 
Asylum Records 


60409 - 1-0 

STEREO 


E. Greenwich • it ccsrrv 
6. WE'RE GONNA MAKE' IT 

‘Trio Music,Co, Inc /Mother ! 
***Alley Music Corp /'Trio > 
rights administered by Hud< 
****Trio Music Co. 


V0FIK 10019 9229 SUNSET B0UV-T 


1u MCATIoh§ INC..©' 








JAH 












SIDE 1 


the LATTUS BROS. 


1. BLUEGRASS AUCTIONEER (Van Dyke) 3:03 

2. MAKING PLANS (Russell-Morrison) 3:19 

3. LEAVING TOWN (Emerson) 2:03 

4. I WISH YOU KNEW (Louvin) 2:34 

5. DREAMIN' (Napier) 1:59 



the LATTUS BROS. 

1. I’VE BEEN EVERYWHERE (Snow) 3:04 

2. MEMORIES (B. Osborne) 3:08 

3. DEAR OLE DIXIE (Flatt-Scruggs) 2:03 

4. GOD GAVE YOU TO ME (C. Stanley) 4:05 

5. CUCKOO (P.D.) 2:57 

6. IF I COULD HEAR MY MOTHER 
PRAY AGAIN (Vaughan) 3:05 . 


HISTORICAL 

RECORDINGS 


RARE BANDS OF THE TWENTIES 


ASC-3 

SIDE 1 



ROBINSON'S KNIGHTS OF REST 
(a) Mean Baby Blues 
ALEX HILLS ORCHESTRA 
(a) South Bound 

3. (b) St. James Infirmary 

4. RUBEN REEVES RIVER BOYS 
(a) Blue Sweets 

5. (b) Texas Special Blues 

6. (c) Papa Skag Stomp 

7. KING MUTT and his TENNESSEE 
THUMPERS (a) Shake Your Shimmy 




[ISTORICaLs 
RECORDINGS^ 

RARE BANDS OF THE TWENTIES 










HERBY REMINGTON-BUDDY DEE 


SIDE 1 



UAS 8167 A 


STEEL GUITAR HOLIDAY j 

1. SAM & OSCAR , / 






RTISTS 

® 


STEEL GUITAR HOLIDAY 


SiBI i 


m 6187 B 


HERBY REMINGTON -BUDDY DEE 


* 


% V 

\ o 




1. HULA PALM 

2. SLUSH PUMP 

3. BEYOND BLUE 

4. BOOT HEEL DRAG 
5* PALM TREE 

6. REMINGTON RIDE 






■£> 




IT^ 


/ *0 . 

.<# 


<p 

nP- 




' S ' 'Me. NEW 


10 - 





























































SIDE 1 




PROCOL HARUM 
GRAND HOTEL 


€ 


TD-1237-A 


©GRAND HOTEL 
©TOUJOURS L’AMOUR 
®A RUSVS TALE 
©T. V, CEASAR 

62 5 HJJK 

**«*Hll**** 


' * 

/ 

J' 




r 


© 


& 




PROCOL HARUM 
GRAND HOTEL 


®A SOUVENIR OF LONDON 
©BRINGING HOME THE BACON 
©FOR LIQUORICE JOHN 
©FIRES (WHICH BURNT BRIGHTLY) 
©ROBERTS’ BOX 







RECORDS 


ECHOES OF LOVE 
CARLENE DA VIS 


Diet. by: 
Dynamic Sound 
15 Bell Rd. 

Kgn. 11 
Tel:923-9166/ 
39138 

(P) 1995 
(C) 1995 
Side B 


1. I'VE GOT YOU BABY 

(Lucky Dube) 

2. BABY BE TRUE 

(Leroy Sibbles ) 

3. EVERYTHING I OWN 
(David Gates ) 

4 SORR Y DOESN'T MAKE IT RIGHT 

(Pam Sawyer (Michael Master ) 

5. BOYFM GONNA MISS YOU 
(Farian (Kawob/Biscoff (Fallenstein ) 
DANCE ‘N’TIME (Featuring Barrington Levy X 
(D. Brown) 

t ' L ^/GHTS RESE^^ 



Produced by: 
Oswald Viliams 
(Junior) 
Arrangec oy: 
David Barrett 
(P)(C) 1991 
All rights reserved 
(202) 723-6368 


Distributed by: 

V.P. Records 
170-21 Jamaica Ave, 
Jamaica New York 
11432 

(718)291-7058 


TRASH & READY 
DADDY LILLY 








Distributed by: 

V.P. Records 
170-21 Jamaica Ave. 
Jamaica New York 
11432 

(718)291-7058 


Produced by: 
Oswald Williams 
(Junior) 
Arranged by: 
David Barrett 
(P)(C) 1991 
All rights reserved 
(202) 723-6368 


SIDE AA 


CLOSER TO ME 
RED ROSE 






MICHAEL JACKSON 
14 Greatest Hits 
with The Jackson 5 side 


BEN 

Michael Jackson 

ROCKIN’ ROBIN 

Michael Jackson 

NEVER CAN SAY GOODBYE 

The Jackson 5 

DANCING MACHINE 

The Jackson 5 

WE RE ALMOST THERE 

Michael Jackson 

JUST A LITTLE BIT OF YOU 

Michael Jackson 

ONE DAY IN YOUR LIFE 

Michael Jackson 

All seleflj|fflHR)urtesy of 

Motown Record Corporation 


NU 5510 


lnt $rnati 







MICHAEL JACKSON 
14 Greatest Hits 
with the Jackson 5 


SIDE TWO: 1 

GOT TO BE THERE 1 

Michael Jackson 
I LL BE THERE 
The Jackson 5 
ABC 

The Jackson 5 
THE LOVE YOU SAVE 
The Jackson 5 
OH HOW HAPPY , 

Mich'r" Jackson 

I WANNA BE WHERE YOU ARE 

Michael Jackson 

I WANT YOU BACK 

The Jackson 5 , 

All selections courtesy of A 

Motown Record Corporation A 






MUSICAL JOURNCV 
P€T€R HUMPHRCY 


SIDE 1 

PC0017 
33 1/3 RPM 


@ 1997 

®© PRODUCTIONS 
ALL RIGHTS RESERVED 


1. DOGGV 

2. JOCK6V 

3. ROAD ON FIR€ 


For Bookings Call: 
301-249-0449 (Office) 
301-615-5991 (Pager) 



MUSICAL JOURNCV 
P€T€R HUMPHRCY 


SIDE 2 

PC0017 
33 1/3 RPM 


(tij 1997 

<g>© PRODUCTIONS 
ALL RIGHTS RESERVED 





Made in Jamaica] 
Distribu^ted by: 


Produced by: 
E. J. Robinson 
for Top Rank 
Records Ltd., 
Montego Bay 
Tel: 952-1216 


M 


THE 


REGGAE 


GAE MAN 

Robinson) . 

ROBINSON 


(W. Morris 

MORRIS 


W 




Ol t4 


this 


recob 








Produced by: 
E. J. Robinson 
for Top Rank 
Records Ltd., 
Montego Bay 
Tel: 952-1216 


Made in J- 

Distributed by: 


NUH GIVE HIM NOTHIN’ 

(N. Undo - Dorant Undo) 


NEVILLE LINDO 


_ r «IS BECO«° ,¥ ^ 





IPCAF RECORDS 



DELAMO 


HORNER MAN 


Franz S. Lambkin 
Time: 5:18 
IPI001 

© 1982 International Productions; 
Manufactured and distributed by IPCAF; U.S.A. 




IPCAF RECORDS 


STEREO 
Side B 


DELAMO 


AMS-001 

45 um 


DOWN WITH V.D. 

Franz S. Lambkin 
Time: 6:10 
IPI001 

©1982 International Productions; 
Manufactured and distributed by IPCAF; U.S.A. 



SIDE A 

C. P. 1983 

Produced by 
SLY & ROBBIE 

P / V £ ^>1 

/fM RED HOT r 


Distributed by 
HIT BOUND MFR., INC. 

5-10 47th Road, L.I.C., N.Y. 11101 
Ph. (212) 361-9653 
Unauthorized Copying Prohibited 
All Rights Reserved 








SIDE B 


Distributed by 
HIT BOUND MFR., INC. 

5-10 47th Road, L.I.C., N.Y. 11101 
Ph. (212) 361-9653 
Unauthorized Copying Prohibited 
All Rights Reserved 




C. P. 1983 

Produced by 
SLY & ROBB IF 








A/^dl40 




The Lighter Side 




JULIE ANDREWS and MARTYN GREEN 
TELL IT AGAIN 


Songs of Sense and Nonsense 
(1)-FAVORITE NURSERY RHYMES 
(2)-SCHOOL DAYS and LEARNING SONGS 

Julius Baker, Flute 
Music and Percussion by Moondog 
Produced by Young Record World for 
Angel Records. Continuity and 
Direction by Julie Laurence 




Manufactured in U.S 
(USC-226) 33% 


Recorded in Europe 


JULIE ANDREWS and MARTYN GREEN 
TELL IT AGAIN 

Songs of Sense and Nonsense 
(l)^SONGS OF FUN AND NONSENSE 
(2J-THE ANIMAL WORLD 
(3)-BEDTIME SONGS and LULLABIES 

Julius Baker, Flute 
Music and Percussion by Moondog 
Produced by Young Record World for 
Angel Records. Continuity and 
Direction by Julie Laurence 





NOT FOR SALE 
LS 683P-A 
Producer: 
Dino Elefante*' 


ONLY 


TIME 


From The Album 
PERFECT TIMING 
LS 5831 


PERFECT TIMING 
(Randy Thomas) 

Lexicon Music, Inc. / ASCAP 


® 1984 Lexicon Music, Inc. 


r £cords • A DN\S' 0 ^ 



NOT FOR SAI 
LS 683P-B 
Producer: 
Dino Elefant 


FOR 

PROMOTION ONLY 
TIME 4:10 


From The Album 
PERFECT TIMING 
LS 5831 


NEVER SHOULD HAVE LEFT YOU 
(Bryan Duncan) 

Lexicon Music. Inc. / ASCAP 


® 1984 Lexicon Music. Inc. 


r £cords • a dw 





REVOLUTIONARY 
r> SOUNDS — 


l FIVE STAR 

i EBONY AND IVORY 

(Paul McCartney) ^ 

FRASER & THE MIGHTY DIAMONDS A 


PRODUCED BY: 
D. GERMAIN 
DIST. AT 

KEITHS RECORDS 
1394 

ST. JOHNS PLACE 
BROOKLYN 1'213 
TEL.(212) 772- 9027 












REVOLUTIONARY 
r> \ SOUNDS — 


G 


ADE IN 
JAMAICA 


PRODUCED 


RMA 


DIST 


A 1 


KEITHS 


CORD 














J Distribute! by 
I V. P. Records 
' ( 718 ) 291—7058 

Produced & Arranged 


Carlton Jackson 


ONE MILLION MEMORIES 

(Sedrick Em'Brooks 

ITAL INT’L PLAYERS 






SIDE A 
WAD-017 


Distribution: 

V,P. Records 
170-21 Jamaica Ave 
Jamaica, N.Y. 

(718) 291 —71 58 


Produced by Robert Livingston 
Pub.: Blue Trac Music | 

(g) Blue Trac Production ' 

(g) Wild Apache Production 


DANGEROUS 
(P. Blake) 


FRANKIE 


PAUL 


Prohibited 









SIDE AA 
WAD-016 


Produced by Robert Livingstoi 
Pub.: Blue Trac Music 
ig) Blue Trac Production 
(p) Wild Apache Production 


BOY YOU NICE 


LAD IE - SHABA 


Distribution: 

V.P. Records 
170-21 Jamaica Ave 
Jamaica, N.Y. 

(71 8) 291 —71 58 








m M/uUTeT 

£xc 8 0. Vase 
Producer 
R. Rowe 


Crat P 

203 Schenectady Ave 
broorJyn N.Y . 11213 
r *l 953-7188 > 

Sk NUH RUN DOWN MAN 

Major Mackerel 







Smm 


Crat P 

203 Schenectady Ave 
Brooklyn N.Y. 11212 
re! 953-7188 


Exc. D,» Vasel 
Producer 
R . Rowe 


VERSION 

Mount Zion Crew 


ftl ghts RES£^ 






































23E^ 


m imw 










































1. SOY LA VOZ ’ 

-Eric Figueroa- 

2. VOLVERTE A BESAR 
-Manuel Jimenez- 

3. CORAZON MIO ** 4:57 
-Manuel Jimenez- 

4. NO SE PORQUE ** 4:43 
-Corin Oviedo- 

5. FRUTOS *** 5:04 

-Mario Diaz- 

ARREGLOS: 

* Isidro Infante/** Eric Figueroa 

* * * Oscar Hernandez ^ 


1e °s Cor p 





records 


EPS 80811 
SIDE B 

©©1992 RMM 
RECORDS & VIDEOS 

PROMOTIONAL USE 
ONLY 

VAN LESTER 
SOY LA VOZ 


4:52 


4:54 


: 36 ^ 


1. NADA QUE OCULTAR 
-Jose A. Rodriguez- 

2. DE PRONTO *** 5:04 
-Jose A. Rodriguez- 

3. NO HAY NADIE COMO TU *** 
-Van Lester- 

4. PERDONAME QUE TE QUIERA 

-Mario Diaz- 

5. POR TU AMOR ** 4:50 

-Mario Diaz- 
ARREGLOS: 

* Isidro Infante/* * Eric Figueroa 

* * * Oscar Hernandez 
**** Julito Alvarado 

Mfg. & Dist. by ^ 


1e °s Corp. 





uosuqo/* 


New Era Music Group 


Produced By 
Beatz R Us 





&3^P 3Z ' J0ll * nBU rt P* 





New Era Music Group 


Produced By 
Beatz R Us 




-c 
































Music and Lyrics: 

ArrSTEVE ROITSTE 
Prod: ROMATELL Productions, Inc. 
Recorded at: BLAKCAT & CRITERIA 
D'AR Management, Inc. 
Miami (305)858-8822 














attle 

1 I 


o 


Q 


BLP 


6104 


Side 


Q 




Rock 


My 


Soul 


THE 


L0FT0NAIRES 


1. OVER MY HEAD 

2. ROCK MY SOUL 

3. EZEKIEL SAW THE WHEEL 

4. JOSHUA FOUGHT THE BATTLE OF JERICHO 

5. HE'S ALIVE 


500-Voice Choir of the Church of Our Prayer 
Detroit, Mich. (Rev. James F. Lofton, Pastor) 


(BG 28 A) 


Bill Grauer Production*, Inc 
Sew York * N, Y. 































IN U.SA 





HIRING. LENDING. 


\ScTiQty 


RUTH BROWN 
GOSPEL TIME 


t. JUST A CLOSER WALK WITH THEE (4:29) 

(Arr. R. Brown-J. Kennedy-M. Singleton) 


STEREO 
SIDE 2 

76 



2. I'VE GOT SHOES (3:27) 

(Arr. R. Brown-J. Kennedy-M. Singleton) 

3. PEACE IN THE VALLEY (3:16) 

(T. Dorsey) 

4. WALK WITH ME LORD (2:33) 

(Dayan-Reese) 

5. SWING LOW SWEET CHARIOT (3:49) 

(Arr. R. Brown-J. Kennedy-M. Singleton) 

BMI 

This Compilation 
® 1989 PolyGram Records, Inc. 


RECORDS. 



vs n ni 





rAvcogr j 


RECORDS 


Rl 5021 
(RI 5021 AS) 


SIDE 1 
33 1/3 RPM 


DOROTHY CTTVE COATES 
THESE ARE THE DAYS 

1. AFTER AWHILE (3:40) 

(D. L. Coates) (Conrad Music—BMI) 

2. POWER OF THE HOLY GHOST (4:05) 
(Public Domain) 

a AMEN (3:50) 

(Public Domain) 

4. THESE ARE THE DAYS (4:00) 

(D. L. Coates) (Savgos Music, Inc./Dorothy 
Love Coates Music—BMI) 

5. HE'S HELPING ME (3:00) 

(D. L. Coates) (Savgos Music, Inc./Dorothy' 
■f> /A Love Coates Music—BMI) <c 

® 1986 Savgos Records, Inc. . 


1°^ Records. 342 












. . . visual sound 

STEREO 


THE ROBERT PATTERSON SINGERS ling 


THE SOUL OF GOSPEL 

Recorded Live in Frankfurt# Germany 


1. DIDN’T IT RAIN-Soloist Barbara White 
(Arr. Patterson) 

Boh Patterson Music PubL-BMI-3:2Q 

2. A PITY AND A SHAME-Soloist Mary Stephens 
(M. Williams) Conrad Music-BMI-4:43 

3. TOP OF THE MOUNTAIN-Soloist 
Mildred Lane (B» Patterson) 

Bob Patterson Music PubL-BMI-6:21 v 

4. FREEDOM (Arr. B. Patterson) 

Bob Patterson Music PubL«BMI-3:15 

5. NEW JERUSALEM-Soloist Mildred Lane 
(B. Patterson) 



i 

SS-24Q21i 

GOSPEL 

/ 


Bob Patterson Music Pubf.»BMI-5:55 

Produced by Siegfried Loch 
Music Dir. Bob Patterson 


l ' B £Hry 


/UA, INC., 


LCS f^ G 




. . , visual sound 

STEREO 


THE ROBERT PATTERSON SINGERS sing 



THE SOUL OF GOSPEL 

Recorded Live in Frankfurt, Germany 


LPGS-2402| 

GOSPEL 


1. HE'S GOT THE WHOLE WORLD IN HIS 

HAND-Soloist Msicfred Lane / 

(Arr. B„ Patterson) 

Bob Patterson Music PubI.»BMI-2;26 

2. PEOPLE GET READY-Soioisi Mildred Lone 
(G Mayfield) Chi-Sound Mus., Inc.-BAA!-5:38 

3. WHEN THE SAINTS GO MARCHING IN- 
Soloist Barbara White (Arr, B. Patterson) 

Bob Patterson Music PubL=BM !-4:07 

4. JOSHUA-Soloist Mildred Lane (Arr, M. Lane) 
Bob Patterson Music PubL»BMi-3:20 

5. - LET’S COME IN THE HOUSE- 

Soloist Elaine Davis (D. Love) 

Volunteer Music Pub!. Co.-BM!-4:07 

Produced by Siegfried Loch 
Music Dir. Bob Patterson - 

i/ee ^'/UA, INC., LCS 




1. OSKA T. 9:20 
-T. Monk- 

2- FOUR IN ONE 11:03 
-T. Monk- 

3. EPISTROPHY 2:00 
-K. Clark - T. Monk- 










VIRGIN RHYTHM 
ARIOUS ARTISTS VOL.' ' 

Recorded /Dist. by 
, \v BLACK SCORPIO 

RECORDING 
STUDIO l 


BL-ACK SCORPIO 

m.9M* 


30 Headley ^ve 
Kingston 20 : 

Tel. 92-52363 


ProducM bys 
M. Johnson 


(P) (C) 1996 
PUBLISHED By 


MEDLEY 

Buccaneer 

2. KILL DEM 
Ninja man 

3. TALLEST 

Cobra 

. HOTTER THAN YOU 
Mega Banton 
5. MR. WILBERT 
Gregory Isaacs 
6. MAN FI GET B UN^ 
_ 11 


Made In 
Jamaica 


QUIETLAND 

MUSIC 







VIRGIN RHYTHM 
ARIOUS ARTISTS VOL 


Recorded/Dist. by 
BLACK SCORPIO 
RECORDING 
STUDIO 

30 Headley Ave., 
Kingston 20 


BLACK SCORPIO 


Produced by: 
M. Johnson 


Tel. 92-52363 


(P) (C) 1996 


L.\BAN MI FI DI TRUTH 
Beenie Man/ 
2>BODY-BA^IC 
■Silver Cat 

THE GtRL THEM MEDLEY 
Jigsy King 
4. WUKIE WUKIE 
Simpleton 

MUSICAL CONTRADICTION 
General Bc/Power Man 
6. FAT PIECE A PROPERTY 
Alley Cat 


Made In 
Jamaica 


PUBLISHED By 
QUIETLAND 
MUSIC 




(CR 3034-A) ^ 

Produced by 
Shannon Williams 


lx POOR MAN—3:30 (Anderson, Murray-" 
Excel lor ec Music—BMI) 

2, ;£Sy$ KEEP ME NEAR THE CROSS—3:25 
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O Bluelight specials going on now! © Rubbermaid © Can you hear that sweater calling 
your name? 0 Have you ever noticed it? © Attention shoppers! © Listen to what the item 
is telling you © The K mart dream © http://umgur.comA/Li4QFN.png © Don't dare pass 
up this sale! ( 5 ) Fly over to that sale! © http://youtu.be/DI7pLNk8K7E © Dance to aisle 5 
and enjoy the sales! © Something isn't right my vision isn't clear, where's the sale? © It's all 
calling my name © I've never been more happy in my entire life, I can't feel my legs 
anymore © I can't see straight, but the savings are so clear © http://pastebin.com/KyzsM 
K4q © I wish she was here to experience the sales © I need to get up, I can't fall asleep 
here. The savings are too good © I'm not afraid © Bye #######.©## 
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